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} ARTHUR ALLISON, 
a HARMONIUM MANUFACTURER, 
110, WARDOUR STREET, W. 
Sole London Agent for Dawes and Ramsden’s Patent Mclody and Pedal Substitute Organ. 


ARTHUR ALLISON'S BROAD REED ORGAN. 


5 Octaves, in Oak, 8 guineas. 


ARTHUR ALLISON’S BROAD REED ORGAN. 


5 Octaves, in American Walnut or Mahogany, g guineas. 


ARTHUR ALLISON’S BROAD REED ORGAN. 


5 Octaves, in Rosewood or Burr Walnut, 10 guineas. 
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me\ ARTHUR ALLISON’S ANGLO-AMERICAN 
—+ 1 From 14 guineas to 70 guineas. ORGAN. 


| ARTHUR ALLISON’S HARMONIUMS. 
|" From 7 guineas to 130 guineas. 


| ARTHUR ALLISON’S SINGLE MANUAL AND 
| From 30 guiness. PEDAL HARMONIUMS. 


| ARTHUR ALLISON’S DOUBLE MANUAL AND 
| From 45 guineas. PEDAL HARMONIUMS. 


J ARTHUR ALLISON’S THREE MANUAL AND 
From 65 guineas. PEDAL HARMONIUMS. 


~ ARTHUR ALLISON’s Instruments can be obtained through most of the Musicsellers and 
sors of Music in the United Kingdom. 


¥ Price Lists can be had on application to 
ARTHUR ALLISON, 110, WARDOUR STREET, LONDON, W. 
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PROFESSIONAL NOTICES. 


MISS GRACE ARMYTAGE (Primo Soprano), 


_2, Athalstane-villas, Stroud-green-road, N. 


: MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 








MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios, Festivals, and Concerts, address 2, Hallfield-place, 
Bradford, Yorkshire. 





MISS‘ALMINA HALLOWELL (Primo Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 
MISS EMILY SMYTHE (Soprano) 

Is open to take Engagements for Concerts, Oratorios, &c. Address 
Messrs. J. Wood and Co., Music Warehouse, Huddersfield. 
MISS CLELLAND (Soprano). 

51, Elizabeth-street. Cheetham, Manchester. 

MISS KNOWLES (Soprano), 

(Pupil of Mrs. Sunderland) For Oratorios, Concerts, &c., Robert 

Town, Millbridge, Normanton. 


MISS DUMVILLE (Soprano). 
For Oratorios, &c., address Cheetham-street, Cheetham. Manchester. 
MISS FANNIE OSMAN (Soprano). 


For Oratorios, Concerts, &c., 8, Russell-street, Reading. 


MISS ELLEN GLANVILLE (Soprano). 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c., 1, Duchess-rd., Edgbaston, Birmingham. 


MISS HARRIETTE LEDERS (Soprano). 
For Oratorios and Miscellaneous ae address 5, Crown-street, 
iverpool. 
MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 


MADAME ARNOLD POTTER (Contralto). 


50, Elmore-street, Islington, N. 


MISS SOPHIE FREEMAN (Contralto). 
Is open to Engagements for Oratorios and Concerts. 24, Hanover- 
square, Bradford. 
MISS HELEN HEATH (Contralto). 
(Pupil of Mr. Montem Smith.) For Oratorios and Concerts, address 
10, Chrysell-road, North Brixton, S.W. 


-MISS ELIZA HEYWOOD (Contralto). 


1, Blenheim Terrace, Old Trafford, Manchester. 


MISS CLARA BULEY, R.A.M. 
(Bronze Medal, 1874.)—71, Sutherland-street, Pimlico. 
MR. J. H. PEARSON (Alto Vocalist). 
For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
Manchester. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. H. T. BYWATER (Tenor) 
Is open to Engagements for Concerts and Oratorios. Address 
40, Darlington-street, Wolverhampton. 







































































W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. M. KENNEDY (Tenor). 
Carlisle Cathedral. Adcress 30, London-roac, Carlisle. 
MR. HENRY TAYLOR (Tenor). 


107, Hampden-street, Bolton. 


~ HENRY BRIGGS (Tenor). 


For Oratorios and Concerts, address Quarry Hill House, Leeds. 

















J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifa, 
Yorkshire. 


MR. N. DUMVILLE (Principal Tenor, 


For Oratorios and Concerts, address Cathedral, Manchester, 


MR. W. B. LING and MR. HARVEY DAy~ 
(Principal Tenor and Bass), Trinity College, Cambridge, : 
For Oratorios, Miscellaneous Concerts, &c. 

— 


MR. CARLOS LOVATT, Vocalist (Baritong, 














MR. SHERWOOD RATFORD (Baritone), 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia) 
For Concerts, &c., address S. John’s Lodge, St. Albans, Herts, 


MR. DODDS (Bass). 


For Oratorios, Concerts, &c., address 52, Queen's-place, Leeds, 


MR. H. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of Professor Bishenden, 
the celebrated Bass). For Oratorios and Concerts, address 
King Cross, Halifax, Yorkshire. 


MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent's-park, N.W, 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &, 
address 2, Hallfield-place, Bradford, Yorkshire. 


CH. J. BISHENDEN (the celebrated Bass), 


For Engagements and Pupils, 4, Mortimer-street, Cavendish-sq,, W, 


MR. J. TILLEARD 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E, 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
oicing, Tuning, and Repairing. List sent for stamp, 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 

MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received inthe 
morning are executed the same day, or if in stock posted immedi 
if required. Terms highly advantageous. 

London: B. Williams, 19, Paternoster-row. 


M USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RINTING.—FITZSIMMONS & SONS supply 
Estimates for every description of Printing for Concerts, Enter- 
tainments, &c. Also Commercial Printing. Specimens forwarded, 
first-class work, and lowest prices. Orders by post and from county 
promptly attended to. Office, 39, Essex-road, London, N 
N.B.—Music Printing (Old Notation or Tonic Sol-fa). 


ITHO. COPYING, Cheapest System to prepare 

Music. Societies, Choirs, Bandmasters, Organists and Amateurs 
should use it. Specimen. F.C. Wood, 32, Vincent-sq., Westminster, 

RUSSELL'S MUSICAL INSTRUMENTS. : 

ONCERTINAS, Harmoniums, Organ Accordions, 

Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Sell- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


BRASS, REED, STRING, and DRUM and FIFE 












































at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


& W. SNELL’S IMPROVED HARMONIUMS. 
e For tone, touch, articulation, and general excellence are pro 
nounced by the Profession and the Public the best and cheapest extant 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, Loni 
N.W. Manufactory, Little King-street North, N.W. ‘Trade supplied 








~~‘ MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


WILLIAM DUMVILLE (Tenor). 
For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 


~~ MR. R. SUTCLIFFE (Principal Tenor). 








RGAN PIPES for SALE, a bargain, Open 
diapason tenor C, principal CC, and fifteen CC, quite new, 
church scaie. H. J. Kemshed, 19, Bridge Street, Northampton. __ 


FAST LONDON ORGAN WORKS, 9, Burdett 
road, Bow, E.—E. Carver is prepared to send Specificatt 

for building of Organs of very superior materials and vores Pp. 

Alterations, rebuilding, and repairs. First-class Workmen sent 





Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 





parts on very moderate terms, Tuning, &c. 


































































BANDS, PIANOFORTES AND HARMONIUMS, supplied. 
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IANO and HARMONIUM TUNER, many years 
with Messrs. Collard and Collard, and Erard, desires Permanent 
EMPLOYMENT.—A. Z., 62, Denmark-road, Northampton. 


ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 
W. HATTERSLEY and Co., ro and 12, Bow-street, Sheffield. 
These Instruments are superior to all other Makers, English or 












= Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 

These Instruments are manufactured from the very best, well- 
seasoned Materials, in double veneered cases, and upon improved 

iaciples, and contain all the latest improvements invented by W. 
Hattersley, and although the cost of their construction is thereby con- 
siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell their 
Harmoniums at the same price as the ordinary and much inferior 
Harmoniums sold by other music dealers. 

Books of Designs and above 200 testimonials free by post or upon 


lication. 
Te ecial attention is called to the DRAWING-ROOM MODELS, 
as being the most perfect Harmoniums ever manufactured, having a 
an Tone. 
W. Hattersley and Co., Harmonium Manufacturers, 10 and 12, Bow- 
street, Sheffield. Manufactory, Orange Works, Orange-street. 
Esti and Speci ions furnished for Concert Rooms, Churches, 





n ia 
School Rooms, &c. 


being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
GRAND PIANOS are offered to the public as the genuine Instru- 
ments, I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement :— Nine years ago, after 
much thought and labour, I succeeded in completing the short 
Grand, adopting the cross-string principle of Steinway, to lessen 
the size) and making many improvements in the sound-board 
and action; and it is well known to the musical world of Germany 
that I was the originator of these Pianos. Since that time ad- 
ditional improvements have been effected, the sale has gradually 
increased, and at the present time I have more than 250 work- 
men engaged exclusively on their manufacture. The acknowledged 
superiority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers ; and, in 
one instance, the name ‘“‘ Beethoven Grand,” which I originally used 
asa distinctive trade mark, but have since abandoned, has been adopt- 
ed; and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (including five 
medals), [ may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art and Manufactures, and is in 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entire satisfaction. 
The Depot for my Pianofortes in London is at Mr. FLAVELL’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS, Sole Importer—CuHar_Les RussELL. 
March 6, 1874. 


FABRICATION SUPERIEURE AND ARTISTIQUE. 
MILLEREAU AND CO., or PARIS, 


Lonpon : 3, MILLBANK Row, WESTMINSTER PALACE. 








Musical Instruments for Artists and for Bands of the 
Highest Class. 


MILLEREAU’S BRASS INSTRUMENTS, of New Proportions. 
” BOEHM and CONSERVATOIRE OBOES. 
” CORNET-A-PISTONS for Artists. 


” CYLINDRICAL FLUTE and PICCOLO (adopted 
for Instruction at the Paris Conservatoire). 


” ALBERT MODEL and BOEHM CLARINETS: 
” SAXOPHONES; highest class of excellence. 


» CLARINET and OBOE REEDS; the best ob- 
tainable. 


” CYLINDRICAL FLUTE; solid Gold. 


Every description of Fittings for Musical Instruments. 
At the various Continental Exhibitions Mittereau & Co. have 
been awarded numerous Medals and Diplomas of Honour, accom- 
panied by special recommendations from the Juries. 


Illustrated Catalogue post-free. 


Millereau’s Instructions for the Care and Preserva- 
tion of Brass and Reed Instruments. 
Post-free, Six Stamps. 


an observance of the many useful hints given in this little Epitome, 
hot only ensure an almost entire immunity from the trouble and 
expense occasioned by the necessity of frequent repairs, but will add 
Sreatly to the length of time an instrument remains serviceable. 


MILLEREAU and Co., Specially attached to the 
French Army. 









O SOLO VIOLINISTS-—CROGER’S real Italian 
Firsts are used by all the leading Artists. Price 6s. per dozen. 
Others at 3s. 6d., 4s. 6d., and 5s. 6d. per Bundle. Established 1842. 
R. Croger’s Warehouse, 184, Whitechapel-road, London. 
Trade supplied. 
RGAN tor SALE, 2 manuals, CC to G, 24 octaves 
of pedals, bourdons throughout, 14 stops. Splendid Instrument. 
E. C., 9, Burdett-road, Bow, E 
LARGE ORGAN tor SALE, suitable for a 
Church or Concert Hall, recently built by Bryceson and Co., 
in good working order, with hot-air engine attached for blowing. 
Apply to F. Wood, Albert House, Rugby, or to S. Shoosmith, Estate 
Office, Euston Station, London, N.W. 


A DRKAWING-KOOM ORGAN tor SALE (or suit- 
able for a Chancel in a small Church), consisting of 8 stops, 14 
octaves of pedals, general swell, in an elegant Gothic case, with three 
fronts, having gilt speaking pipes. Price 100 guineas. A photograph 
of the above can be forwarded. Address Mr. H. Abram, Deal. 


MERICAN ORGAN for SALE.—BREAVINGTON’s 
Silver reed, splendid tone, walnut case. Also, HARMONIUM 
for SALE, 2 rows of keys, 22 stops, by ALEXANDRE and Sons. Good 
tone and order. For particulars and price apply to G. T., 67, Bow- 
lane, Poplar, E. 
KGAN, by Lincotn.—For SALE, the Property 
of a Gentleman going to India in a few days, a CC Organ, by 
Lincoln, in handsome mahogany case, and gilt front, 6 stops, 1 octave 
of German pedals. Suitable for Church, Chapel, or Drawing Room, 
Price £70. Address Mrs. Stewart, Bancroft House, 2, Round Hill- 
crescent. Brighton. 


KGAN tor SALE, CC to EK, containing stop 
diapason, dulciana, principal, and fifteenth, all enclosed in 
general swell. Price £8. Apply to Mr. John Frost, 27, High-street, 
Tewkesbury. 
BR ppeorens, CC; Pedals C to G, 8 Stops, including 
octave coupler, bellows hand and foot, in deal stained case.— 
O. K., 58, Peckham-grove, London. 


RGAN for SALE, suitable for Small Church or 

Room. 1 manual, gstops, pedal bourdons. No reasonable offer 

refused. Also a set of 8 Bell Metal TUNING CONES.—H. Little- 
wood, Clent, Stourbridge. 


Cpreans with pedals, for Church or Chamber, 
from 35 guineas)s HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas)s ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


RGAN for SALE, 4 stops, 14 octaves of pedals, 

mahogany case, £30. HARMONIUM for SALE, with 24 

octaves of pedals, rich tone. in walnut case, £20.—A. Monk, Organ 
Builder, 6, Sussex-terrace, King’s-road, Camden-town, London. 


RGAN for SALE, now being Rebuilt.—Great 
organ, 9 stops, swell organ, 6 open pedal pipes, 30 notes. Im- 
proved German pedals, couplers, &c. Apply to A. Hunter, Organ 
Builder, 379, Kennington-road, S.E. 
RGAN for SALE, entirely new, 4 stops, foot and 
side blowers, general swell, decorated case, powerful and sweet 
in tone, suitable for Church or Chapel, price £25. Alsoa CHAMBER 
ORGAN in mahogany case, 4 stops, £30. Full particulars of E. W. 


ee) 


Norman, Organ Builder, Diss, Norfolk. 






































7PWO-MANUAL ORGAN for SALE, containing 

















4 stops and a spare slide on each manual, and an independent 
keraulophon, hand and foot blower, with general swell, £25.—J. H. 
ORGAN for SALE, 17 stops, now being 
ORGAN for SALE, 4 stops, 14 octaves of 
A Cotrarp and CoLtrarp GRAND PIANO for 
in Walnut, by K1rKMAN, 7 octaves, carved trusses, £47, cost 95 guineas. 
Broadwood, Collard, Erard, Allison, &c., from 4 = upwards. 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 








pedal organ of 30 notes of bourdons, {90. Alsoa CHAMBER ORGAN, 
containing stopped diapason (treble and bass), clarabella, flute, and 
Webster, Meade’s-place, Newington-causeway, S.E. 
C finished. Apply to G. T., 67, Bow-lane, Poplar, E. 
G pedals, hand and foot blower, solid oak and walnut case, a 
bargain. Apply to L. G., 46, Langford-road, London, N.W. 
SALE, 7 octaves, trichord throughout, mahogany case, perfect, 
48 guineas. Also, FULL TRICHORD UPRIGHT IRON GRAND, 
Very little used. Mr. Fieldwick, Organist of St. John’s, Putney, S.W. 
ECOND-HAND PIANOFORTES.—150 by 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
“Fe PROFESSIONAL GENTLEMEN and others. 
—To be SOLD, a magnificent Short Grand PIANOFORTE in 
Rosewood case, by Hopkinson. Cost 105 guineas; to an immediate 
purchaser 35 guineas would be accepted. May be viewed at the Fine 
Art Gallery, 205, Lord-street, Southport. Further particulars may be 


had on application to Mr. Bentinck, Borough Buildings, 136, Lord- 
street, Southport. 
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ACY RATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefieid. Trinitv-street, Huddersfield. 
H ARMONIUM, Second hand, a Bargain; 14 stops, 
knee pedal, 4 rows of reeds, oak.case, price £22. Also 7-octave 
PIANETTE, little used, £20.—R. Croger, 149, Mile End-road. 
ILVER FLUTE for SALE.—RuDALL, RosE and 
Carte, Old Fingering. Cost £26 5s., price {10 Ios., perfect. 
Address Mr. Manton, 3, Southerton-road, Hammersmith. 
S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


IBRARY MUSIC (Soiled).—A quantity for 
SALE, 20s. worth for 2s. 6d. In Packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post-free for 2s. od. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 

















IMPORTANT SALE OF MUSICAL PROPERTY. 


ESSRS. KELLY and CO. will SELL by 
AUCTION at their great Repository, 11, Charles-street, Ber- 
ners-street, on Wednesday, November 18th, commencing at 1 o'clock 
recisely, about 80 PIANOFORTES by Broadwood, Collard, Erard, 
opkinson, Allison, Cadby; HARMONIUMS by Alexandre, Chris- 
tophe, &c. Quantity of Modern Sheet Music; Violins by Amati, 
Klotz, &c. Double Basses, &c. Several thousand leaves of fine Burr, 
Walnut Veneers, &c., being a Bankrupt’s Stock and Unredeemed 
Pledges from the various Pawnbrokers. May be viewed, and Cata- 
logues had the day prior and morning of Sale. 


SALES OF MUSICAL PROPERTY. 


ESSRS. PUTTICK and SIMPSON beg to an- 
nounce that their SEASON for holding SALES by AUCTION 
has NOW COMMENCED. Special Sales of Musical Property, 
Stocks-in-Trade, Copyrights, Engraved Plates, Printed Music, and 
Instruments of all kinds are held monthly, for which occasion consign- 
ments (large or small) can at any time be received. Sales of Literary 
Property and Works of Art held almost daily.—47, Leicester-square, 
London, W.C. Established (in Piccadilly) 1794. 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


Ce STUDIO, 166, STRAND.—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael's, Stockwell.) . 


(pkGan PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, ra, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
dal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, ve Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN LESSONS or PRACTICE.—Mr. R. 

Sutton Swasy (late Organist of the Pro-Cathedral,) begs to 

state that his new Organ is now completed. Chitterne House, St. 

Charles-square, North Kensington (near Notting-hill or Wormwood 
Scrubbs Stations.) 


L 2eceks IN HARMONY (by post) by a Fellow 

of the College of Organists. Candidates prepared for tne College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. 0O., Novello, Ewer and Co.,1, Berners-street, W. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 





























RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


Me: CHARLES JOSEPH FROST, r.c.o., 2, New- 


v ton-terrace, Lee, S.E., gives LESSONS in Harmony, Counter- 
point, &c., by post. Candidates prepared for the College Examinations. 


ME: F. E. GLADSTONE has TWO or THREE 
HOURS DISENGAGED in London on WEDNESDAYS. 
Pupils can obtain the use of an excellent three-manual Organ. For 
terms, address 68, Hova Villas, Cliftonville, Brighton. 








ARTICLED PUPIL 
FOR THE MUSICAL PROFESSION, 


R. ALBERT LOWE will have a VACANCY 

for a resident ARTICLED PUPIL at the end of the year, 

Great advantages offered. Address, 194, Queen's-gate-Place, oath 
Kensington, S. W. 


THE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL.—Address Mr. E. J. Crow, Mus.Bac, 
Cartab., Fellow Coll. Organists, Princess-terrace, Ripon. 


7 wee... 
‘THE ORGANIST of St. John’s Church, Caterham 

has a VACANCY foran ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C, J. 
Tugwell, Organist, Caterham. 


‘THE ENGLISH GLEE UNION (Eighth Season 
Mr. H. ASHTON Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 

Assisted b 
Madame AS HT ON, 
(Miss F. Danielson,) 

Are prepared to give their Musical Entertainments at Institutions, &, 

For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 

Hammersmith, W. 


ALFE and WALLACE.—Mr. Henry Seymour, 
assisted by Mrs. Henry Seymour, Miss Isabelle Taylor, Mrs, 
Fenton, and Mr. Stanley Mayo, is prepared to give his BIOGRAL 
PHICAL LECTURE on the above Composers.—33, Boyson-road, 
Camberwell, S.E. 


THE STANDARD VOCAL UNION 
(Mrs. Henry Seymour, Madame Fanny Cozens, Mr. Alfred Mori, 
Mr. Sydney Cozens, and Mr. Henry Seymour) may be ENGAGED 
for Concerts, Entertainments, Dinners, &c. Address Mr. Sidney 
Cozens, 44, Poultry, E.C. 


\ K JANTED a CONCERT PARTY for the Annual 

Concert of the Oldham Gentlemen's Glee Club early in 
December, not later than the 14th. Apply, with names and terms, to 
Mr. Clafton, Waterloo, Oldham. 


ONCERT PARTY.—Miss Clelland (Soprano), 

Miss Edith Clelland (Contralto), Mr. Kennedy (Tenor), and Mr, 

cues Lovatt (Bass). For terms, address Mr. Kennedy, London-road, 
arlisle. 


O PIANOFORTE TUNERS, &c.—A MANAGER 
WANTED, to take entire charge of a Branch Business, A 
Tuner kept. First-class references will be required. Salary £130 per 
annum, and house rent free. Apply to Thompson and Shackell, Music- 
sellers, Carmarthen. 


YIANOFORTE TUNER and TONER WANTED. 
Must be a competent hand. To such a liberal salary will be 
given. Apply to Challen and Hodgson, 20, Oxford-street, W. 


O PIANOFORTE TUNERS, &c.—A gentleman 
experienced in Tuning and Repairing wishes to fill up three 
days in the week, by assisting a gentleman having a large —_ 
connection in London; or could undertake the Tunings in the N 
district for a Firm.—Address Tuner, care of E. Buckland, 23, Oakley- 
road, Canonbury, N. 


YOUNG PIANOFORTE TUNER desires an 
ENGAGEMENT as Improver.—Address Mr. Palmer, 46, 
Clooney-terrace, Londonderry. 


IANOFORTE TUNER.— WANTED, for the 
Country, a First-Class man of experience. One that has some 
knowledge of Repairing preferred. Must have good character and 
references.—Apply, stating particulars, to A. Z., care of Messts. 
Novello, Ewer and Co., 1, Berners-street. None but thoroughly com- 
petent men need apply. 


O PIANOFORTE and HARMONIUM MAKERS. 
—The Advertiser wishes for Employment. Has had a Practical 
Experience in the making of both instruments. Would not object to 
general work, but would prefer Finishing or Repairing, Has some 
knowledge of Tuning.—B. J., 4, Keppel-cottages, Sudbury, Harrow. 


12 OUGH TUNER.—WANTED by a Youfg Man, 
EMPLOYMENT as above, in or near Town. Address J. W.R,, 
53, Malpas-road, New-cross, S.E 


\ X TANTED a thoroughly Experienced PIANO- 

FORTE TUNER, who can also Repair well, and Tune Har- 
moniums. Good references indispensable. Apply to W. A. Boucher, 
Castle-street, Shrewsbury. 


YOUNG MAN desires an ENGAGEMENT 48 

PIANOFORTE TUNER and Repairer. Understands Sheet 

Music. Has a slight knowledge of Harmoniums. No objection to the 
country. Address McL., 44, Limerston-street, S.W. 



























































HARMONY and COUNTERPOINT TAUGHT 

(by Post) by a Mus. Bac. and F.C.O. Candidates prepared for 
the Mus. Bac. and College of Organists’ Examinations.—For terms 
apply to Mus. Bac., 57, Denmark-road, Lowestoft. ; 





—_—<—_$_— ee 

RACTICE.—WANTED on a good Organ in City 

or neighbourhood of Clerkenwell. State terms. Could take 

plain Service occasionally. Address, C. C. R., care of Novello, Ewer 
and Co., 1, Berners-street, W. 
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ARGANIST and CHOIRMASTER.—A brilliant 
0 and correct Player, experienced in the Training and Manage- 
ment of Choirs, seeks a RE-ENGAGEMENT in the London district. 
For Stipend, References, &c., address F. F., Justin's Library, Jermyn- 
street, % James's, W. 


\ \JANTED by a Young Man, aged 19, a SITUA- 

TION in a Music Shop as ASSISTANT. Can Tune a little. 
Four years’ experience in a large Provincial Warehouse. Apply, 
stating wages, to A. E., care of G. Vickerstaff, 1g1, Cornwall-road, 
Notting-hill. 





se, 
RGANIST and CHOIRMASTER WANTED 
for St. James’s Church, Hampstead-road. Stipend £25 per 

. Applications, with testimonials, to be sent te the Vicar, 39, 
Regent's-park-road, N.W. 


NORGANIST and CHOIRMASTER ofa 

Suburban Church, near an important Town, is desirous of 
meeting with a Gentlemanly Youth as an ARTICLED PUPIL for 
the Musical Profession. He might, if competent, take the duties as 
ist of an adjoining Parish. Apply to Mr. A. H. Mann, Mus. Bac. 
Oron., F.C.0., Tettenhall, Wolverhampton. 


ARTIAL EMPLOYMENT WANTED by an Ex- 
P perienced Tuner, Repairer and Regulator, in Town or Suburbs. 
Address, W. A., 2, Wilton-road East, Shepherds Bush, W. 


yyAntep by a Steady, Respectable Young Man 
a SITUATION as Assistant Tuner and Assistant in the 
Music Business combined. Address, stating particulars, F. V. Richer, 
2, Brunswick-hill, Reading, Berks. 


wait D an Experienced and First-class 
PIANOFORTE TUNER and Repairer for the Country. He 
should also understand Harmoniums. To a thoroughly competent 
and steady man of good address, a comfortable Situation is offered. 

,with references and salary required, to B. A., care of Novello, 
Ewer and Co., 1, Berners-street, W. 


Piano and HARMONIUM TUNER and Repairer 
WANTED for Town and Country. Permanent situation. 
Liberal salary. Apply, with references, to Mus. Bac., care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


FIRST-CLASS PIANOFORTE and MUSIC 

BUSINESS, in a first-class situation in the chief City of the 
West of England, requiring not over £2,000, to be DISPOSED OF. 
seeeepreetenity for an enterprising Musical Man. Principals only 
need apply, first by letter to A. B. C., 34, College Green, Bristol. 























| Spaprte desirous of receiving Finishing Lessons 
. on the Pianoforte from an eminent Master, would give her 
sevices to play at Concerts in return.—H.R., 4, Prince of Wales 
Avenue, Kentish-town, N.W. 


ANTED a Gentlemanly Youth to assist in 
giving Pianoforte Lessons to beginners. He would have the 
come of a aga ego home, and Lessons on the Pianoforte, 
armony, an ounterpoint. Apply by letter to H. E 
Marchant, Organist, Clevedon, Somerset. ett 


NATIONAL MUSIC MEETINGS.—A Lady will 
be happy to assist Candidates for the above Competition in the 
— Reading, Pronunciation, &c. For terms, address 


: oe of T. Stephens, Esq., 8, Church-grove, Ladywell, 


OUNG LADY for Sheet Music Business in Pro- 

vincial Town. Must be smart Saleswoman, and Play off at sight. 
Apply to Q. R., care of Novello, Ewer and Co., 1, Berners-street, W 

WANTED by a young Lady (21), a SITUATION 

as Assistant in a Music Warehouse. Good references and 

fits de Visite if required. Address, Beta, Post Office, Edenbridge, 

















LADY, Good Pianist, experienced in Teaching, 
veel ah of high Masters, wishes further ENGAGEMENTS, or 
lessons to Teach the Pianoforte, either in Schools, Private Families, 


@ather own residence. Address Madlle. Didier, 10, Berkeley- d 
Campden-hill, Kensington. ae 


A LaDy, good Vocalist and Musician, having some 
ven disengaged during the day, wishes for further ENGAGE- 
Z $ as Teacl er of the Pianoforte and Singing, either in Schools 

Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


(HURCH CHORAL SOCIETY and COLLEGE 
NT RURCH MUSIC, London.—The CHRISTMAS EXAMI- 
NS for Choral Fellowships, Harmony Prize, &c., will be held 
mber 15 and 16.—Particulars may be had of the Registrar, W. J. 
Jeanings, E'sq., B.A., S.C.F., Blurton-road, Clapton, London. 


T°, PIANOFORTE and MUSIC DEALERS.— 
‘ IANTED to PURCHASE asmall Business, with good Tuning 


} Terms of payment part cash, and part t i 
st. Apply to M P ’ part to remain on 
sQueen-street, Cardift ee” Messrs. Thompson and Shackell’s, 














eet, Cardiff. 
T° PIANOFORTE DEALERS.—WANTED by a 
leget Peman, who has had the entire Management of one of the 
Ps fanoforte and Music Establishments in South Wales for the 

Years, an ENGAGEMENT of a similar kind in the North of 
ho Apply to Manager, 


Messrs. Thompson and Shackell’s, 


O AMATEUR MUSICIANS. —WANTED a 
Gentleman (who must be a Pianist), who would undertake to 
Conduct a Quartett Party (now forming). His services would at 
present be gratuitous. Residents in North London or W.C. district 
prottzod, Apply by letter to Quartett, 40, Hungerford-road, Camden- 
road, N.W. 
TO AMATEUR VOCALISTS (Male).—VACANCIES for Voices 
in the above. Apply, stating voice, &c., as above. 





wan and PENTLAND, Musicsellers, Glasgow, 

beg to intimate to the Trade that owing to the increasing popu- 
larity of the Works in their large Catalogue, they have been induced 
to open Premises in London for the sale of their Publications. A 
Catalogue, containing several important New Compositions, is in the 
Press, and will be issued in a few days. Orders sent direct to 3, Great 
Marlborough-street, W., will receive prompt attention. 

London, 3, Great Marlborough-street, Oct., 1874. 


ISS CRICHTON (Soprano), 2, Hallfield-place, 

Bradford, will SING:—Nov. 5th, Yeadon; 6th, Eccleshill; 

7th, Oldham ; gth, Stockport; roth, Halifax; 14th, Edinburgh; 16th 

(Solomon), Bradford; 18th, Bury; 19th, Littlebcro’; 30th (Creation), 
Ossett. Dec. 15th (Samson), Kendal; 25th (Messiah), Oldham. 


R. THORNTON WOOD (Bass), 2, Hallfield- 

place, Bradford, will SING :—Nov. 2nd, York; 6th, Eccleshill; 

7th, Oldham ; 14th, Edinburgh; 18th, Bury; 19th, Littleboro’; 30th 
(Creation), Ossett. Dec. 25th (Messiah), Oldham. 


ISS ELLEN HORNE’S BENEFIT CONCERT 
will take place at St. James’s Hall, on Wednesday evening, 
November 4th. Artists:—Miss José Sherrington, Miss Marion Severn, 
Madame Poole, and Miss Elien Horne. Messrs. Nelson Varley, 
Henry Guy, Wadmore, Snazelle, and Lewis Thomas. Solo Violin, 
Mr. Henry Holmes; Trumpet, Mr. T. Harper. Conductors, Sir Julius 
Benedict, Signor Randegger, Messrs. T. G. B. Halley, and Stephen 
ae. Numbered Stalls, 6s.; Balcony, 3s.; Area, 2s.; Admission, Is. 
ickets of all Musicsellers, and of Miss Ellen Horne, 11, Pemberton- 
terrace, St. John’s-park, N. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 














“1 love the merry spring-time” .. 16th edition .. 0 2 
“ Gaily thro’ the greenwood” ee 21st 2 ee O 2 
“Hail, merry, merry Christmas” .. 14th pes eo 6S 
“ Fairy revels” .. we ee ee h pam ee O 8 
“ Blow, ye balmy breezes, blow” .. 6th é Pore at 
“Forest echoes” ah pee ee 6th pa ee @ § 
“The streamlet” (with Sopranosolo) 2nd ,, ry 
New Part-Song by the above, “ Sunshine and Shadow.” o 2 


ndon: Novello, Ewer and Co., 1, Berners-street, Ww. 
Messrs. Forsyth Brothers, Regent-street. 
For list of W. J. Young’s Part-Songs, see Musical Times for February, 


NEW PART-SONGS 
BY 
W. W. PEARSON. 





SOUL OF LIVING MUSIC eco ee ee ees Se 
OVER THE MOUNTAIN SIDE (Four-part Serenade) ... % 


AUTUMN 


WEMUEYE SOU NUUMOT TD in ie ste ae eee | 

THE SOMBRE SHADOWS OF THE NIGHT (Trio for 
S.A.B.) ane oan eee ese «ae ose Id. 

SOLDIER, REST! (‘Lady of the Lake,” Scott) id. 


ondon: Novello, Ewer and Co., 1, Berners-street, W. 
Free for stamps from Mr. Pearson, Brampton, Rotherham. 


HE BRIDE OF DUNKERRON. A Dramatic 


Cantata, the Verse by FREDERICK Enocx. The Music by 
Henry SMART. Octavo, in paper covers, 2s. 6d.; scarlet cloth, gilt, 4s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ARADISE AND THE PERI. The Words written 

and adapted from Moore's “ Lalla Rookh,” by H. W. DutcKeEn, 
Ph. D. The Music composed for Solo Voices, Chorus, and Orchestra, 
by Ropert SCHUMANN (Op. 50). Octavo, in paper covers, 2s. 6d.; 
cloth, gilt, 4s. London: Novello, Ewer and Co., 1, Berners-street,W. 
AGELI and PFEIFFER’S EIGHTY-ONE 
PART-SONGS and CHORUSES;; in Progressive Order for 
the Cultivation of Part-Singing. With Instructions for forming and 
improving Male Choral Singers. In paper cover, 2s. Bound in cloth, 
gilt, 3s. London: Novello, Ewer and Co., 1, Berners Street, W. 


NLY TO KNOW. By Atrrep Prumpton. “A 

song of merit, full of sweetness and simplicity.” G. LInLEy’s 
favourite Song “* Why do I Love thee yet?” No.1 in F, compass F to 
F; No. 2 in Eg. Epwarp Lanp’s Vocal Gem, “When night is 

















“Street, Cardiff 





darkest, dawn is nearest.” Post-free, 24 stamps each 
W. Morley, 70, Upper-street, N. 
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Now Ready. Smal! 4to. Price 1s. Vocal Parts, 12mo., price 6d. each. 


a 


tst and 2nd Series, bound together, 


cloth, 2s. 9d. Vocal Parts, 1st and and Series, bound together in limp cloth, 1s. 4d. each. 


CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 


SINGLE AND DOUBLE; 
TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... att coe, 28-60. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... ae eo 28. Od. 
4 », 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application:‘to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers, 


Ninth Edition. ai: 

UNES NEW AND OLD.—Conprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled by JouHn Dosson, and for the most part 

revised and re-arranged by Henry JoHN GAuNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

a. plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Price 3s. 6d., cloth, red edges. 
"THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE MUSIC OF LANGUAGE. Essay by 
WIsye Cooper. Is. net. 
“Should be in the hands of every Singer and Singing Master.”—Sir 
George Elvey. 
“ Of great service to young artists.”"—Arthur Sullivan. 
“Most excellent on every point.”—Sir John Goss. 
London: Cramer and Co., Regent-street. 


MODULATING DICTIONARY, consisting of 


552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 

London: Novello, Ewer and Co. 


O VIOLINISTS, Teachers, and Amateurs.— 

100 Easy and Progressive DUETS, from the Works of the best 

Composers. In Four Books, post-free, 2s. each. A Pianoforte and 

Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 

Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
60, Dean-street, Soho. 


UHR’S PAGANINI’S ART OF PLAYING 
THE VIOLIN (An Appendix to all other Violin Schools 
which have as yet ——— with a Treatise on Single and Double 
Harmonic Notes. ranslated from the German by SABILLA 














NovELLo. The musical examples revised by W. G. Cusins. In 
paper wrapper, 6s. London: Novello, Ewer ead Co. a 






A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
ondon: Novello, Ewer and Co. 





THIRTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps, 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 

For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 

For Cuora Societies.—The exercises will be found invaluable 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 


Price One Shilling. 


London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Tones. 


Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 


London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 











SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 18. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W- 


TO TEACHERS OF SINGING-CLASSES. ; . 
TAR SOL-FA is a Tonic Staff Notation, and 8 | 
worth notice as a Preparatory Method for Elementary Ca 
BELL’S VOCAL EXERCISES, for Teaching the method, may 


had of any Bookseller, price 6d. London: Houlston and Sons. 
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WILKIE, WOOD & CO’S 
LIST OF NEW MUSIC. 


PARES: Lapy.—‘ All for my Love and Me.” 
Song. 45. 

ANDY, A. W.—“ Sorrow.” Song. 4s. 
DAVIS, GABRIEL.—* The Coming Year.” Song. 


Words by Dean ALFORD. 3s. ( 
“Jt would be difficult to find words better suited to musical 
treatment than those by the late Dean of Canterbury. Mrs. Davis 
has evidently studied them well, and shown considerable merit.”— 
Orchestra. : 
“First in the rank is ‘The Coming Year,’ the touching Words by 
Dean Alford; the appropriate Music by Gabriel Davis.”—Graphic. 
f Sung by Eos Morlais. 
pee et YN S_ GRAVE. — Prize Composition, 

Mold National Eisteddfod, 1873. Air and Tenor voice, by D 
Eutyn Evans. Price 4s. 
“Bos Morlais was well received, and rendered with great power the 
new popular song ‘Llewelyn’s Grave.’ While he was singing the vast 
audience was perfectly still, ali craning their necks to catch the 
words."—Western Mail. 


RAHAM, W. BEEBY.—“ March of Friendship.” 


ea s 
“The Music is in the martial style, like certain airs in Norma, 
written freely, with tune, and well-marked rhythm.”—The Choir. 


ABRIEL, VIRGINIA.—* Dreamlove.” Song. 
48 
ABRIEL, VIRGINIA. —“ The Old Garden.” 


Song. 4s. 
Bee REN, G. A.—“ The Old House far away.” 
ong. 4S. 


|ektON, THOMAS.—* The Farewell.” Song. 

38. 

USGRAVE, EDGAR. — “ Forsaken.” Song. 
x 

PARKIN, JOSEPH TURTON.—* The Bachelor.” 
Humourous Song. 4s. 

AUNDERS, DESHAYES.—“ Fond Remem- 


brance.” Ballad, by S. PHinirps Day. 4s. 
QTUART, J. O.—* The Avon Field Galop.” 3s. 


UMMERS, JAMES LEA.—“ Eventide.” Piano- 
forte Solo. 3s. 
for training URS, BERTHOLD. — “Sunshine.” 
‘ Written by F. E. WeaTHERLEY, M.A. 4s. 
d readingat { “This will take its place amongst Mr. Tours’s happiest composi- 
x 1 Nottinghamshire Guardian. 
1 invaluable . We ate always ready to anticipate a treat when we come upona 
pec by Berthold Tours, and there is no cause for disappointment 
pert"~Northampton Mercury. 
From the first note it is felt Mr. Tours’s ‘Sunshine’ will be good, 
ves to the end.”—The Choir. 
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“Mr. Tours has seldom been more successful than in the charming 
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; us.”—Birmingham Daily Gazette. 
he song abounds in delightful melody."—Liverpool Daily Albion. 
ALL, WILLIAM. — “Galop di Bravura.” 
Pianoforte Solo. 4s. 
All the above sold at Half-price. 


WO PROCESSIONAL HYMNS 


» ‘Advance! 
advance!” and “ 






















rOR. 


C. JEFFERYS, 67, BERNERS ST. 





UST PUBLISHED. 


J 
NEW PIECES, sy LOUIS DUPUIS. 
GEMS OF SACRED ART :— 


s. d. 
No. 1. HENRY VII.’S CHAPEL ... aaa «=. 3 @ 
Beethoven's “ Hallelujah,” from Mount of Olives. 
2. ST. GEORGE’S CHAPEL... die ow 7 © 
Jackson's Te Deum in F. 
3. ST. PATRICK’S CATHEDRAL ... 3 0 
Mendelssohn's “ Come, let us worship.” 
4. MUNICH CATHEDRAL ... «a re ae 
Spohr’s “ Last Judgment.” 
5. FREIBURG CATHEDRAL Ps ae oe 
Travers's “ Ascribe unto the Lord.” 
6. RHEIMS CATHEDRAL ... ... ... 30 


R. A. Smith's “‘ How beautiful upon the mountain.” 
Beautifully illustrated with views of the Interiors of the Sacred Edifices. 


EVENTIDE. Melodie pour Piano ... ies -- 3.0 
MIDNIGHT. AGondola Song... = a SD 


MELODIOUS MELODIES, 
ARRANGED FOR ORGAN OR HARMONIUM, 


By JOHN OWEN. 
Parts I. and II. now ready. Price One Shilling each, net. 


THE CHORAL SOCIETY. 


PRICE TWOPENCE EACH, 














No. COMPOSER. 

1. ‘Tis Silent Eve ode Pen! a «es Michael Watson. 
2. Corin’s Fate... — bes od one R. Turner. 
3. Where the Pearly Dewdrop falleth ... os E. J. Loder. 


-. Ellen Avery. 
T.G. B. Halley. 
J.H.L. Glover. 


4. The Winter being over ... 
5. Fairy Voices 
6. Moonlight 


7. Good bye ... ‘da 7 aa ai . L. Hatton. 
8. I thought of thee dei ae us ww. W. F. Banks. 
9g. The Forsaken che eo eee . L. Hatton. 
to. Bonny May ibe pee aid eos J. H.L. Glover. 
11. Spring Song ods ae ose eco J. L. Hatton. 
12. The Winds nt ‘<a <<a eee ee  C. J« Frost. 
13. County Guy a ann . « G. A. Macfarren. 
14. The birdés that had left their song dco G. A, Macfarren. 
15. The Arrow andthe Song... e al J. F. Simpson. 
16. Good night tothe day ... ase eve T.G. B. Halley. 
17. The Summer Cloud... pn sian ove Odoardo Barri. 
18. My love is fairas summer morning... «+. ooo T. Distin. 
1g. Ye little birds that sit and sing “as ... G.A. Macfarren. 
20. The Little Church (Das Kirchlein), For mixed or male voices. 
V. E. Becker. 
2t. He loves, and he rides away oe «. Michael Watson. 


. Haste, haste and lightly tread (For female voices only.) E. J. Loder. 
(To be continued.) 


MICHAEL WATSON. 


PASSEPIED, in B flat... 3 BOURREE, in F ... 
GAVOTTE, in B flat... 3 POLONAISE, in C 
TARENTELLE, in B flat 3 BOLERO, in A minor 
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Sing praise to God, Who reigns above.” Set 
aMusic by ARTHUR H. Brown. Price 2d., or 2s. 6d. for 25. | 
Wo thoroughly good compositions, and welcome additions to our | 

enuine Church Music.”"—Church Herald. | 
=i 
| 


OOKE, S.C.—“Good Night.” Four-part Song. | 
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| HE MOTHER'S BOOK OF SONG, translated | 
Bane Froebel’'s Kinder Garten.” The Music composed by | 
td and C; Edited by G. A. Macfarren. London: Messrs. Wilkie, 
lady B 0., 22, Hanway-street, W. 
/ oa has done good seryice to the rising generation by 
org of this Book, and Mr. Macfarren, by lending the weight 
as, thet etsical Editor, deserves the thanks of all who think 
Ba: the onsing should be made one of the pleasures of early 
: beh, verses are models of purity of thought.”—Musical Times. 
eartily welcomed in schools and families.”—Northampton 
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HE ROYAL ALBERT HALL. PROPRIE- 
TORS’ SEATS for SALE.—STALLS in the best positions, 
Apply by letter only to R. A. H., care of Messrs. Novello, Ewer & Co. 


OW and BROMLEY INSTITUTE HALL, 
North London Railway Station, Bow, E. Opening of the New 
Organ (built by Messrs. Brindley and Foster, of Sheffield, under the 
superintendence of Mr. W. T. Best), on Wednesday and Thursday, 
November 4nd 5. Artists: Mdlle. Elena Corani, Mr. Edward Lloyd, 
and Mr. J. L. Wadmore; Violin, Herr Louis Ries; Pianoforte, Mr. 
Alfred Carder; Organ, Mr. W. T. Best, Mr. E. J. Hopkins, and Mr. 
A. Carder. Chorus of 120 voices, under the direction of Mr. W. G. 
McNaught, R.A.M. For particulars and terms of admission, apply to 
the Secretary and Librarian, at the Institute. 
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ORK CATHEDRAL.—WANTED immediately 

for this Choir,an ALTO Voice. The duties are, attendance at 
Divine Service twice daily, and at Choir practice whenever required 
by the Organist. Salary for a thoroughly efficient Choirman will be 
85. None but qualified Singers need apply. Applications, stating 
age of the Candidates, and enclosing testimonials as to character and 
musical efficiency, to be addressed to Dr. Monk, Minster Yard, York. 


HICHESTER CATHEDRAL.—There is a 
VACANCY in the Choir of this Cathedral for a TENOR Voice. 
Applications should be made at once, and testimonials sent to the 
Organist of the Cathedral, the Close, Chichester. 


ELLS CATHEDRAL.— WANTED for the 
Choir a Person aged from 25 to 30, with a good BASS voice, 
experienced in Cathedral Music, and of good moral character. The 
person selected will be remunerated at the rate of £70 per annum, 
until he is elected a member of the College of Vicars, after which 
time he will participate in the divisible income of that Body, and in 
due course have a house assigned to him. Applications, with testi- 
monials as to ability and also character, which will be an essential 
qualification, to be addressed on or before the 14th November, to Mr. 
Lavington, Cathedral Organist, Wells. 
Wells, October 16, 1874, 


AGDALEN COLLEGE, OXFORD.—There is a 
VACANCY inthe Magdalen College Choir fora TENOR Voice. 
Stipend {110 per annum. Residence about nine months. Preference 
given to Candidates under 30 years of age. The trial will take place 
on Tuesday, Dec. 15, commencing at 11 o'clock a.m. Candidates must 
be thoroughly proficient in Cathedral music. Further information, 
if required, will be furnished by the Dean of Divinity, Magdalen 
College, Oxford. 


\ K JANTED, two LEADING TREBLES (paid), 
also ALTO, TENOR, and BASS (voluntary) for a Surpliced 

Choir. Full Choral Services, Anthems, &c.—A. G. 

Churchyard-row, Newington Butts, S.E. 


HORISTERS.—WANTED a BOY for the Colle - 
giate Church, Isle of Cumbrae, Greenock. Board with the 
Organist and a sound Education, superintended by an English Clergy - 
man, including Latin and Piano instruction. Parents pay £12 per 
annum, which is supplemented by the Founder. Apply to C. H. 
Haslehurst, Millport, Greenock. 


ULSE HILL CHOIR.—WANTED ‘Two BOYS: 
with good a of Music, as Leaders. Also a BASS. 
Apply, with terms, Rev. W. Moore, Trinity Vicarage. 


LTO and TENOR are WANTED for a Choir 

(Surpliced). Two Services (Choral) on Sunday, and Friday 
evening Rehearsal. Stipend £5. Address M. A., Novello, Ewer and 
Co., 35, Poultry, E.C 




















ensley, 6, 















































LTO (Gentleman or Boy preferred) for the Choir 
of All Hallows’, Lombard-street. Stipend £10 per annum. 
Apply at the Church on Friday evenings between 7 and 8.30 p.m. 


Are WANTED for St. John’s Church, Padding- 

ton. {£10 perannum. Services, Sunday morning and evening, 
and one Weekly practice. Apply to the Organist, after the Sunday 
Services, or address to Mr. Goodband, 30, Formosa-street, Maida-hill. 


N ALTO requires a RE-ENGAGEMENT. 
Address W., 33, Maxwell-road, Fulham S.W. 


Atte, Good Voice and Reader, wishes to hear of 
Evening ENGAGEMENTS to join a Glee Society, or to lead 
part in Chorus.—Alto, 31, Golden-square, W. 


ENOR WANTED for a Church at Blackheath. 

One would be preferred who has been trained as a Boyin a 

Church Choir. Liberal terms offered to a really competent Man.— 
T. C. H., 12, Beaufort-gardens, Lewisham, S.E. 




















vices on Sunday, in lieu of a Week-night Practice on the 
Organ, within three miles of St. Paul’s.\—Address S. W. R., 328, Kings- 
land-road, E. 
Ws! ED at the County Asylum, Rainhill, near 
Liverpool, one or two ATTENDANTS—TENOR Voice 
preferred. Previous Asylum experience not desired. Pay to com- 
mence at £30 per annum, with uniform, board, lodging, and washing. 
Apply to the Medical Superintendent. 























































ME. WHITNEY, the eminent American BASg) 
will arrive in London early in November. For Engagemmy, 
for Oratorios, Miscellaneous Concerts, &c., apply to Messrs, Novell, 
Ewer and Co., 1, Berners-street, W. 
N ADLLE. JOHANNA LEVIER has arrivedg # — 
London, and is prepared to accept Engagements for Oratorig 
and Miscellaneous Concerts, &c. Apply to Messrs. Novello, Ewera; 
Co., 1, Berners-street, W. 
‘TENOR and BASS REQUIRED for the Gif Tu 
at St. George’s Church, Hanover Square. Sunday Mom * 
and Evening Services, weekly rehearsal. Salary £10 per anny Musi 
Apply, by letter, to the Organist, St. George's Church, Hanoy @ artist 
Square. Leed: 
BAS SOLOIST, open to DEPUTIZE week-day § count 
only, well versed in Cathedral Music. C. F., Edwin M. Lit 1 
Organist, 22, Blenheim Crescent, Bayswater. pers 
\ K JANTED for a Church in South Kensington,; able ts 
BASS (deep voice), good Reader indispensable. Duties, tm exam} 
Services on Sunday; Friday evening Practice. Salary f12, Aly? Midla 
two BOYS (leading), good Voices and Readers. Liberal salarie The € 
Address T., 36, Hereford-square, S.W. ie 
OOD BASS VOICE WANTED.—Lessons vanis! 
the Organ will be given in exchange. Services, Sunday morning ) 
and afternoon, and Practice once a week. Full Anglican Servix, onad 
Apply on Tuesday or Friday evening, between 7.30 and 9, at St. May cause 
Abchurch, Abchurch-lane, E.C. well 
RGANIST and CHOIRMASTER WANTED inf eviva 
January next for St. Paul’s, New Wandsworth. Salary fox and, | 
least. Excellent Organ, and beautiful Church. Address Rey, D; “a4 
Thompson, Wandsworth-common, deceit! 
RGANIST. — WANTED immediately for sp Festiv 
John’s Episcopal Church, Alloa, N.B., an Organist and Choir this ev 
master. Salary not less than £50. Duties light, and good fieldin reason 
Private Tuition. Apply to Mr. James Moir, 20, Bank-street, Alloa well, a 
24th October, 1874. by ” 
RGANIST and CHOIRMASTER WANTED for Fis 
the Parish Church of Holywell. Population 10,000. Salary {3 24 
Apply, enclosing testimonials, to the Vicar, Holywell, Flintshire. be giv 
RGANIST.—REQUIRED for a Village Churcig ™umiti 
an Organist to take three Services on Sundays, and be manne 
efficient Teacher for a newly-formed Choir. Salary £30 per ane accessi 
Locality 20 miles from Town on the S.W.R. Address Rev. N. Spice On acc 
Byfleet Rectory, Weybridge Station. , 
ANTED an ORGANIST for St. John’s Churchg P00! a 
Bollington, near Macclesfield. Would be expected to talt first si 
charge of, and train the Choir. Address, stating salary expected,o§ are the 
the Vicar. is likel 
RGANIST.—WANTED, by a Lady, a position§ to belie 
as above, in London or suburbs, where music pupils can be bai the Fe 
Accustomed to full Choral service. Good testimonials.—Addres 
R. S., Post-office, Surbiton. that ca 
AN ORGANIST of long experience, and engagel sacrific 
four years in a Cathedral, wishes to meet with an APPOINT: of am 
MENT where the duties are light. Salary not so much an object®§ ordeaq] 
a good opening for Tuitions, &c. Address H. M. G., care of Mess when 0 
Novello, Ewer and Co, 1, Berners-street, London, W. bad t 
—-_ i. | aed r= ~ % . . . 0 
N ORGANIST, who has just relinquished a eh ci 
appointment which he has held for the last eight years, isn” 
open toa RE-ENGAGEMENT. Address Organist, care of House} and, the 
keeper, 29, New Broad-street, E.C. ina cla 
ASSISTAN T ORGANIST.—An Organist of fi{ of the 
rate standing in a fashionable town, wishes a Gen eras] Not inte 
Young Man desirous of improving himself. He will be paida troubl 
salary, and receive advanced instruction. He will be allowed to Ouble 
pupils of his own, and for any extra work he will be paid. This with mu 
excellent opportunity for a young man seeking improvement~™§ other in 
Musical Times Office. to the 
A MEMBER of the COLLEGE of ORGANI A suppose 
who has had six years’ experience in Gregorian and / aoe . 
Music, desires a RE-ENGAGEMENT.—B., Mr. King, 1, ews fuman | 
Commercial-road, E. ing at st 
x i 
\ K JANTED a SITUATION as ASSISTAN upon as 
ORGANIST and CROrMAS tS. where = big statulate 
opportunities for self-improvement. e is accusto! 0 a ove 
Kinds of Services. References given by Rev. R. B. O., Whi Bicet 
of Wight. erpris 
ill Play og . The m 
O ORGANISTS.—A Gentleman w By a 
evening a week in return for Piano Lessons.—Orgami some 
Ebury-square, Pimlico. Owever, 
° . Ci 4 
RGANIST.—A Gentleman is desirous of ie Julius B 
pying this position in London or the suburbs, ve jo having c 
tional Singing can be promoted.—Address, A. B., care a a mu 
Street Brothers, 5, Serle-street, Lincolns-inn, w.c. A several 
RGANIST. — APPOINTMENT desired @ local Pj 





Christmas. Fifteen years experience in church aute 
Address, D., 5, Cologne-road, New Wandsworth, S.W. 














a, 


n BASS, 
Engagement 
ssrs. Novell, 


ee 
arrived ip 
for Oratoris; 
Ho, Eweray 


sington, : 

Duties, tm 
y £12. Als, 
eral salaries 





SSONS 01 


g, at St. May 


NTED in 


Salary {se 
ess Rey. Di 


y for %. 
st and Choir. 
good field ix 
reet, Alloa, 


NTED fo 


. Salary £3: 
lintshire. 





ye nl 


's, and be 

30 ra 
ahs Spicer, 
’s Church, 


ected to tale 
y expected, 





a position 
ils can be bai 
als.—Addres, 


Beas 
id engagel 
» APPOINT- 
1 an object 
are of Messs. 


eee 7 
uished a 
- years, is 00m 
are of 


——t 
ist of bow 
Gentl 

e paid a sat} 
lowed to! 

d. Thisis 
ovement—ae 

















ZANIS! 
and Anghia 
, 1, News 


SISTANI 
yl 



















THE MUSICAL TIMES.—Novemser 1, 1874. 





669 





THE MUSICAL TIMES, 


AND SINGING-CLASS CIRCULAR. 
NOVEMBER 1, 1874. 


TWO MUSICAL FESTIVALS. 
By JosePH BENNETT. 

Tue North of England was once famous for 
Musical Festivals, and history records many an 
artistic triumph at York, Bradford, Liverpool, and 
Leeds. But curiously enough, the section of the 
country where we expect to find resolution and 
perseverance in a special degree, has never yet been 
able to perpetuate such gatherings, and so to follow the 
example of Norwich in the East, Birmingham in the 
Midland, and the three Cathedral towns in the West. 
The enterprises started north of the Humber and 
Mersey have endured for a little time and then 
vanished away, or else made spasmodic appearances, 
onadiminutive scale. Under certain conditions the 
cause of this would be worth examination, but it may 
well go unheeded at a time when clear signs of a 
revival are apparent. The North is waking up again, 
and, unless appearances are more than usually 
deceitful, the time is at hand when it will divide 
Festival honours with the rest of the kingdom. At 
this every well-wisher to music rejoices for the special 
reason that what the North does is generally done 
well, and also because it has long been known as the 
seat of no inconsiderable musical culture. The art 
of music in this country needs all the help that can 
be given to it, and when great and powerful com- 
munities identify themselves with its cause in a 
manner which might almost be called official, the 
accession cannot be over-estimated in point of value. 
On account of this the Festivals just held at Liver- 
pool and Leeds have a significance beyond what at 
first sight appears. Valuable in themselves, they 
are the outward and visible sign of a revival which 
is likely to spread far and last long. I am disposed 
to believe this the more firmly because, in each case, 
the Festival scheme was started under difficulties 
that called forth a good deal of energy and self- 
sacrifice. One may reasonably distrust the vitality 
of amovement which has never passed through the 
ordeal of trial, but a different case presents itself 
when opposition, encountered at the very outset, has 
had to be fought down with stern persistence. Under 
such circumstances distrust is not reasonable at all, 
and, therefore, both the Festivals referred to may put 
ina claim for public confidence. About the nature 
of the difficulties through which they passed I do 
fot intend to say much. It is easy to assume that 
trouble sprang less from considerations connected 
with music, than from a selfish regard for personal and 
other interests, which either were not duly considered 
to the satisfaction of those concerned, or were 
supposed to be imperilled. In the present state of 
human nature, very little purpose is served by rail- 
ing at such a condition of things,—one to be reckoned 
upon as inevitable, and I need do no more than con- 
statulate Liverpool and Leeds upon the spirit which 
overcame the obstacles hinted at, and carried the 
enterprise to a more or less successful issue. 

_ The musical arrangements made at Liverpool were, 
im some respects, open to criticism. This remark, 
owever, does not apply to the engagement of Sir 


————— 





Julius Benedict as conductor; the veteran maestro 


having claims arising not only out of his eminence 


a 4 musician, but, also, from the fact that, during 
Several 


local Philharmonic Society. 


years past, he has been conductor of the 
Equally free from 


liability to censure was the securing, as soloists, of 
Mdlle. Albani, Miss Wynne, Mdme. Patey, Mr. 
Sims Reeves, Mr. E. Lloyd, Herr Behrens, Mr. 
Santley, Miss Dora Schirmacher (piano); Herr 
Straus and Mr. Carrodus (violins). The orchestra 
of more than a hundred instruments, led by M. 
Sainton, though not perfect in its “wind” depart- 
ment, was fairly up to the necessary mark, and it is 
not often that a better chorus than the 300 voices 
trained by Mr. James Sanders, challenges notice. 
So far, all was as it should be, but, from an artistic 
point of view, the engagement of Mdme. Adelina 
Patti to sing at two concerts for £800 lies open to 
question. I am not about to join in the outcry 
against Mdme. Patti for taking so large a sum from 
the Festival funds. The Diva’s talents are.as much 
a marketable commodity as a waggon load of turnips, 
and their value is just what they will fetch. It 
appears, moreover, from a statement recently issued 
by the committee, that Mdme. Patti’s engagement 
was a good stroke of business, and brought in a con- 
siderable sum. But against the question of profit 
and loss must be set the fact that to engage the most 
popular singer of the day for hackneyed songs at 
evening concerts is to depreciate those more 
important performances which are the raison d'etre of 
the occasion. The Liverpool people flocked in crowds 
to hear Mdme. Patti sing ‘‘ Within a mile of Edinbro’ 
town,” and stayed away from “ St. Paul,” whereas, 
under ordinary conditions, they would probably have 
chosen the oratorio. That the committee, knowing 
their public, acted with the best intentions, and with 
a good deal of worldly wisdom, I admit. Let us 
hope that, on the next occasion, they will not con- 
sider it necessary to secure the success of a great 
musical festival by making its foremost attraction 
such as the one which brought in most money a few 
weeks ago. For the reason, probably, that dictated 
Mdme. Patti’s engagement, the programme consisted, 
in the main, of works now past the stage of novelty. 
The managers appear to have distrusted the local 
amateurs, and thought it best to offer them a familiar 
bill of fare; but, with a strange inconsistency from 
this point of view, they left out of the programme 
the two oratorios—the ‘“ Messiah ” and * Elijah,”— 
usually depended upon to draw a “ house.” Looking 
at all the circumstances of the case, I do not see 
how grave fault can be found with the Liverpool 
scheme. There were reasons, apart from the beauty 
of the work, why “St. Paul” should be given; 
Liverpool having an interest in it, arising out of the 
first performance there in 1836. The ‘ Creation” 
(two parts) might have been spared, it is true, and 
also the Handelian selections, but Gounod’s Mass 
“SS. Angeli Custodes,” was new to the town, and so 
was Sullivan’ s “ Light of the World.” As respects 
the evening concerts, no fault could be found with 
the choice of Mozart’s Symphony in G minor, 
Beethoven’s “ Pastoral,” Gounod’s ‘“ Jeanne d’Arc,” 
(first time in Liverpool), and Mendelssohn’s “ Italian” 
symphony; while in Professor Oakeley’s March 
“ Edinburgh,” Mr. G. A. Macfarren’s festal Overture, 
and Mr. J. F. Barnett’s descriptive piece ‘‘The Lay 
of the Last Minstrel,” an important element of abso- 
lute novelty was provided. The committee might, 
perhaps, have done better, but few will deny that 
they did well. 


The Festival began in the Philharmonic Hall on 
Tuesday, September 29, with a performance of “ St. 
Paul;” his Royal Highness the Duke of Edin- 
burgh acting as president. Artists of familiar 





attainments like Miss Wynne, Mdme. Patey, Mr. 
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Lloyd, and Mr. Santley, being entrusted with the 
solos, the merit of their rendering everybody will at 
once assume. I must not pass so lightly over the 
general execution of the oratorio, nor, over the 
labours of the chorus. Liverpool was, of course, 
expected to render justice to ‘St. Paul”—a work it 
had the honour of introducing to English notice, but 
the most sanguine could hardly have anticipated a 
performance so uniformly good. No slip, of conse- 
quence, ‘took place from first to last, while the con- 
certed numbers were given with a precision and 
grandeur that called for the highest praise. Thus 
early did the chorus make their mark; and here I 
cannot do better than acknowledge the success 
attained throughout the Festival by a body of 
amateurs who might well represent a community 
far more cultured in its musical tastes than Liver- 
pool seems to be. As a plain matter of fact, I cannot 
reconcile the existence of a chorus so able and 
enthusiastic with the indifferent audiences who 
attended the Festival. It may be that, beneath the 
rank of those who can afford to buy high-priced 
tickets, there is a class, musically educated, from 
which the Festival singers were drawn. In that 
case, the sooner the mercantile aristocracy of the 
town emulate the artistic “ proclivities ” of those 
upon whom they profess to look down, the better for 
their reputation. Some remarks are due, also, to 
“St. Paul” itself, in view of the fact that it was 
preferred to “ Elijah,” and that there are obvious 
signs of a change for the better in its position. I 
shall not enter upon the task of comparing two 
works which are so nearly equal in value that each 
has ever had, and will continue to have, enthusiastic 
partisans. Enough for my present purpose, if all 
will agree, as needs they must, that while “ Elijah ” 
may not have been unduly exalted, “St. Paul” has 
been unduly debased. The difference between them, 
if to the disadvantage of the earlier work in any 
degree, is not so much so as to explain the difference 
in their treatment ; wherefore the increased popu- 
larity of “St. Paul” involves the removal of a 
stigma, not so much from the work itself as from 
those who are its judges. But still more is indicated 
by the augmented favour shown to Mendelssohn’s 
Christian oratorio. It bespeaks a stronger taste for 
the purest and noblest kind of sacred art, and it 
must result in increased attention to the history and 
character of the music. Already many particulars 
have appeared concerning the unpublished numbers 
belonging to the earliest form of the work—par- 
ticulars which I hope to supplement in the fullest 
manner very shortly—and soon no reason will 
exist why “ St. Paul” should not be, in all respects, 
as well known as its rival and successor “ Elijah.” 
When this consummation is attained, justice will be 
done to a musical epic of surpassing merit. The 
first evening programme included, besides Mozart’s 
Symphony in G minor, and Mendelssohn’s Pianoforte 
Concerto in the same key, Professor Oakeley’s new 
March, and Mr. Macfarren’s new Overture. These 
things, with a Cavatina for violin, by Raff, and three 
of the pretty Hungarian Dances, arranged by 
Brahms and Joachim, not to speak of songs by 
Mdme. Patti, Mdlle. Albani, and Herr Behrens, made 
up a very attractive scheme; or, rather, one which 
should have been attractive, for, sooth to say, the 
audience received the classical works as those might 
who. do not understand them, and reserved all 
enthusiasm for the prime donne. The symphony was 
well performed; and Miss Schirmacher, a pupil of 
Herr Reinecke, played the concerto like a clever 
child of whom much may be expected; taking part, 


a 
also, with Herr Straus, in the Cavatina and Dances, 
Mr. Oakeley’s March was conducted by the com, 
poser in person, and may at once be set down » 
successful. It is not original in the sense that jt 
recalls nothing to memory, but an original Mare, 
would, indeed, be a vara avis in terra. The Capacities 
of the form are exhausted ; wherefore, let Mr. Oakeley 
have the credit belonging to one who, from a familig 
model, turns out a workmanlike thing. It has bee, 
objected that the March is too heavily scored, by 
in music of this character we look for pomposity and 
noise, of which, however, it by no means wholly 
consists. There is a trioin the subdominant key that 
does special credit to the composer’s skill ang 
fancy, while the work, as a whole, is more than 
creditable, and quite justified the Duke of Edinburgh 
in personally complimenting Mr. Oakeley upon his 
success. I must decline to express any opinion 
about Mr. Macfarren’s overture till it has beep 
heard under conditions more suitable. The perform. 
ance was none of the best, the audience were ip. 
attentive, and the whole thing fell flat. Happily the 
work remains, and is entitled to careful attention on 
a subsequent occasion. Such attention it will 
assuredly, receive, and then will be the time to weigh 
the merits which can hardly be absent from anything 
written by the distinguished composer of “St. John 
the Baptist.” 

I may pass briefly over the work done on the 
second morning. Two parts of Haydn’s “ Creation,” 
solos by Mdlle. Albani, Mr. Bentham and Her 
Behrens, were followed by Gounod’s Mass “S§§. 
Angeli Custodes,” and that by a selection of seven 
pieces from the ‘“‘ Messiah ” and “Israel in Egypt,” 
in which Miss Wynne, Mdme. Patey, and Mr. Lloyd 
took part. M.Gounod’s Mass having already been 
discussed in these columns there is no need to dwell 
upon it; while, as regards the entire concert, it will 
suffice to add that the Liverpool people expressed 
their indifference by sending only a select representa: 
tion to “assist.” The evening entertainment opened 
with the ‘‘ Pastoral” symphony, and, for once, the 
well-dressed crowd woke up to an appreciation of 
great music. But I am not going to praise them 
much on that account. The “ Pastoral ” symphony 
has a story to tell in which children can take an 
interest, and tells it in a manner simple enough for 
infantine comprehension. So the Liverpool folk, 
who yawned over Mozart’s “‘G minor,” heard the 
pipings, rustic revelry, bird notes, storm noises, &€y 
of Beethoven’s work with obvious pleasure, and 
applauded the symphony with nearly half as much 
energy as, a few minutes afterwards, they applauded 
Mdme. Patti’s “ Within a mile of Edinbro’ town. 
Gounod’s exquisitely droll ‘ Funeral March of & 
Marionette” and “Jeanne d’Arc” were other 
important features in this programme, but upoa 
neither is it requisite to dilate, their merits having 
not long ago received adequate attention. The 
March, strange to say, excited very little interest- 
had the audience no sense of humour ?—and the 
Cantata coming at the end of a very long concert, 
was not heard with the attention necessary to appt 
ciate its character. Its performance, moreover, lay 
open to criticism, for the reason, perhaps, that a 
concerned were weary. Mr. Sims Reeves made his 
first appearance on this occasion (he was prevent 
by illness from taking part in “St. Paul”), and sang 
Benedict’s “It is a charming girl I love,” as well as 
Blumenthal’s “ Requital,” with his old beauty of voice 
and style. 

The third morning was devoted to Mr. Arthur 













Sullivan's “ Light of the World,” the performance 
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which was conducted by the composer in person, 


with Miss Wynne, Mdme. Patey, Mr. Sims Reeves, 
Mr. Lloyd, and Mr. Santley, as most competent 
soloists. In this performance the Liverpool public 
showed a genuine interest, not only by attend- 
ing in large numbers, but also by unmistakably 
hearty applause. Everybody must have heard of 
Mr. Sullivan as the composer of popular songs 
and this may have had something to do with the 
favour shown towards himself and his work by an 
audience strangely cold to the pretensions of masters 
jess generally known. Happily, the favour was not 
misplaced. Mr. Sullivan deserves the reward due to 
aman of exceeding power; and ‘‘ The Light of the 
World,” whatever may be thought of its general 
design and character, is an oratorio that does credit 
to the present state of English art. The work is 
full of beautiful music, and bears on almost every 
page the impress of a master-hand. If, therefore, 
Mr. Sullivan has gained for his oratorio the ear of 
the general public by means of labour in a less 
elevated sphere, it is not only well for him but for 
the cause he represents. As performed at Liverpool, 
“The Light of the World” had the advantage of 
being considerably shortened. This was, of course, 
gained at the expense of music which, per se, deserved 
retention, but the choice was a choice of evils, and I 
am strongly convinced that Mr. Sullivan chose the 
less. Even in its abbreviated form, the oratorio is 
fully long, considering its prevalent sombre tone; 
but there can be no question that, now, it runs a 
fairer chance of general acceptance than at any 
previous time. The performance left very little to 
desire—nothing whatever as regards the solos, which 
were, from first to last, sung most admirably. I 
cannot well particularize without being invidious, 
nor, on the other hand, can I well resist the tempta- 
tion to point out Miss Wynne’s “‘ Lord, why hidest 
Thou Thy face,” Mdme. Patey’s ‘‘God shail wipe 
away all tears,” Mr. Reeves’s ‘‘ Refrain thy voice 
from weeping,” and the rendering by Mr. Santley of 
the Christus music, as examples of vocal skill and 
expression that any four artists of any other 
nationality would find it hard to surpass, if not to 
equal. Among the chief successes of the morning 
was, also, the lovely unaccompanied quartett 
“Yea, though I walk,” which had to be repeated 
in compliance with a general desire sanctioned 
by the Royal President of the Festival. The 
choral and orchestral portions of the work went 
smoothly; and taken altogether, the performance, 
like the music, deserved the applause lavished 
upon it. Neither Mdme. Patti nor Mr. Reeves 
Were announced for the last evening concert, 
and, as it was known that the Duke of Edinburgh 
had left Liverpool, the attendance fell off very much. 
Songs were sung by Mdlle. Albani, Mdme. Patey, 
Mr. Lloyd, and Mr. Santley, but upon these I need 
Not dwell. Neither is it important to describe 
Minutely the execution of Mendelssohn's Italian 
Symphony, and the overtures to “ Euryanthe” and 
“Le Nozze di Figaro.” On the other hand, attention 
must be given to a violin solo—Romance and Presto 
alla Tarantella—by Berthold ‘Tours, which Mr. 
Carrodus played so brilliantly as to win an encore. 
This work is very effectively laid out for the 
instrument, besides having merits of a more exalted 
order, and such as are honourable to the composer. 
But the chief novelty was Mr. J. F. Barnett’s “* Lay 
of the Last Minstrel,” a descriptive piece for 
orchestra. In each of the four movements, Mr. 
amett seeks to convey impressions the nature of 
which he indicates by quoting passages from Scott’s 











poem. Thus, the first (Larghetio) takes us to “ Fair 
Melrose ;” the second (Romance) introduces “ Lady 
Margaret and the Knight;” the third (Scherzo) 
brings before us the “Elfin Page;” and in the 
fourth (Chant Triomphal) we witness the “ Triumph 
of Cranstoun.” Work such as this must be 
fascinating to a composer of imaginative power, 
and one cannot be surprised that the new orchestral 
piece shows Mr. Barnett at his best. All the move- 
ments are written with great fluency and fancy; the 
scoring is varied and picturesque, and the descriptive 
power ample for its intended purpose. The Larghetto, 
which employs the pedal notes of the organ, has a 
peculiarly rich and solemn effect; a complete con- 
trast being attained in the Scherzo, one of those 
Mendelssohnic movements that are instinct with the 
spirit of “‘tricksiness.” Not to dwell more minutely 
upon a work certain to be speedily heard in London, 
let me add that its reception at Liverpool was most 
favourable; the Scherzo having to be repeated, and 
the composer reaping a harvest of applause. At the 
close of the concert, Sir Julius Benedict, who had 
brought the enterprise, as regards musical results, to 
such a successful issue, received an *‘ ovation” than 
which no tribute was ever more deserved. 

The profit of the Festival amounted to about 
£940, a sum afterwards made up to £1,000, and 
divided amongst certain medical charities. This 
must be considered a fair success; but I trust, for 
the credit of Liverpool, that the next gathering will 
make gains in a more legitimate Festival way. It is 
not well when oratorio performances barely pay their 
expenses. Concerning the competitions of choirs 
and soloists which took place in St. George’s Hall on 
the Saturday, I need only remark that they showed 
a good deal of general musical culture; the Liver- 
pool Representative Choir, winner of the £100 prize, 
being a really excellent body of voices in admirable 
training. ‘ 

Like its predecessor at Liverpool, the Leeds 
Festival was started under circumstances of diffi- 
culty. Although the idea of holding it was supported, 
with all the influence of his position, by Mayor 
Marsden, and a large guarantee fund soon made 
pecuniary matters easy, the course of preparation 
by no means ran smooth. Into the minutia of the 
squabbles that imperilled the Festival I shall not 
enter. They are past and gone; besides which 
comforting fact, a stranger can hardly know enough 
of local “ins and outs” to do justice to such a 
subject. Suffice it that the Festival took place, spite 
of all obstacles, and was carried through to a 
successful end. The general programme contained 
a long list of patrons more or less distinguished; a 
still longer list of guarantors, and the usual array 
of officials. But over all these I shall pass to get at 
the much more important fact, musically speaking, 
that Sir Michael Costa accepted the post of conductor, 
and gave the Festival the advantage of his remark- 
able power as a disciplinarian and directing chief. 
In other respects the personnel was of the best. M. 
Sainton “led” an orchestra of ninety-three per- 
formers, including most of those who have long been 
associated with Sir M. Costa’s successes; the chief 
vocalists were Mesdames Titiens, Singelli, Alvsleben, 
Trebelli, and Patey; Messrs. Lloyd, Bentham, 
Campanini, Perkins, Agnesi, and Santley (Mr. Sims 
Reeves was prevented by illness from appearing) ; 
while the chorus consisted of 266 picked voices, of 
which Leeds contributed 143, Bradford 45, Halifax 
14, and many other West Riding towns a smaller 
number. Dr. Spark presided at Messrs. Gray and 
Davison’s splendid organ, and the very important 
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place of librarian was jointly filled by Mr. J. Peck, 
of Exeter Hall, and Mr. Pheasant. In this com- 
bination of ability and experience all the elements of 
success were found, and when I add that the 
magnificent Leeds Town Hall offered a locale second 
to none in the kingdom, it is clear that the Festival 
could not have been better equipped. The programme 
had even less of novelty in it than that of Liverpool, 
but the‘committee made so good an explanation, 
based upon the shortness of time between the 
resolve to hold a Festival and its actual realization, 
that criticism was disarmed. They took care, also, 
to choose works which, if not absolutely new, were 
new to Leeds ; and, moreover, they promised to behave 
better another year. The committee deserve praise 
for having thus made the best of a difficult situation, 
and for frankly expressing regret that no more could 
be done. Sir Michael Costa thoroughly rehearsed 
the less familiar items in the programme on Monday 
and Tuesday, October 12 and 13, and on Wednesday, 
the concerts began with ‘‘ St. Paul,” in presence of a 
large audience, including many notables of the town 
and county. At Leeds, as at Liverpool, Mendel- 
ssohn’s earlier oratorio thus took the place usually 
filled by ‘‘ Elijah,” and on both occasions the change 
appeared to meet with universal approval. The fact 
may encourage other concert givers to depose 
“Elijah” from a position which, if not too distin- 
guished for its merits, puts an obstacle in the way of 
other deserving works. It should not be forgotten 
that if we had two more oratorios as popular as the 
“ Messiah.” and “ Elijah,” our Festivals would be 
stereotyped—a most undesirable consummation. The 
performance of ‘St. Paul” was, generally, very good 
indeed; the solos, by Mdlle. Titiens, Mdme. Patey, 
Mr. Lloyd, and Mr. Santley, giving entire satis- 
faction; while the chorus at once made known their 
power to sustain the repute of Yorkshire voices and 
culture. Great things were expected from the picked 
men and women whom Mr. Broughton, the chorus- 
master, had drilled so assiduously, but the result 
surpassed all anticipations. A finer body of voices 
never came under my observation. For grandeur 
and quality of tone, precision, and enthusiasm, the 
Leeds chorus was simply unapproachable, and every 
work in which they took part seemed to be full of 
previously unsuspected beauty, then, for the first 
time brought out. The chief features in the evening 
programme, which also attracted a goodly audience, 
were Mozart’s ‘‘ Jupiter” symphony, the overtures to 
‘*Euryanthe” and “ Zampa,” Sir W. S. Bennett’s 
descriptive overture ‘‘ Paradise and the Peri,” Men- 
delssohn’s Concerto for violin, splendidly played by 
M. Sainton, and an elaborate, unaccompanied 
Chorus ‘‘ Deutschland and Freedom evermore,” the 
work of Dr. Spark. As all but the last are familiar I 
may pass them over to say that Dr. Spark’s chorus is 
a setting of a translated German poem, which repre- 
sents a Teutonic warrior calling for the strains ot his 
country’s composers, ere setting out in defence of 
Fatherland. incidentally, upon this subject, let me 
say that if the Teutonic warriors would keep their 
migratory bands at home to play the strains in ques- 
tion we should all have occasion to look approvingly 
upon such patriotic ardour. Dr. Spark’s music is 
respectable, if not particularly striking, but its per- 
formance suffered through a serious fall in pitch, a 
tendency to drop being the one weakness of the 
chorus. Two clever part-songs by Henry Smart 
were also in the programme, and songs were con- 
tributed by Mdlle. Titiens, Mdme. Alvsleben, Malle. 
Singelli, Mdme. Patey, Mr. Bentham, and Signor 
Agnesi. 









a 
The second morning concert presented a familiar 
selection, and the Yorkshire amateurs, who are Teal 
amateurs and not mere lovers of what they alreg 
know, expressed comparative indifference about it, 
by sending a diminished audience to the Hall. Jy 
the first place, Dr. Spark played Handel’s Concerty 
in G minor for organ and orchestra—the best known 
and most popular of the set to which it belongs, This 
old work is not adapted to exhibit the resources of an 
instrument such as the one at Leeds, but Dr. Spark 
made good use of the opportunity afforded by 4 
masterly Cadenza, and produced effects of real ang 
striking merit. He was applauded at the close of his 
task. After this came a long selection from “ Isra¢| 
in Egypt,” including the sequence of Plague 
choruses, the whole ending with Mendelssohn's 
‘** Lobgesang.” Comment upon these works would he 
altogether superfluous, nor is it necessary to tell how 
the solos were rendered by such artists as those 
already named. A word or two is, however, due to 
the chorus, who, in the grand music of Handel, sur. 
passed all previous efforts. There was a strict rule 
against encores, but the “ Hailstone” had to be re. 
peated in spite of it. Nothing could resist the electric 
effect of that splendid ensemble. Per contra, the 
voices dropped in ‘‘He sent a thick darkness;’ 
illustrating the old truth that our nearest approach 
to perfection falls far short of the mark. But, 
faults apart, the choral display was a thing to 
remember for a life-time. Such vigour, sonority, 
and precision were phenomenal. The evening 
concert attracted a large audience, thanks to 
Mr. Henry Smart’s “ Bride of Dunkerron,” with 
which it began. My readers scarcely need telling 
that this Cantata, written for the Birmingham 
Festival of 1864, had been performed on several 
occasions in different parts of the country, though 
never heard in Leeds. It is equally superfluous to 
insist that the work, on the score of merit as of 
novelty, deserved the honour of a place in the 
Festival programme. Its story is wild and exciting 
enough to call out all a composer's imaginative 
power, and Mr. Smart has undoubtedly met its de- 
mands. His music displays an unfailing wealth of 
tune; it is expressive and descriptive in a high degree, 
written with a masterly hand, and marked by vivid, 
yet always appropriate colour. As examples might 
be cited, the tenor air, ‘‘ The full moon is beaming,’ 
the chorus of Sea Maidens, ‘‘ Hail to thee, child of 
earth,” and the two choruses of Storm Spirits,—all 
admirable specimens of Mr. Smart’s fancy and skill. 
But the entire Cantata is worthy to take high rank, 
and, though its execution can never be an easy task, 
when English music is estimated according to its 
worth, the “‘ Bride of Dunkerron” will have honours 
paid it more frequently than now. Unhappily, the 
Leeds performance left much to desire, and was by 
many degrees the worst of the Festival, Neither 
band, chorus, nor principals were perfect, though #& 
regards the last, I must exempt from censufe 
Mr. Lloyd and Mr. Santley, by whom the solo tenor 
and bass music was capitally given. What caused 80 
marked and general a falling off cannot easily! 
pointed out, but defective rehearsal—that fertile 
source of disappointment and disaster—was mayhap 
toblame. The audience, nevertheless, recognised the 
full merit of the Cantata, and, much too generous to 
visit the sins of the performers upon the composth 
called Mr. Smart forward that he might receive # 
well-earned tribute of applause. The remainder 
the concert was taken up by the “Pastoral” sym 
phony; the overture to ‘‘La Gazza Ladra, 
Sullivan’s Overtura di Ballo; the March from 
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for no particular remark. - 


The Town Hall contained a larger crowd than ever 
on Friday morning, when Macfarren’s ¥ St. John the 
Baptist ” was given, in association with Rossini’s 
Had this been the only instance 
in which a special audience assembled, I should 
attribute the phenomenon to the unfailing attrac- 


“Stabat Mater.” 


«Tannhauser,” and some vocal selections, which call 


tiveness of the “‘ Stabat.” But the week’s experience 
made it clear enough that Leeds amateurs have the 


spirit of the ancient Athenians in them. They are 
eager to meet with “‘ some new thing,” and, no matter 
whetherit wasthe “ Brideof Dunkerron,” ‘St. John the 
Baptist,” or, as we shall presently see, ‘‘ Paradise and 


the Peri,” they came out in unwonted numbers. 
Truly, a healthy state of things!—one which, if it 


spread over the country, would open up a new musical 
age, fairer than any that has gone before. 
well-nigh exhaustive notice of 
oratorio which appeared in the Musical Times, for 
December last, apropos of the original performance at 
Bristol, discussion 1s unnecessary. 
must record the fact that more and more experience 
of the work more and more confirms every good 
impression conveyed in the first instance. 
really great thing, this English oratorio ; one of which 
we have all a right to be proud; one that will be 
handed down among the heirlooms of the nation. 
Speaking thus positively of the future is not rash, 
because connoisseurs on the one part, and the general 
public on the other, unite to acclaim ‘‘ St. John the 
Baptist,” and such unanimity has a special signi- 
showing that Mr. 
labouring in the highest sphere of music, has exerted 
a power over feelings shared by all. 
Baptist” is a work of consummate skill, but it is 


ficance as 


Mr. 


Nevertheless, I 


Macfarren, while 


“St. John the 


also an epic to the numbers of which every heart 


vibrates. Things of this sort do not easily die. 


Need 


it be said that the audience received the oratorio with 
delight ? If Bristol welcomed it heartily, and London 
gave it an imperial reception, such amateurs as those 


of Leeds were not likely to be behind-hand. 


were they, and I only regret that Mr. Macfarren was 
not present to receive such honours as rarely fall to 


the lot of a composer. 


The performance was splen- 


did: hardly a fault making itself perceptible. In 


the hands of 


Mdme. 


Alvsleben, 


Mdme. 


Patey, 


Mr. Lloyd, and Mr. Santley, the solos were absolutely 
safe, while, very early in the week, the choir showed 


itself full of 


enthusiasm. 


Nothing 


could be 


finer than the concerted numbers for male voices; 
save, perhaps those, such as ‘‘ My soul, praise the 
Lord,” and ** What went ye out into the wilderness for 
to see ?”. wherein the entire force of the magnificent 


ensemble was called upon. 


In effect, the performance 


went beyond the range of criticism, and called solely 


for admiration. 


Ot 


the ‘“‘Stabat Mater,” which 


followed, nothing need be said here. The familiar 
choruses were all smoothly given, and artists like 
Mdlle. Titiens, Mdme. Trebelli, Signor Campanini, 


-and Signor Agnesi, could very well answer for the 


solos. The last evening concert, chiefly devoted to 
Schumann’s “ Paradise and the Peri,” drew together 
the largest audience of the week, not only every seat 


in the spacious Hall being occupied, but every place 


In the lobbies where a seat could be extemporized. 
This was one of the most remarkable features con- 
nected with the Festival, though not so noteworthy 
Perhaps, as the attention shown by the vast crowd to 
Music which, full of beauty as it is, cannot well be 


appreciated at first sight. 


The interest so keenly 


exhibited throughout the earlier portions of the work 


obviously flagged when the third part began; but the|Classicists of a very straight-laced type may 


After the 
Macfarren’s 


It isa 


Nor 





result was expected by all who knew that just there 
Schumann’s genius tires, and he labours on to the 
end without spontaneity and freshness. The third 
part of ‘‘ Paradise and the Peri” will ever be the chief 
barrier to its popularity, but cannot stand in the 
way of an appreciation of the rest of the work, which 
so grows in charm upon all who study it with a mind 
frankly open to receive impressions. I use the word 
“study ” with emphasis, because Schumann brought 
a profundity of thought and feeling to the illustration 
of Moore’s poem such as the poem itself makes no 
claim to possess, and the result does not lie on the 
surface. ‘The meaning of song lies deep,” says 
Carlyle, and whoever would enjoy ‘“ Paradise and the 
Peri” to the fullest extent must know it thoroughly. 
This, also, was one of the successful performances of 
the Festival ; the choir showing most commendable 
acquaintance with the work; and the soloists, 
Mdlle. Titiens, Mdme. Alvsleben, Mdme. Trebelli, 
Mr. Lloyd and Signor Agnesi being thoroughly 
efficient. A short miscellaneous selection followed, 
including the overtures to ‘Guillaume Tell” and 
‘** Masaniello.” 

The ‘“ Messiah” was given on Saturday morning 
to a surprisingly small audience,but with unparalleled 
grandeur of effect. Yorkshire choristers revel in 
Handel’s greatest work, and, on this occasion, they 
were worthy of it. More cannot be said. At the 
close of the oratorio, the High Sheriff (Admiral 
Duncombe) complimented the performers, especially 
Sir M. Costa, upon the success of their efforts, and 
with ‘God save the Queen,” the Festival came to an 
end; a popular concert at cheap prices in the evening 
being outside the scheme. In conclusion, I must con- 
gratulate Leeds upon a marked success, The 
charities benefited by the sum of £1,300; the 
amateurs made the acquaintance of three valuable 
works; the artistic credit of the town rose to the 
highest point, and a wealth of musical resource was 
displayed, the existence of which strangers at least 
had no reason to suspect. 





ROYAL ALBERT HALL CONCERTS. 

IN calling attention to the full Prospectus of these 
concerts as it appeared in the October number of 
the Musical Times, it need scarcely be pointed out that 
reasons exist why we must speak with a certain 
reserve. It is for others to judge the enterprise, and 
to praise or censure as seems to them most fitting. 
The public have yet to show in what degree it appeals 
to their sympathies; but the Press has already, in 
many cases at least, had its say, and bestowed a most 
encouraging amount of approval. Without an 
exception, the Prospectus has been commented upon 
in an appreciative spirit, not only with regard to the 
magnitude of the scheme, but also to the resources 
brought together for carrying it out, and the 
artistic importance of the result. More the 
Directors could not expect, and it is unnecessary to 
add that they regard the reception given to the 
announcement of their enterprise as a happy augury 
of that general support, without which the enterprise 
itself cannot be brought to a successful issue. But 
while we must leave to others the task of awarding 
praise or blame, there are some observations which 
may be made here without any offence against good 
taste. In the first place, it deserves to be noted that 
this is the only example of a concert scheme which 
presents a complete educational course, and covers 
the entire domain of the art, that province 
excepted which appertains to chamber music. 
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perhaps object to this, and hold the more 
popular branches of the enterprise—those entertain- 
ments, for example, which are to take place on Monday 
and Saturday evenings—as somewhat derogatory to 
the character of the concerts as a whole. Such an 
idea can only be harboured by critics who fail to 
recognise any likings but their own; and who fail, 
also, to appreciate the fact that the public cannot be 
turned into connoisseurs by the wand of a magician. 
The greatest mistake possible in music is made when 
forms of art that appeal only to advanced tastes are 
sought to be crammed down the throats of people 
who have not got beyond the elements of culture. 
All such attempts must necessarily fail, but their 
results are not merely negative. They lead to 
repugnance, and thus become a positive evil. The 
Albert Hall Concerts are intended to work upon a 
very different principle. Recognising the necessity 
for gradual action, they provide entertainment which 
the ‘*masses” can appreciate and enjoy—without 
descending to illegitimate forms of art—and seek, 
by presenting the best music of its class, to create a 
taste for that which is next above it in the scale. 
In this manner alone can the public be educated to 
a higher appreciation, and it was thus that the late 
M. Jullien, whose services to art have never been 
properly estimated, carried on throughout the coun- 
try an educational campaign productive of greater 
results than those which would have attended any 
number of severely classical performances. The 
Popular nights at the Albert Hall will, therefore, 
have a significance beyond mere general attractive- 
ness. ‘There is much in Mrs. Glasse’s well-known 
direction, ‘‘ First catch your hare,” and if the masses 
of the people are drawn within the range of the 
Albert Hall operations, no doubt need be entertained 
of wide-spread good effects. As regards that part ofthe 
scheme which deals with the higher branches 
of music little need be said here, because nobody 
questions its utility as a means of extending the 
knowledge of great works among those who have 
learned to appreciate their kind. A word is due, 
nevertheless, to the prominence of English and 
modern German music in the programme—a feature 
which the Directors regard as certain to be pro- 
ductive of excellent results. Many attempts have 
been made to give English music a definite place in 
concert schemes, but they have all proved more or 
less failures, either through being in advance of their 
time, or through relying solely upon such music as 
an attraction. At the Albert Hall these dangers do 
not threaten. Performances of English music can- 
not be premature after we have seen four English 
oratorios produced, and well received, in a single 
year, while, the concerts now to be given are only one 
branch of an enterprise which has many. We may 
look, therefore, for specially good results in the 
present case, assuming, of course, that our native 
composers avail themselves of the opportunity 
afforded. With regard to the ‘“ Wagner nights,” it 
must be obvious that any attempt to ignore the 
development of orchestral and other music would 
be false and short-sighted policy. Timid conserva- 
tives of the art may exclaim that another door is 
about to be opened to all manner of heresies; but, 
even assuming that modern German art is a heresy, 
it is better to make the public acquainted with it. 
There is nothing so mischievous as the concealment 
of a bug-bear when it is known toexist. In the dark 
it is a much more hideous monster than appears when 
some courageous individual strikes a match and goes 
boldly up to it. Probably if the “ bogie” of modern 
music be thus faced, it will not be found a very 





ee 


appalling thing after all, even by those who woul 
now have us enforce a strict quarantine against i 
At any rate, the Albert Hall Concerts will help ty 
settle this matter by increasing public knowledge 
with regard to it, and enabling amateurs to arrive g 
conclusions based upon something more trustworthy 
than report and prejudice. 

With these general remarks we leave the Prospectys 
to speak for itself, confident that the enterprise jt 
heralds will be judged fairly upon the merits set forth 
and not less confident that everything will be don 
to deserve success. 


WE are desirous of calling attention to a couple 
of excellent photographs which have been forwarded 
to us, representing the most eminent living and 
deceased musicians. One, entitled ‘ The Heroes of 
German Music,” from 1740 to 1867, makes an ex. 
ceedingly effective picture; Bach, with his fingers 
upon the organ, surrounded by Beethoven, Gluck, 
Handel, Haydn, Mozart, Schubert, &c., appearing in 
the orchestra, whilst other celebrities, both male and 
female, are most artistically posed beneath. The 
other group, “The Heroes of the Music of Italy, 
France, England,” &c., from 1450 to 1868, includes 
most of those who have worthily represented music 
in those countries, from a German point of view; 
although perhaps we may be inclined to question 
whether England has not produced other artists 
worthy of a place with Purcell, Burney and Field. 
All the likenesses are exceedingly striking ; and we 
cordially commend these interesting pictures both to 
professors and amateurs, as most reliable portraits of 
those who, either as composers or executants, have 
shed a lustre upon the art. 


EvEN with the large space which we invariably 
devote to Reviews, we find it impossible to do more 
than make a very small selection from the music 
forwarded to us. It would be unnecessary to state 
this very obvious fact were we not inundated with 
letters urging us to notice pieces sent “ three or four 
months back;” and on two or three occasions we 
have been politely requested by composers not to 
review certain pieces should we receive them, because 
they desire to make “some alterations” in them 
We have before alluded to this matter in these 
columns, and only do so now lest we should b 
accused of discourtesy in not replying to the numer 
ous requests made to us. In future, however, we 
should counsel all who send us works for review to 
remember that—as letters once dropped into the 
post-box become the property of the Postmaster 
General—compositions forwarded to us for notice 
must be considered in the undisturbed possession of 
those to whose custody they have been voluntarily 
committed. 

Tue ceremony of unveiling the statue of Balfe, by 
Sir Michael Costa, which took place on the 25th 
September, in the vestibule of Drury-lane Theatre, 
drew forth an enthusiastic speech from Mr. CL 
Gruneisen, who could not have been more eloquent 
in his praises of the composer had he been the 
greatest genius of modern times. The popularity of 
Mr. Balfe in his day should not blind even his 
personal friends to the fact that it has been gradually 
diminishing ever since; and many who were preset 
at the interesting ceremonial to which we have 
referred could not but feel that, in spite of the recett 
attempt to create a success for ‘“ I] Talismano, his 
compositions have now but small interest for opet 
goers. Strange, indeed, would it be if a statté 
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monument in memory of his deceased works! 





A pAMPHLET, addressed to the Shareholders of the 
Crystal Palace Company, by Francis Fuller, has been 
forwarded to us, in which the reasons for the rupture 
between a large portion of the Shareholders and the 
present Directors are duly set forth; and we have 
also received a letter from Mr. Fuller, urging upon 
us the necessity ofexpressing an opinion “whether our 
chief place of public amusement shall contributeto the 
deterioration or the elevation of the character of our 
people.” As this journal is exclusively devoted to 
music, and the furtherance of its best interests, we 
do not, of course, feel justified in entering at all into 
the merits of this controversy: the advisability of 
holding Poultry, Cat, and Donkey Shows in a building 
originally intended as a Temple of Art, is certainly 
open to serious consideration, but this isnot the place 
inwhich to discuss the matter. Upon the conduct of 
the department, however, which does come within our 
province, we cannot speak too strongly. Whatever 
may have been the mismanagement in the other attrac- 
tions of the Palace, there can be no question that 
Music has been nobly represented; for not only have 
the established classical works received a more 
perfect rendering than had ever before been heard in 
this country, but new compositions have been intro- 
duced to the public which, but for this Institution, 
might never perhaps have been known. However 
reform may creep in, therefore, Mr. Manns may be 
safely left at the head of his fine’orchestra to continue 
that career which, to use the words of Mr. Fuller, 
has already contributed so much to the “ elevation of 
the character of our people.” 





Mr. G. F. McDonocu, Lessee of the Royal 
Amphitheatre, Holborn, must have somewhat 
original ideas both of the inherent value of a 
composer’s instrumentation of his own work, and 
the right which he possesses over his property. It 
appears that M. Hervé wrote to the newspapers 
disclaiming all connection with the production of 
his Opera-bouffe, ‘“‘ Melusine,” at the above-named 
establishment, and especially stated that he was not 
responsible for the orchestral score used on the 
occasion. To this Mr. McDonogh replied that he 
made what he thought a liberal offer to the com- 
poser for his original band parts, which he declined, 
and that he then “ placed the work in the experienced 
hands of M. Audibert.” So cool a method of over- 
coming a slight difficulty reminds us of the country 
theatrical manager who, on being informed that the 
London “‘ Star” announced to perform Hamlet had 
been taken suddenly ill, remarked, in the most 
business-like manner, that it was of no consequence, 
: oo easy enough to “get some other fellow to 
0 it.” 





CRYSTAL PALACE. 


Tue first of the Saturday Afternoon Concerts for the 
Present season was given on the roth ult., before an 
unusually large audience. Mendelssohn’s Overture in C 
(Op. 24), known to pianists by the composer's excellent 
four-hand arrangement, commenced the programme, and 
might be considered a positive novelty, seeing that, although 
Mendelssohn had sufficiently declared his conception of the 
instrumental colouring best suited for the piece by first 
Scoring it for a small wind orchestra, and afterwards for a 
military band, Mr. Manns has arranged it for a full 
orchestra. We have no occasion to repeat our opinion of 
these “ transformations,” and need only say that, in every 





hich should glorify a man’s living fame, prove a 


respect, the work has been well done; and, judged by the 
applause, that the audience was not of our mode of think- 
ing. Herr Wagner’s composition, strangely enough termed 
“A Faust Overture,” has original thought and bold instru- 
mentation, but it passed somewhat coldly with the audience. 
Mr. Franklin Taylor’s performance of Sir Sterndale Bennett s 
Pianoforte Concerto in F minor, showed his executive 
powers to the utmost advantage, and he was loudly 
applauded. Mr. E. Lloydand Mr. Santley were the singers. 
At the second concert on the 17th ult., Dr. Hans von Bulow 
gave a fine rendering of Liszt’s “ Fantaisie Hongroise,” 
music most thoroughly suited for the display of his 
exceptional talents, and being encored, he gave with his 
usual fluency the same composer’s “‘ Ronde des Lutins.” 
Mr. Gadsby’s Overture, ‘‘ The Witches’ Frolic,” although 
marked ‘first time’? in the programme, was produced at 
one of the concerts of the ‘“ British Orchestral Society.” 
It is a clever work, and was well received. The vocalists 
were Madame Campobelio-Sinico and Miss A. Sterling. 
Mr, A. Manns conducted with his accustomed efficiency. 





THE Promenade Concerts at Covent Garden Theatre 
have been crowded during the past month, and there can 
be little doubt that the attraction is sufficiently great to 
warrant their continuance until Christmas. That even the 
introduction of ‘“‘ Classical Nights” cannot bring these 
entertainments within the province of artistic criticism must 
be apparent to all who have visited the Theatre and wit- 
nessed the distracting influences which surround the few 
music-lovers in what is, strangely enough, called the 
‘* Promenade.” As we cannot believe, therefore, that they 
can do any good to the art, let us hope that they will at 
least do no harm; and, seeing that they give continuous 
employment to some of our best orchestral performers 
at a proverbially dull time of the year, we may chronicle 
their success with feelings of toleration, if not! of 
gratification. 


Mr. WuirTNney, the American Bass, who made so success- 
ful an appearance here three years ago, will be in England 
again early in the present month, and will make his first 
appearance at the Royal Albert Hall Concerts, on Thurs- 
day the 12th inst., in the ‘* Messiah.” 


WE read in the Times of India that Dr. Maclean, a 
Madras civilian, has at length elected to resign the 
service, having made final choice of the appointment of 
organist at Eton College, the duties of which he entered 
upon about two years ago. The appointment was offered 
to him while in India, when he took leave of absence; 
and after officiating for some time at Eton, he found the 
duties there more congenial, and probably a residence in 
England more agreeable, than either duties or residence in 
India. 

THE annual evening concert of the Pupils of the 
London Society for Teaching the Blind to Read was given 
at the Institution, Upper Avenue Road, Regent’s Park, on 
the 5th ult. The selection from Macfarren’s Oratorio, 
“St. John the Baptist,’ was excellently rendered, the 
training of all the vocalists reflecting the utmost credit 
upon their teacher, Mr. Edwin Barnes, who has been so 
long and honourably connected with the Society. <A 
feature in the second part was the performance of Liszt’s 
Fantasia on subjects from ‘‘Le Prophéte,” by Mr. J. 
Lea Summers, which was most enthusiastically applauded ; 
and Mr. F. E. Barnes's song, ‘‘The Path through the 
Snow,” and Hatton's popular “ Tar’s Song,” were re- 
demanded. The conductor was Mr. W. E. Clare. 


MADEMOISELLE JOHANNA LEVIER, a Soprano who has 
made great successes on the Continent, has just arrived in 
England, and will make her début on the first Classical 
Night of the Royal Albert Hall Concerts, on Wednesday, 
the r1th inst. 


WE have recently had an opportunity of inspecting an 
invention by Messrs. G. and A. Webb, Pianoforte Manu- 
facturers, of Croydon, which is to be applied to the 
“hopper” of upright instruments. The blocking of the 


hammer from damp—so common in this class of piano- 
fortes—is by a very simple contrivance, rendered impos- 
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sible, and both a firm touch and perfect repetition ensured. | get in a greater amount of sound instruction than with the 
Another advantage is that, after years of wear, the touch | very easy music, and, moreover, with it, the benefit ; 
can be effectually restored, without a re-adjustment of the | greater than can be derived from the example of the bettal 
key-frame, and at a very small cost. So important an singers. If, in the judgment of the Association Choir 
improvement should meet with general encouragement. master, any portion of the service is beyond the porters al 
a choir—by no m i i 

THE results of the recent Michaelmas Examinations of | only let Spheall sampler ih Vaghiet y need taal ai 
the Church Choral Society and College of Church Music, | by those having authority over them, not to ‘aa the 
London, ate as follows :—Senior Choral Fellows: S. Cor-| own noises, while that portion is being sun . Pe 
bett, Mus-b., St. John’s College, Cambridge; Frederick festival day. The music having been sslocsel priate 
lliffe, Mus.B., New College, Oxford. Choral Fellows:| and distributed to the choirs, who have expressed the wish 
W. H. Birch, Amersham Hall School, Reading; R. W.|to join in the festival, and have, moreover paid their 
Coldwell, New College, Oxford; John Skipsey, Penshurst, | subscription and music money, the getting up of the 
Kent; T. C. Webb, St. Matthews’, Nottingham. The! music will commence. As a preliminary, it will be found 
examiners were: Section a, the Warden, and Edward | most advisable, that at various centres the service should 
Dearle, Mus.D. Cantab; Section 6, B. Agutter, Mus.B.,| be sung over in completeness by a quartet, at least of 
Oxon.; Section c, W. H. Sangster, Mus.B., Oxon;| competent voices, and the special points in it be com. 
Section d, J. Gordon Saunders, S.C.F , Mus.B., Oxon. | mented upon by the musical director of the Association— 
The Harmony prize was not awarded, the necessary | such comments to be subsequently embodied in a paper 
standard not being reached by the candidates. and supplied to choirs—this before the assembled home. 


WE are glad to learn that the Directors of the Royal 
Albert Hall Concerts intend to increase the facilities for 
the arrival and departure of their audiences, an arrange- 
ment having been made with Her Majesty’s Commissioners 
and the Council of the Royal Horticultural Society to open | 
the lower entrance to the Exhibition Galleries (opposite the 
South Kensington Museum), which will enable all those 
who travel by the Metropolitan Railway to pass to and | 
from the Concerts under cover, through the arcades ot the 
Exhibition. 


On Friday, the 2nd ult., an evening concert, under | festival is a day’s outing and a riotous jollification. Ifa 
the direction of Mr. Prenton, was given in the Vestry | choir cares not to take the steps, the mass of choirs are 
Hall, Chelsea, to inaugurate the Winter Session of the | most willing to take to render the preparation for the 
Chelsea Literary and Scientific Institute. The following | Festival as complete as possible, better, and surely fairer, 
artists were engaged :—Madame Denham-Mori, Miss | that that choir should withdraw at once. There can be no 
Claremont, Miss Ada Lester, Mr. Alfred Mori, Mr. Charles | true association between earnestness and carelessness.” 
White, Mr. Frank Brough, Mr. H. P. Matthews, and Mr.| The following observations, too, are worthy of being 
Prenton. Madame Denham-Mori was greatly applauded | quoted :— ¥ 
for her artistic rendering of Arditi’s Vocal Valse,| , “Let me in conclusion say that the work of Choral 
«L’Ardita,” and her soprano voice was heard to miuch Associations must not be supposed to begin and end with 
advantage in the several concerted pieces performed during | Preparation for, and holding of, Choral Festivals. The 
the evening. Miss Claremont sang “‘ The Skipper and his musical authorities must consider themselves a standing 
boy,” and being encored, substituted “She wore a counsel for choral matters, and must look for occasions to 
wreath of roses.” Miss Ada Lester was most enthusias- | 2!4, all the year through. And especially must they 
tically received for a brilliant rendering of a pianoforte | €Mdeavour to promote the practice of secular and non- 
solo; and Messrs. C. White, A. Mori, and F. Brough were church music amongst choirs, not for itself, but as a means 
very successful in the songs allotted them. Mr. Prenton | tthe oneend. There is no custom that tends more to keep 
was highly effective in Russell’s ‘‘ Man the Life-Boat,” | OUP choirs from rising to their proper level—than doing all 
and Robin Hood's air from ‘‘ The May Queen.” Mr. H. P. the teaching over music for the Church Service—Firstly, 
Matthews contributed some buffo songs. Mr. Brough was | it has a most deadening effect upon the singers. Boys, 
an efficient accompanist, and at the commencement of while boys they remain, must needs be sometimes scolded, 


each part of the programme, played with great taste a| men must be kept amused—scolding and pleasantry are 
pianoforte solo. | equally out of place at a practice of church music. Again, 


| we must never forget that our choirs are leaders of our 
At the annual meeting of the Church Congress, which | people’s praise, in heart if not in voice, and that, therefore, 
took place during the past month at Brighton, the subject | all sung in Church must at least be ‘understanded of the 
of ‘The Management and Training of Parochial Choirs; people,’ if not audibly joined in by them. The music of 
and the Organisation of Diocesan Musical Festivals” was the Church Service is not-—and ought not to be—sufficient 
introduced by the Rev. Sir F. A. Gore Ouseley in an able to keep up the musical interest of the singers. Further, 
paper. After drawing an amusing picture of the village no good can be done by church music that comes from the 
choir of fifty years ago, he gave a vivid description of mouth as a mere threadbare lesson ; something more than 
their gradual improvement; and, condemning the use of mere notes is needed to excite the heart-sympathy of the 
“services” in ordinary parish churches, expressed an’ people, and the service must be entirely within the grasp 
opinion that every person in the congregation with any ear of the choir, to enable them to obtain this all-important 
and voice should join in the hymns. He was followed by | ‘ something more than notes.’ ” 
the Rev. J. Powell Metcalfe, who read an interesting paper, On the last day of the Congress an excellent paper by Dr. 
strongly advocating the establishment of Choral gather- | Stainer, “‘ On the Progressive Character of Church Music, 
ings, with a triennial diocesan festival. After dwelling | with illustrations, was read by the author, After urging 
upon the manner in which the preliminary meetings should | upon his hearers the advisability of cultivating a feeling of 
be conducted, he said, while urging the selection of; catholicity in art, he concluded his eloquent lecture thus: 
moderately difficult music for the festival :— | —T believe that the adoption of these views would 0 
‘It must surely be the ever present desire and aim of, far to heal that unfortunate division of Church musicians 
those who have the management of Choral Festivals, that into ‘Anglicans’ and ‘Gregorians’ which now exists. 
the gatherings shall leave behind them pleasant memories For a larger liberality and a little more knowledge would 
to the better choirs. And to the inferior choirs, the} show the Anglican how much he loses by not having gone 
selection of moderately difficult music is distinctly advan-| through a course of education in plainsong; and wot 
tageous. With such, the Association choir-master while show the Gregorian how often he is misled by 4 blind 
showing ‘ how the music is to be sung at the festival’ can worship of square and diamond-shaped notes. It 8 


























‘imes, November 1, 1874 
_ ® Zion, that bringest good tidings. ’ 


ANTHEM FOR CHRISTMAS. J. Sraner. 
































London : NOVELLO, EWER AND CO.,1, Berners Street (W.), and 85, Poultry (E.C.) New York: J. L. PETERS, 599, Broadway. 

be —~ Joyfully. 

hoir. T aa SE 

versof J ‘TREBLE, eee = = 

t up Al-le - lu-ia, Al-le - lu-ia, Al-le - lu - ia. O Zi- on, that 
Po 


Joined 9 
r their rom) FS ee =S— 
yn the ALTO. “ary ‘ t + t + — 

















bo 














ann 
* QL) 














of the TENOR 
found ve. lower). 




















- com. Bass. Ra t Zz = Es yt ; ‘avae 
meats Al- le-lu-ia, Al-le - jai ia, Al: le - lu - ia. O Zi-on, That | 
Paper, Toyfully. | 























ch has Accomp. 
e right d= 120. 























sternly 
choirs oa 
reless, —t 
choral a —— 
Ifa a — er yonere warren ts : 
| bring- ae good ti - dings, get thee up, get thee up in-to the high moun - 
or the +} ae T a ae — T = eee T T _ 

I sei mt | at | rath Sa : Sa ’ 3 
be no r oS ma rs Tea eo ¢ 
: bring-est good ti - dings, get thee up, get thee up in-to the high moun - 
being ra —~ eres. PF cres. 

— Fp ee F 

Choral reer — f+ G-_*+}-a— tet = — 2 
‘= “'bring-est good ti - dings, get thee up, get thee up, in-tothe high moun - 
: ie 1__€7Tes.. anil a 4 CTS... i] , 
anding Lay <——I. (or OO J it + os ae if —} i} 1 } T $+ 
ons to 1 es i to +t i—Y a oa (a Se 2 


t they bring-est good ti - dings, get thee up, get thee up,in-to the high moun -. 


a 
= 














Neal 

Q 
TD 

ii 
n 











17 


i —t 




































































anne 
“THA 
“THA 
“TD I 
lh 
“10 
Toh 
ih 
iS 
The 
ill 

















‘cient V- tain. Al-le- Iu - ia, Al-le-lu-ia, Al-le- lu - ia O Je 

urther, FF 0 " r T T t as T “3 

om the at 7 te 6 i L | ™t —- H i —™ t 4 } ; - f 

e than G=< ere ts “* a. —j aa eo 

of the - tain. Al-le - lu -ia, Al-le - lu- is, Al-le - lu - ia. O Je- ru- co-lem, iat 
} >» 


grasp 
ortant 





























by Dr. 
[usic,” 
urging am t t t = Cae x fF 
ing of : : f t 

thus: 
ild go 
sicians 
exists. 
would 
x gone 
would 

blind 
It is 




















Th 





















































November 1, 1874, 
with strength; 
=> 
voice with strength; 
> 
with strength ; 
oS 
: i 
with strength ; 
be not a- 
Be - hold your 
hold your 
Be - hold your 
& Q 
Be - hold your 
a 


eof 2S 











voice 
voice 
lift up thy voice, 
poi - JP 


thy 
thy 
thy 


thy : voice 
- fraid, 
- fraid, 
| 
[om 


Ju- oh, 
Ju - dah, te - 
Ju - dah, 
Ju - dah, 


voice, 
voice, 
voice, 
of 
of 
Q O- 
of 


be not a - fraid,’ 


be not a 
be not a 


y 
les 





ci - 
ci - ties 


ci - ties 


“> 


| 


* If G is found too high, D may be sung. 





a 
lift up thy 


CELE, 


up thy 
up th 
t 


ao 
lift 
lift 
the 
the 








= 
to 
to 


thy voice, 
T, 


dings, 

-©@-°* 

dings, 

2 dings, 
Say 


+t 











mM 
o 
A 
Lonel 
A 
oa | 
a 
Qa 
(o) 
o) 
S 
Sal 
m 
<a} 
oS 
A 
_ 
fom) 
—Q 
a 
a 
a 
ct 
A 
fo) 
— 
N 
° 


ti 


7 go 
ti - 
a 


ti 


+ 


<a 


 — 


a 
SS 





oO 


bring - “est good 
-O- 

bring - est good 

bring - est good 


bring - est good 


















































va’ 















































































































































The Musical Times, 


fay 
e/ 










































































O ZION, THAT BRINGEST GOOD TIDINGS. November 1, 1674, 


The Musical Times, 











your God, 


God, 

















r God, 


your 


God, 




















God, your God, 





God, 


d 


at 








your 


God, 

















Q. 






































oO 


Lift up +t 








——_ 


oice, 


hy v 


f=] 
— 
' 
o 
— 
' 
— 
<a 
a 
ot 
' 
3 
= 
' 
a? 
a 
' 
— 
a 
& 
a) 
' 
s 
A 
' 
o 
[  ) 
' 
— 
< 

















Be not a - 


—" 














Al-le - lu-ia, Al-le - lu 


- ia, 


Al-le - lu 





“>. 
eS 





v1 





















































be not a - fraid. 


lift up thy voice, 

















Al-le - 


be not a- fraid. 


thy voice, 


up 








64 








a - fraid. 
2. = 


be not 


voice, 
Q 


lift up th 
Pare >) 


HR 

















lift up thy voice, 















































‘sy a 


mm 22008 


ea 


pteee 


preeete 


tr!evz_ 





trite 


November 1, 1874, 


oS 
A 
mH 
A 
> 
—) 
a 
io) 
con) 
1) 
a 
MR 
oat 
S 
A 
e 
amt 
4 
AH 
<a 
aa 
H 
A 
oO 
Loni 
N 
° 


The Musical Times, 











































































































TREBLES ONLY. 


*Very slowly and smoothly. @# + — 50. 


















































—_ 
QO 


























the 


By 


of grace 


Vir - gin, full 


e - ver bless - ed, When the 


Birth, for 



























































our race. And 


#4 
Sa - viour of 


Ho - ly Ghost con -cei - ving, Bare the 











d Flute quality should be used for this movement. 


(4) 












































iV an 


2 


* It is suggested that stops of the Hautbo 











Pree —~ 


aaa rrr rrr 





The Musical Times, oO ZION, THAT BRINGEST GOOD. TIDINGS. November 1, 1874 


dim. 























¥ 


7 v 
Babe, the world’s Redeem-er, First ‘re-veal’d His sacred Face, Ev - er-more and ev-er-more. 












































“gt TENOR (8ve. lower). P - 


a ~ 
J. iS 4 oh ae | 


x 
Z 
V 
A 
L 
A 





a a ae a See ees GS 
Meee } 











e T = 





Of the Father’s Love be-got - ten Ere the worlds be-gan to be, He is 
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Repeat first Chorus, 






































and there end. 
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fu - ture years shall see Ev - er- more and ev - er-more. 
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A Folio Edition of this Anthem is also published, price 1s. ; also separate Vocal Parts, 1}d. each. 
(5) 
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NINE HYMNS WITH TUNES 
ADVENT, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE “ONE PENNY. 


LO, HE COMES WITH CLOUDS 
"DESCENDING Cu. Gounop. 


DRAW _ NIGH, DRAW NIGH, IM- H. J. GaunTvLert, Mus. D. 


HA Rue pabris '§ VOICE IS} 
R IC 
SOUNDING German. 


ees 3 recy WRATH, °o DREADFUL J. Starner, Mus. D. 


THE WORLD IS VERY EVIL S. S. Westey, Mus. D. 
THAT DAY OF WRATH, THAT { Old Melody. 
THEE EER RFUL DAY, THAT DAY « Baene® 

A D 

OF SPEECHLESS DREAD Cu. Gounop. 


r@) ‘Sater | DO I SEE AND Sica 
were Sake, FOR NIGHT 1s German. 
- E. H. THorne. 


poe Novello, ine rn Co. New York: J. L. Peters. 








TEN HYMNS WITH TUNES 


CHRISTMAS, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 


O COME, ALL YE FAITHFUL - - - Old Melody. 
APPROACH, ws ; FAITHFUL - - me BaRnBY. 
CHRISTIANS, KE IR JOHN Goss, 


wee ES HOSTS OF HEAVEN "ARE Heny SWART. 


O COME NEW ANTHEMS LET US SING H.J.GAuNTLETT. 


HARK, THE HEAVEN’S SWEET MELODY SirJ. Goss. 

oO COME, LOUD ANTHEMS LET USSING S.S. Wastey. 

CHRIST IS BORN; TELL FORTH anaes Cu. G 
FAME H. GouNoD. 


COME, YE NATIONS, THANKFUL OWN - S1r G. Ervey. 
HARK! THE HERALD ANGELS SING. - MENDELSSOHN. 


London: Novello, Ewer and Co. New York: J. L. Peters. 





Oblong folio, Price Three Shillings. 


SIX ORGAN PIECES FOR CHRISTMAS :— 


No. 1.—*SIT LAUS PLENA, SIT SONORA,” 
2.—" UEM VIDISTES, PASTORES?” 
» 3—*PSALLITE OMNES ANGELI.” 
* es _ BETHLEHEM.” 
» 5—PASTOR 
9 "9 MAGNUM MYSTERIUM.” 
By W. T. BEST. 
London: Novello, Ewer and Co. 





Folio size, 1s. 6d.; Vocal Score, 8vo., 3d. 


THE HYMN 
“DIES IRA, DIES ILLA.” 
Composed for a Four-Part Chorus, with Organ obbligato by 


London: Novello, Ewer and Co. 





Folio size, 1s. 6d.; Separate Vocal Parts, 1s. 


ANTHEM FOR CHRISTMAS. 
“BEHOLD, I BRING YOU GLAD TIDINGS.” 
Composed for a Five-Part Chorus, with Organ obbligato, by 


London: Novello, Ewer and Co. 





Folio size, 1s. 6d.; Vocal Score, 8vo., 


THE ATHANASIAN CREED. 


Set toa New Chant, for a Four-Part Chorus, with Organ obbligato, by 


London Novello, Ewer and Co. 


ANTHEMS, ETC., FOR ADVENT. 


RNOLD, Dr—WHO IS THIS THAT a Verse 
A.T.B. "Vocal score, Is. 6d. ; NratomT wy 10: 
+. wal Dr. G. B-—THE NIGHT 1S Pak SPENT. 8v0, 


Baaney, J.—IT IS HIGH TIME. Full, 4 voices. Vocal score, 
class copy, i 32 vocal parts, 6d. 

— Wa 'EN SHADE NIGHT. fag for 4 voices. 8vo, 24, 
ENNETT, Sir W. STERNDALE- — O THAT I. KNEW 
WHERE I MIGHT FIND HIM. (For St. Thomas's Day.) Full, 


4 voices, Vocal score, ber y Is.; ditto, 8vo., iH ; vocal parts, 1s, 
EST, W. T.—DIES IR#&, DIES ILLA ow | of wrath, ht 
mourning). nym = 4 voices, witha = rgan part. 0; 


score, 1s. 6d.; vocal score, 8vo.. 
fgg ag  ENRY A REJOICE GREATLY. Full, 4 voices, 
8vo. 
ARRETT, Dr. G. M.—PREPARE YE THE WAY OF THR 
LORD. Full, 4 voices. Vocal score, folio, IS. ; ; ditto, 8vo., 3d.; 
vocal parts, Is. 
G*peact. i H.J.—THOU WILT KEEP HIM IN PERFECT 
ae Full, 4 voices. Vocal score, 6d.; ditto, 8vo,, 3d.; vocal 


parts, 6d. 
GiBERT, WALTER B.—OUR CONVERSATION Is ly 
EN. Vocal score, folio, 6d.; vocal parts, 6d. 
G°ss Srr_ JOHN. —THE WILDERNESS AND THE SOLI. 
RY PLACE. Containing Recit. for Bass; Trio for A.1.8,; 
Recit. for Tenor; Choral Recit. for Tenors and "Basses, and two 
Choruses, a 6d.; ‘ditto, 8vo., 6d.; vocal parts, 1s. 3d. 
OU CHARLES.—BLESSED IS HE WHO COMETH, 
Treble Solo and Chorus. Vocal score, 6d.; small class copy, 14, 
REATHEED, Rev. S. S—YE THAT FEAR THE LORD, 
Vocal score, folio, 6d.; vocal parts, 6d. 
ANDEL.—THUS SAITH THE LORD. .B. solo, 1s. 
~s- Be na SHALL PURIFY. Chorus. Folio, 94.; vocal 
arts, 1s.; 8vo., 
OMFORT VE, and EVERY VALLEY. Recit. and Air 
(Tenor), 
—A De THE GLORY. Folio, 1s.; 8vo., 3d.; vocal parts, 1s. 
— 0 THOU THAT TELLEST. Alto Solo and Chorus. Folio, 
1s. 3d.; 8vo., 3d.; vocal parts, 1s. 
AVERGAL, H. E.—HOSANNA TO THE SON OF DAVID, 
Full, 4 voices. Vocal score, folio, 6d.; vocal parts, 6d. 
repecetipn ent ve P.—HEAR, O HEAVENS. a.1.s. and Chorus, 
; vocal parts, 74d. 
YMNS selected has “The Hymnary,” 1d. 


ENT.—WHEN THE SON OF MAN. Verse, AT.B. Vol 
score, Is.; ditto, 8vo., 4d.; vocal parts, 1s. 3d, 
— WHO’ IS THIS THAT COMETH? Verse, 4.7.1.B. Vocal 
score, 1s. 3d.; ditto, 8vo., 6d.; vocal parts, Is. 
ESLIE, HENRY.—BLOW YE THE TRUMPET IN ZION, 
Full, 4 voices. Vocal score, folio, 1s. 6d.; vocal parts, 6d. 
UTHER’S HYMN.—GREAT GOD, WHAT DO I SEE AND 
HEAR? Solo and Chorus. Arranged by V. Nove.to. Folio, 
od.; 8vo., 14d.; vocal parts, 6d. 
ACFARREN, G. A—-HOSANNA TO THE SON OF DAVID. 
Full Anthem, for 4 voices. Vocal score, Is.; ditto, 8vo., 34; 
vocal parts, Is. 
— HOSANNA TO THE SON OF DAVID. Introit. 8vo.,2d. 
— DROP DOWN, YE HEAVENS. 8vo., 2d. 
—— HE COMETH FORTH. 
ENDELSSOHN.—HOW LOVELY ARE THE MESSEN- 
GERS. Chorus. Folio, 1s.; vocal parts, 6d.; 8vo. score, 3 
= ea WAKE... Chorale. Folio, 6d.; vocal parts, 14d; 
vO. 
pad OUR HEARTS BE JOYFUL. 8vo., 13d. 
NARES. Dr.—O LORD, MY GOD, I WILL EXALT THEE. 
B. Solo and Chorus. Vocal score, IS.; vocal parts, 74d. 
EUKOMM.—BLESSED BE HE THAT COMETH. Treble 
Solo and Chorus. s.s.a.A. 13d. 
Ors ELEY, Rev. Sir F.A.G., Bart.—_WHY STANDEST THOU 
SO FAR OFF? Verse, 2 Trebles and Chorus. 4 voices. Vocal 
score, folio, 1s.; vocal parts, rs. 
URCELL.—REJOICE IN THE LORD ALWAY. Verse,A1& 
Vocal score, 2s.; vocal parts, 10}d 
RFAY S.—REJOICE IN THE LORD. 8vo., 14d. 


EDFORD.—REJOICE IN THE LORD. s.a.r.8. Vocal scott, 
Is.; vocal parts, 6d. 
MITH, MONTEM.—THE NIGHT IS FAR SPENT. ye 
Anthem for 4 voices. Vocal score, 6d.; 8vo., 1}d.; vocal parts, 6d, 
Poe, AMES 10! HE COMES. Four voices. 8vo. 2 


ALMISLEY, T. F.—HOSANNA TO THE SON OF DAVID. 
Full, 4 voices, 9d. 
WES BE, S., Senio.—WHEN THE FULNESS OF TIME 
WAS COME, 4 voices, 1s.; vocal parts, 6d. 
ESLEY, Dr. S. S.—THREE COLLECTS for the THREE 
FIRST SUNDAYS IN ADVENT. Two for a Treble and 
one for a Bass voice. 1s. od. 
ISE.—AWAKE, AWAKE, PUT ON THY STRENGTH, 9 
ZION. a.t.B. and Chorus. 1s. 3d. 
— PREPARE YE THE WAY. Verse, s.s.a.8. Vocal score, 
Vocal parts of the two Anthems, ts. 
London: Novello, Ewer and Co., 1, Berners-street, W- 
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MUSIC FOR THE 


HYMNS FOR CHRISTMAS. 


YKES, Ber. J- B.—CHRISTMAS, HAPPY CHRISTMAS. 


OU HYMNS. —Set to Music by Dr. Dykes, W. H. Monk, J. 
F eH Carxin, and J. Barnsy. 14d. 
ARRIS, EDMUND. — ARK! THE HERALD ANGELS 
H SING. Tout voices, 6d. 
— HIGH LET US SWELL. 4 voices, 6d. 
= Dr.—HARK! ia HERALD ANGELS ( Folio, ts. the two. 
NG. Four voice lass copies, 
—_— sESUS CHRIST is RISEN TO-DAY. 4vcs. 1}d. each. 
RAINE.-- HARK! THE HERALD ANGELS SING and 
LW WHILE  ‘-arc WATCHED THEIR FLOCKS. 
, 1S. 
WENDELSSOBN, —HARK! THE HERALD ANGELS SING. 
y W. H.Cummincs. Folio, 1s.; 8vo., 
ovo —O COME, ALL YE FAITHFUL. "The celebrated 
N Christmas Hymn, Adeste Fideles, for Solo, Duet, Trio, and 
© saa 1s. 6d.; 8vo., r4d.; vocal parts,1s.; orchestral 


Pat SN, W.—HARK! THE HERALD ANGELS SING. Solo, 
o WHILE SHEPHERDS WATCHED THEIR FLOCKS. Solo, 


 RIGH LET US SWELL OUR TUNEFUL NOTES. Solo, 6d. 
_— S.—HIGH LET US SWELL. Solo or Duet with Chorus. 


EN. HYMNS, selected from ‘“‘ The Hymnary.” 1d. 


re. J.-HARK! THE HERALD ANGELS SING. In 


C, for 4 voices, 6d. 
— The Sanh Hymn to adifferent Tune,in F. 6d. 


CAROLS, ETC., FOR CHRISTMAS. 


ARNBY, JOSEPH. —WHEN I VIEW THE MOTHER 
HOLDING. Treble voices. 8vo., 2d. 
— ‘TWAS IN THE WINTER C COLD. 4 voices, 8vo., 2d. 
— HOLY NIGHT! PEACEFUL NIGHT! 4 voices. 8vo., 2d. 
—0OCOME, ALL YE FAITHFUL. 4 voices, 2d. 
RAMLEY and STAINER.—CHRISTMAS CAROLS, New and 
Old. The words edited by the Rev. H. R. BRAMLEY, M.A. The 
music edited by JoHN SraineR, M.A., Mus.D. Set L., 1s. 6d.; words, 
14d.; cloth gilt, 2s.6d. Set II., 1s. 6d.; words, 13d.; cloth gilt, 2s. 6d.; 
s cloth, 4s.; also in separate numbers at 1d. each. Large 
edition, beautifull illustrated, cloth, 7s. 6d. 
ER, |. LTHE ERE WERE Ae cadateed IN 


THE} S. 4 voices 1d 
EE, § SHADES OF SILENT ‘NIGHT DIVIDING. , 
voices, 


8vo. 
DBAN, C.—THE CHRISTMAS go be Yc spirits 
of the woods are we.” Glee, s.s.T.B., 9d.; 
ROSVENOR, THE HON. by tae a reAROL, CAROL, 
CHRISTIANS. voices, Is.; 8vo. 
HANDLEY, EDWARD.—FOUR CAROLS. 3d. 


AVERGAL, H. E.—SIX CHRISTMAS CAROLS. For 4 voices. 

I. Christmas Morn. II. The Kings ofthe East. III. The Star. 

IV. The Angel’s —e The Holy Birth. VI. The Humiliation. 
18. Vocal parts, 2d. e: 

van _ ISTMAS *CAROL. Words by Ben Jonson. For 1 or 4 


ted ion) to the Lord Bishop of Oxford. 
es oe ENE ATE —CAROLS FOR CHRISTMAS-TIDE. 
Set to Ancient Melodies by the Rev. THomas Hetmore, M.A. 
ae hanety in’ imitation of the original, by the Rev. if M, 





Neal score for 4 om, with a eer et s. d. 

ment, folio . 4 6 
Treble part, 18mo. = oa eas “se o 6 
Ditto, in packets of 50... sus ans «we 20 0 
Compressed score, 18mo. Io 
The words only, — : 1} 
et in packets of ° 


ONS, THOMAS.—A CHRISTMAS MADRIGAL. «The winter 
Py are blowing.” 4 voices. Folio size, 6d.; 8vo., 14d. 
soe Miss.—CAROL, CAROL, CHRISTIANS. 4 voices. 


\pactakaen, G. ig gs ve oe A Four-part Song. Words 
by Letcu Hunt. 1s, 0., 14d. Vocal parts, 6d. 
ACRAY.—A ne % SONG KEEP SINGING. A Christmas 
arol, 4 Voice: S, 
MATHEY—o! CHRISTMAS IS THE SEASON. Madrigal. 


ONK, ne: E. G—SEE THE gaa aT 
M STAR. For Christmas. 4 vo ahr oa - wee 
BONS THE BATTLE SHARP AND GLO- ee ey 
S. For Easter. 4 voices. ad. eac 
NOVELLO. —THE TWELFTH NIGET SONG. 4 voices. 
E tds by HERRIcK. 1s. 6d. 8vo., 14d. 
P ARSALL, R. L.—CAPUT APRIL DEFERO. “The Boar’s 
Be ead.” Song for 4 voices, 1s.; vocal parts, 4d. 
OME, rag F US BE MERRY. Song for 4 voices, 1s. 8vo., 


Citas Lc? UBILO, An ancient Carol. Folio, 1s. 6d.; 8vo., 3d. 
Si. E—CHRISTMAS CAROL. 6 voices. From the Noci 
Vocal eemignon de cui Barézai. Translated by H. W. LonGretiow. 


COMING SEASON. 


ULLIVAN, A—THE LAST gs ha OF THE YEAR. A 
Four- -part Song. Folio, 1s.; 8vo. 
Ts BOAR’S HEAD CAROL, pay ‘THE ROAST BEEF OF 
OLD ENGLAND. 1d. 
ESTBROOK, W. J.—HOLLY BERRIES, HOLLY BERRIES. 
Carol. For. 4 Voices, 6d. 


ANTHEMS FOR CHRISTMAS. 


oo, GEORGE B.—IN THE BEGINNING WAS THE 
ORD. Vocal score, 1s.; ditto, 8vo., 14d.; vocal parts, 9d. 
ACH. —CHRISTMAS ORATORIO. 8vo., paper covers, 3S. 
—— Fit 5s. Chorus parts, 8vo., 1s. 6d. each. 
BAB - J.—BEHOLD I I BRING. Sepeeme Solo and Chorus. 
~y ran 


— THE GRACE OF GOD THAT BRINGETH SALVA- 
TION. For 4 voices, with Treble solo, 18.; 8vo., 14d.; vocal parts, 


73d. 
— DROP DOWN, YE HEAVENS. Tenor Solo and Chorus, 1s.; 
vocal parts, gd. 
— SING AND REJOICE. Full, 4 voices. Vocal score, 1s.; vocal 
parts, ts.; 8vo., 14d. 
ST, W. T.—WHILE SHEPHERDS WATCHED THEIR 
FLOCKS ed Rey oy For a Bass voice, with Chorus. Vocal 
score, Is.; vocal p: 
— BEHOLD, 7 BRING YOU GLAD TIDINGS. For a Five- 
part a and Organ. Vocal score, 1s. 6d.; vocal parts, 1s. 
LA ENG HAMILTON.—THERE WERE SHEPHERDS 
ABDI G IN THE FIELDS. 4 voices. Vocal score, Is. ; 
vocal parts, Is. 
EL EY, Sir G. J—ARISE, SHINE, FOR THY LIGHT IS 
COME. Fullior s.a. T.B., 9d.; vocal ‘parts, 6d.; 8vo., 13d. 
ADSBY, HENRY.—SING, O DAUGHTER OF oer 4 voices. 
Vocal score, folio, 1s. ; ditto, 8vo., 14d.; vocal parts, 1 
LADSTONE, W.H.—BEHOLD HOW GOOD AND Joy FUL. 
4 Voices. Folio, rs 
G°ss: Sir J—BEHOLD, I BRING YOU GOOD TIDINGS. 
Full for s.a.T.B., 6d.; vocal ports. 6d. 8vo., 13d. 
OUNOD, CH. —O SING TO GOD (Noé). For Soprano and 
Alto, with Chorus of se voices, 2s. 6d.; 8vo., 6d.; vocal 
parts, sid; orchestral parts, 8 
REENE.—BEHO D, I BRING YOU GLAD TIDINGS. For 
tw Trebles or Tenors, with Chorus for 4 voices. 1s. 6d.; vocal 
=, 103d. 
ATTON, J. L._BLESSED BE Lge Faas GOD OF IS- 
RAEL, 4 voices, 2s. 6d.; vocal parts. 
ore, E. J.—LET US NOW GO EVEN UNTO BETH- 
EHEM. §.a.7.B. » 9d; vocal parts, 6d.; 8vo., 13d. 
ACKSON, w. (Masham).—O COME HITHER "AND — 
AB oy hg poteen, with short Bass solo. 1s.; vocal parts 
N, THAT BRINGEST GOOD TI INGS. Full, 4 
is ane : qed parts, Is. 
—_ » O HEAVENS. 4 voices, 1s.; vocal parts, 
ESLIE, HENRY.—FEAR NOT, WE BRING You GOOD 
TIDINGS. Full, 4 voices, od. ; vocal parts, 6d. 
ACFARREN, G. A.—FOR UNTO US WAS BORN. 2 voices, 
I Soprano and Bass. 8vo 
— BEHOLD THE TABERNACLE. 2 a volors 6d. 
— HE COMETH FORTH. 4 voices. 
—ae ALL THINGS WERE IN *OUIET SILENCE, 
8vo., I 
ENDELSSOHN.—REJOICE, O YE PEOPLE. 8 voices. 
Vocal score, 1s.; vocal parts, 6d. 
— Ditto, arranged for 4 voices by Dr. STEGGALL. Vocal score, rolio, 
gd.; 8vo., ditto, Es 
ONK, W. H.—HALLELUJAH! FOR ari US A CHILD 
IS BORN. Full, 4 voices, 6d.; 8vo., 1 
OVELLO.—SING 'UNTO THE LOR Short Anthem for 
S.A.T.B., With verse, for 4 trebles, gd. ; 8vo., Wd; vocal parts, 7s 
ERGOLESI.—GLORY TO GOD IN THE’ HIGHEST 
voices. 8vo., 14d. 
URCELL. —BEHOLD, I BRING YOU GLAD TIDINGS. 
Verse, A.T.B., folio, vocal score, Is.; vocal parts, ro$d. 
GFyse. JOHN. —BREAK FORTH INTO JOY. 4 voices. 
Vocal score, 1s.; vocal parts, Is. 
MITH, CHARLES W.—BEHOLD, I BRING YOU GLAD 
TIDINGS. 4 voices. Folio, 6d.; 8vo., 14d. 
PARK, Dr. W.—I SHALL SEE HIM, BUT NOT NOW. 
(Balaam’s prophecy.) 4voices. Vocal score, 1s. 6d.; vocal parts, Is. 
ILAS, E.—THE LIGHT HATH SHINED. 's.a.1.B. Vocal 
score, 6d.; ae, 8vo., m7 vocal parts, 6d. 
TAINER, Dr. JOHN:—T HE MORNING STARS SANG TO- 
GETHER. Verse for 5 voices and Chorus. Vocal score, folio, 
2s. 6d.; ditto, 8vo., 6d.; vocal parts, 2s.. 
16 ZION, THAT BRINGEST GOOD TIDINGS. 4 voices. 
Vocal score 1s. Ditto 8vo. 1}d.; Vocal parts, 6d. 
HORNE, E. H.—IN THE BEGINNING WAS THE aa 
Full, 4 voices. Vocal score, 9d.; 8vo., 14d.; vocal parts, 6 
bs URLE, AMES. Eas 1s THE ‘DAY WHICH THE ‘LORD 
HAT! MADE. 8vo., 
URPIN,E. He BLESSED BE THE LORD GOD OF ISRAEL, 
Full, 4 voices. Vocal score, folio, gd. Separate vocal parts, 8d. 
VERRINDER, C. G.—THE LIGHT HATH SHINED. 8vo., 


ITTORIA.—BEHOLD, I —s YOU GLAD TIDINGS. 
S.A.T.T.B. Vocal score, 9d.: 8vo 

ESLEY, S. S._BLESSED BE "THE LORD GOD OF IS- 
RAEL. Full, 4 voices, 1s. 6d. ; vocal parts, 1s.; 8vo., rid. 





Score, 1s. 6d.; ditto, 8vo., 4d.; vocal parts, 1s. 


LONDON: NOVELLO, EWER AND CO. NEW YORK: J. L. PETERS. 


— GLORY BE TO GOD ON HIGH. 8vo., 2d. 
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THE 


CATHEDRAL PSALTER 


ESSRS. NOVELLO, EWER AND CO., in acknowledging the 
remarkable favour with which the first issue of this Psalter has beep 
received, beg to announce that they are preparing an entirely new Edition, in 
two sizes, with more distinct accents and other signs, the type for which has 


been cast specially for this work. 


Also in compliance with the desire of the Editors, they have adopted an 
asterisk as a breath mark. The comma willin future only indicate a slight pause 
without taking breath. This improvement will, they confidently believe, render 
their Psalter the most valuable means of ensuring good chanting. The diffi 
culty that has hitherto been found in determining where the breath should be 
taken is well known to Clergy, Choirmasters, and Organists, and the advantage 


of having this settled on an intelligible basis cannot fail to be appreciated. 


A reference to the subjoined examples will more clearly show the advantage 


of this system :— 


— 


I will love thee O Lord my strength * the Lord is my stony 
r6ck, and | my de- | -fence: my Saviour, my God, and my might, 
in whom I will trust * my buckler, the horn also of m¥ sal-| 


vation | and my | refuge. 


For lo, thine enemies O Lord * lo, thine éne- | -mies shalll 
perish: and all the workers of wicked- | -ness shall | be de-| 


stroyed. 


Messrs. Nove.to, Ewer anp Co. have only to add that any inconvent- 
ence attendant upon making changes in a book which has already been largely 
adopted will, they feel confident, be more than counterbalanced by the valuable 





improvements incorporated in the forthcoming Editions. 
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o_o” 


always dangerous to get between two contending armies, 


next year for the meeting of the Three Choirs of Wor- 


and I have already received a few shots from both sides | cester, Gloucesteryand Hereford, and to say that they have 


for having taken this view of the merits of both and the 
faults of both. But I look forward to the day when I 
shall draw round me so many recruits from both the con- 
tending parties, that the breach between them shall be 
insensibly healed.” 

Mr. Henry STIEHL has been appointed Conductor of 
the Philharmonic Society, Belfast. 


GERMAN contemporary composers have, it would appear? 
not much cause to complain of their productions being 
neglected by their countrymen, According to the Berlin 
Musikzeitung Echo, a great number of more or less 
important new works are at present being performed, or 
are promised for this winter, at Berlin and other centres of 
musical life. Among these are mentioned some Pro- 
gramme -Symphonies by Hofmann and J. Raff—both 
highly spoken of by the above journal—and also an 
Oratorio entitled ‘‘ Christus,” by Friedrich Kiel, which 
attracted much general attention by its first performance, 
and is now being rehearsed, with a view to an early pro- 
duction, by no less than five of the leading towns of 
Germany. At the Royal Opera House of Berlin a new 
opera, ‘‘ Cesario,” by Herr Taubert is in course of pre- 
paration, and will, it is said, be followed by Rubinstein’s 
“Die Maccabaer.”” From the same musical organ we 
learn that Herr Richard Wagner has undertaken to con- 
duct, in conjunction with Franz Liszt, a series of concerts 
during the ensuing winter at Vienna and Budapest. The 
receipts are to go towards defraying the expenses of the 
National Theatre at Bayreuth, now in course of construc- 
tion, and at these concerts portions from the third part of 
the, already so much talked of, ‘‘ Nibelungen—Trilogy,”’ 
called the “‘ Dusk of the Gods,” will be heard for the first 
time. 


A concert for the benefit of the sufferers from the 
disastrous fires in Meiningen and Moelien (Germany), is to 
be given by the German Gymnastic Society, in the large 
Hall of the Institution, St. Pancras Road, King’s Cross, 
onthe 7th inst. Several of the most eminent artists have 
kindly promised their assistance. 


WE regret to announce that the Dean and Chapter of 
Worcester have refused the use of the Cathedral for the 
Festival of the Three Choirs, which was to have been held 
in that city next year. The following is the correspondence 
which has taken place on the subject, by which our readers 
will perceive that, strangely enough, the fact of the restor- 
ation of the Cathedral is dwelt upon as the principal reason 
why the Festival should no longer take place there : 

October 21st, 1874. 

“Dear Sir,—As Chairman of the Standing Committee 
of the Herefordshire Music Festival, 1 forward the reply 
made by the Dean and Chapter of Worcester to our resolu- 
tions lately made known to the public in your columns.— 
Yours faithfully, 

Joun H. ARKWRIGHT. 
Chapter House, Worcester, 2oth October, 1874. 

Sir,—I am desired by the Dean and Chapter of Wor- 
cester to enclose to you, as Chairman of the Permanent 
Committee of the Hereford Festival, a copy of the answer 
forwarded to the Provisional Committee of the Triennial 
Musical Festival at Worcester, and to add that they 
should greatly regret any severance of the tie which 
has hitherto connected them with the Chapters of Hereford 
and Gloucester in this matter, and that nothing can be 
further from their minds than any idea of interfering in any 
Way with the conduct of the Musical Festivals in those 
dioveses—I have the honour to be, Sir, your very 


obedient Servant, 





Atrrep C. Hooper, Chapter Clerk. 
JoH. Arkwright, Esq., Hampton Court, Leominster. 





[copy. ] 
The Dean and Chapter desire to acknowledge the appli- 
Cation of the Provisional Committee of the Triennial 
Musical Festival at Worcester, for the use of the Cathedral 





given to it the careful and respectful consideration to which 
it is justly entitled. 

They are, in the first place, unable to accept the inference 
drawn by the Provisional Committee from the circumstances 
under which the appeal was made in 1870 for contributions 
towards the restoration of the Cathedral; and they claim 
for themselves entire freedom to deal with the question, 
after serious consideration, on its own merits. 

They also feel that, while they are most reluctant to 
disappoint the wishes of many persons interested in the 
continuance of the Festivals on their present footing, they 
cannot disregard the fact that there is a large and in- 
creasing class who are prevented from attending the 
Festivals by a conscientious objection to the system on 
which they have been conducted for many years. 

Having considered all the circumstances of the case, 
they deeply regret, that they are under the necessity of@ 
declining to comply with the request of the Provisional 
Committee for the use of the Cathedral. 

The main grounds of their unanimous decision are 
the following :— 

1. That the Cathedral having now been completely 
restored, and the nave, as well as the choir, having 
been devoted to the purposes of Divine worship, they 
no longer feel at liberty to transfer the charge and con- 
trol of it to other hands. 

2. That they are of opinion that musical performances, 
which are in connection with any religious service, and to 
which admission is given only by purchased tickets, should 
no longer take place in the Cathedral. 

At the same time, feeling the importance of keeping up 
the meetings of the Three Choirs for the cultivation of 
sacred music, and of providing (so far as is now necessary) 
for the interests of the Charity, to which they have so long 
contributed, they believe that these objects may be better 
obtained by reverting to the general form under which the 
meetings of the Choirs were originally conducted. 

They propose, therefore, in the month of September 
next, to hold, on two or more days, a Festivalof Religious 
Services, which shall include the performance of sacred 
music of a high class by the united Choirs, with adequate 
assistance, vocal and instrumental, and sermons by 
preachers of eminence, advocating the cause of the Charity. 

They will only add that they see nothing in this pro- 
posed change which will necessarily prevent them from 
still co-operating with the Chapters of Gloucester and 
Hereford, for the support of the Charity in which they have 
a common interest, and for the improvement of sacred 
music. 

They trust that this course when considered by the 
public under all the circumstances of the case, will meet 
with general approval ; and that they may obtain the 
support of the inhabitants of the City and Diocese in 
carrying it out. 

(Signed) GranTHAM M. Yorke, D.D., Dean.” 

Chapter House, Worcester, October 1gth, 1874. 

We need scarcely say that the reply of the Dean and 
Chapter has caused the utmost excitement in the city. 
A special meeting of the Stewards of the Festival has been 
held, and a remonstrance against the decision arrived at 
was proposed and carried, a Committee being appointed to 
take any steps that might be necessary, or to confer with 
the Chapter, if advisable. A public meeting has also 
been called to consider the matter. 


A SUCCESSFUL concert took place at the Birkbeck Institu- 
tion, on Wednesday evening the 14th ult., under the 
direction of Mr. Stedman. The artists were—Miss Matilda 
Scott, Miss Jessie Royd, Miss Dones, Miss Helen Standish, 
Miss M. Rock, Mr. Stedman, Mr. Theodore Distin, Mr. 
Henry Parker and Herr C. Oberthiir. Miss Matilda Scott, 
in Coenen’s ‘‘ Lovely Spring,’ and Miss Jessie Royd, in 
“The Bird that came in Spring (Benedict), won much 
applause, and received hearty encores. Miss Dones was, 
as usual, very successful in her singing of the ‘ Raft” 
(Pinsuti), and Miss Helen Standish was encored in 
Rossini’s “ Di tanti palpiti.’ Miss Marianne Rock showed 
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the result of careful study in her execution of Wallace’s 
second Grand Polka de Concert. Mr. Stedman was heard to 
much advantage in ‘Tom Bowling,” and also took part with 
Miss Scott in the duet from Balfe’s ‘‘ Talisman,” ‘‘ Take 
the Ring,” and Herr Oberthiir played in his usual masterly 
manner, and was highly appreciated. Mr. Henry Parker, 
who is a great favourite here, accompanied in a careful and 
artistic way. The theatre was full to overflowing. 


THE first‘ meeting of the new Association ‘for the 
Investigation and Discussion of subjects connected with 
the Art and Science of Music,” is announced to take place 
on the 2nd inst., at the Beethoven Rooms, Harley Street, 
Cavendish Square. At five o’clock, a Paper ‘‘ On extend- 
ing the compass and increasing the tone of stringed instru- 
ments,” by Dr. W. H. Stone, M.A., F.R.C.P., will be read 
by the author; and a quartett of stringed instruments, 
fitted with Dr. Stone’s and Mr. Meeson’s Elliptical Tension 
Bars, the Double Bass strung down to CCC, will be ex- 
hibited and played. R.H.M. Bosanquet, Esq., M.A., of 
St. John’s College, Oxford, will also read a Paper on 
““ Temperament, or the Division of the Octave.” 


University INTELLIGENCE.—Oxford, Ociober 24. First 
Examination for the Degree of Bachelor in Music. The 
following have satisfied the Examiners:—Bentley, John, 
New College (and of St. Ann’s Street, Manchester); Birch, 
Edward H., New College (and of Notting Hiil, London, W.); 
Bradley, Joseph, New College (and of High Street, Staly- 
bridge); Cay, Francis, New College (and of Beds. Middle 
Class School); Cole, H. Cardini, New College (and of 
Hampstead Road, London, N.W.); Gower, John H., New 
Inn Hall (and of Windsor); Hartmann, Albert, F.O. un- 
attached (and Bandmaster of H.M. 17th Lancers, Dundalk); 
Hill, Andrew T., St. Mary Hall (and of Cheam, Surrey); 
Holloway, Arthur S., Worcester College (and of Heming- 
ford Road, London, N.); Howard, Samuel, New College 
(and of Rochdale Road, Manchester); Hullett, Charles H., 
St. Mary Hall (and of York Street, Portman Square, Lon- 
don, W.); Hunt, H. G. Bonavia, Christ Church (and of the 
Middle Temple, London, E.C.); Lister, Henry, New 
College (and of Islington, London, N); Léhr, George, S.L., 
New College (and of Woburn Square, London); Lott, 
John B., New College (Assistant Organist, Canterbury); 
Morland, John, New College (and of St. Martin’s, 
Leicester); Palmer, Walter H., New College (and of 
Lindfield, Weston-Super- Mare); Righton, John H., New 
College (and of Faringdon); Riseley, Thomas, Christ 
Church (and of Cheltenham College); Strah, Frederick K., 
New College (and of Rosemount, Selkirk, N.B.); Troman, 
Thomas, New College (and of Smethwick); Williams, 
Charles L., New College (and of St. Columba’s College, 
Rathfarnham, Dublin); Wrigley, James G., New College 
(and of Church Street, Blackpool). The examiners were— 
Sir F. A. Gore Ouseley, Bart., M.A. Mus. Doc., Christ 
Church, Professor of Music; Charles W. Corfe, Mus. Doc., 
Christ Church, Choragus; and Edwin G. Monk, Mus. 
Doc., Exeter College.—Second Examination for the Degree 
of Bachelor in Music. The examination will be held early 
in Easter Term, 1875. All candidates at this examination, 
in addition to the necessary subjects, will be required to 
have a critical knowledge of the full scores of Beethoven’s 
“Symphony in B flat;’”? Handel’s ‘Ode for St. Cecilia’s 
Day ;” and Mozart’s ‘“‘ Requiem.” The Text Books are 
Ouseley’s ‘‘ Treatises on Harmony and Counterpoint,” 
Berlioz, or Kastner, on ‘‘ Instrumentation,” either Burney’s 
or Hawkins’s “‘ History of Music.’ The exercises of those 
candidates who propose to offer themselves at this exami- 
nation, should be sent (for the approval of the Examiners) 
to the Professor of Music, at his residence, St. Michael’s, 
Tenbury, at any time before February 1, 1875. 


Harvest Festival Services were held at St. Stephen’s, 
South Kensington, on the.4th and 11th ult. The church 
was beautifully decorated with corn, fruit, flowers, &c., 
the font at the west end being a special feature. 
The services were fully choral, and at evensong, the 
Anthems, ‘The Heavens are telling,” and ‘I will give 
thanks’”’ (Mozart), were most effectively rendered by 
the choir. organ and orchestra; the latter, introduced for 





the first time, doubtless had the effect of attracting the 
immense congregation assembled. Mr. Albert Lowe 
presided at the organ and conducted the anthems, the 
organ accompaniments to which were played by his pupils, 
Mr. Bradshaw and Mr. Essex respectively. The Vicar 
the Rev. J. P. Waldo, preached on both occasions, ? 


AN interesting Festival Service was given by the College 
of Organists on Tuesday the 2oth ult., in St. Paul's 
Cathedral. A large number of the Metropolitan Choirs 
gave their assistance, and the service was accompanied by 
Dr. Stainer with his usual skill and judgment. The prize 
“‘ Service” by Mr. H. Trembath, Mus. Bac. (a setting of 
the Cantate and Deus misereatur), is an exceedingly clever 
work, and was well sung. Two prize anthems, one 
Mr. Haydn Keeton, and the other by Mr. C. J. Frost, were 
also included in the service, and the hymns were sung to 
prize tunes by Mr. H. Stark and Mr. E. C. Winchester, 
the ‘‘ Recessional”’ being given to an excellent tune by Mr, 
C. E. Stephens, Before the service, organ pieces were per- 
formed by Dr. Stainer, Mr. E. H. Turpin and Mr, H, 
Houseley, the last named gentleman playing an “ Andante 
con grazia”’ of his own composition, which created a 
marked effect. There were nearly 10,000 persons present; 
and we have every reason to believe that the offertory, 
which was devoted to the fund of the College of Organists, 
amounted to a highly satisfactory sum. The Festival was 
under the careful conductorship of Mr. R. Limpus. 


Mr. J. J. Haire, whose death has recently taken place, 
was well known as an excellent musician and composer, 
He was a prominent member of the late Society of British 
Musicians, under whose auspices many of his best works 
were produced. In the last few years of his life, he devoted 
his attention principally to choral works, and wrote two 
Oratorios, ‘‘ Abraham’s Sacrifice,” and ‘* The Song of the 
Year,” both of which are published; also three Masses, 
two Operettas, and a quantity of choral music of minor 
importance. 


A CONCERT was given by Mr. W. D. Sumner, at the 
Lammas Hall, Battersea, on Monday the 12th ult. The 
artists were—Miss Edith Blair, Miss Clara Buley, Mr. 
Stedman, Mr. T. Soper, Mr. G. Henry, and Fraulein Anna 
de Blanck, principal violinist of the Viennese Ladies’ 
Orchestra. The clever playing of the last named lady was 
a great feature in the concert. The vocalists were very suc- 
cessful in their several solos; and the quartett “ Mezza 
Notte,” from “ Martha,” was excellently sung by Miss Blair, 
Miss Buley, Mr. Stedman, and Mr. Soper. Mr. Sumner 
was the accompanist. 


In the Prospectus of the Glasgow Choral Union for the 
Season 1874-5, we are glad to see that the services of a 
resident orchestra in the city are assured by a list of 
guarantors, which includes some highly influential names. 
There are to be twelve orchestral and four choral perform- 
ances in the City Hall; and the following works are 
announced to be given during the season: Macfarren’s 
Oratorio, “St. John the Baptist,” Schumann's Cantata, 
‘Paradise and the Peri,” Brahms'’s “ Song of Destiny, | 
Handel’s ‘‘ Messiah,” and Henry Smart’s Cantata “Jacob. 
Some of the most talented vocalists are engaged, and the 
concerts are likely, in every respect, fully to sustain the 
high character which this Association has so legitimately 
earned. The conductor is Mr. H. A. Lambeth. 


Tue October concert of the St. George’s Glee Union 
took place at the Pimlico Rooms on the 2nd ult., under the 
direction of Mr. T. Garside. The choral portion of the 
programme included “ Awake, sweet love,” “ To the . 
and the vales,” “‘O Bird of Eve,” ‘“‘ The Welcome Home, 
‘Tramp Chorus,” ‘‘ The Last Rose of Summer.” Songs 
by Miss Clara Buley, Miss F. Banks, Miss Spat 
Mr. Jekyll and Mr. A. Mills were well received, - 
Miss Julia Augarde played two pianoforte solos, Viz; 
“‘Traums-wirren,’ Schumann, and “ Prelude and Fugue, 
Mendelssohn, very effectively. 
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REVIEWS. 


NoveELLo, EWER AND Co. 

Mount Moriah. (The Trial of Abraham’s Faith.) An 
Oratorio. Composed by J. Frederick Bridge, Mus. Doc., 
a author of the present interesting work has but re 
cently won his academical honours, and he loses no time 
in publicly vindicating his claims to the doctorate. The 
new oratorio has high pretensions, and we have pleasure 
in stating that these pretensions are in many respects 
fulfilled. The composition is framed on the Bach model, 
as exemplified in the settings of the Passions according 
to the texts of different Evangelists, and in the several 
works comprised under the title of Christmas Oratorio. 
The Biblical history of the Lord's behest to Abraham, the 
Patriarch’s willing obedience, the preparation for the sacri- 
fice of Isaac, and the Angel’s enfranchisement of the 

sed victim, and his enunciation of the heavenly 
promise to Abraham and his seed for ever, is set forth by a 
Narrator, whose part is assigned to a soprano voice, the 
ches of Abraham, Isaac, and the Angel being respec- 
tively allotted to a bass, a tenor, and a contralto; and it is 
interspersed with reflective passages for solo voices or for 
chorus, the texts for which are drawn from Holy Writ. 
The narration is a very brief one, and, in the form under 
which it is presented, it is wholly without dramatic action 
and dramatic interest. The whole power of the work, hence 
lies in the reflective passages, which are necessarily and 
entirely of a didactic nature, and the difficulty must have 
been enormous to make a composition attractive, whose 
mainly prevailing, if not unexceptional, character was thus 
prescribed. The music displays Dr. Bridge’s scholarship to 
advantage, his graceful power of melody, and his general 
command of harmonic and contrapuntal resources; but he 
has had no field for the display of dramatic ability, and it 
will not be till the appearance of some other work from his 
hand, that we shall be in a position to judge of his posses- 
sion of this high faculty. 

The first piece is called an Introduction; it is for instru- 
ments only, it fills two pages of the pianoforte arrangement, 
it is in the key of E minor, and its general character is 
solemn and majestic, though never noisy. No. 2is a Chorus, 
“Blessed is the man,’”’ of an impressive but still tranquil 
character, fraught with the expression of trustful earnest- 
ness. The story is now opened by the Narrator in a 
Recitative, ‘It came to pass,” at the close of which, 
Abraham reflects upon the heavenly help he has enjoyed, 
and on the duty this imposes to sacrifice what is dearest to 
his heart to the Divine demand; his Air is wholly unim- 
passioned, but by no means without charm. No. 4 is an 
unaccompanied Quartett, ‘‘O tarry thou,” a feature that is 
certain of good effect in an extensive work. This is likely 
tobe sung apart from the oratorio and to please when sung. 
The narration is resumed in the Recitative “And Abraham 
tose up early.” A Chorus, No. 6, ‘ They that wait upon 
the Lord,’ is comprehensive in form; its earlier portion 
18 introductory to a fugue, ‘‘ For in the Lord Jehovah,” 
which is wrought with skill, but presents the subject some- 
what too rarely after the successive entry of the four parts. 
The Recitative ‘‘On the third day” continues the story, 
including Abraham’s injunction to the attendants to remain 
behind, while he with the boy goes afar off to worship; 
and this leads to a Chorale (so called) “ The Lord shall 
preserve thee,” respecting which there is something to say 
as to its misnomer and as to its merit. So far as we know, 
the term Choral defines the choral song of the Lutheran 
Church, and is applied to any of the fine old tunes, dating 
many of them from the days of the great Reformer, and 
some of them being supposed to be of his composition, that 
are taught to children throughout North Germany, and 
sung by them in after years on all occasions of public 
worship, each melody being inseparably associated with its 
Own poem. Pursuant of the practice of Bach, as this 
Was pursuant of the use the elder contrapuntists, Men- 
delssohn introduced several Chorals in his oratorio of 
St. Paul, and was secure, in so doing, of enlisting the 
Sympathy of his entire German audience, who knew the 
tunes by heart, and would perceive the application of the 











words habitually sung to them to the situations they were 
meant to illustrate. When the work was first given in 
England, the tunes and the word “Choral” that defines 
them were alike unknown to us; nothing could give the 
irresistible charm of familiarity to the tunes and the words ; 
but it was hoped to obtain the true pronouncing of the 
definition by adding an E to the end of it, thus making 
Chorale, to prevent .its being confounded with the English 
adjective, synonymous with many-voiced “choral.” The 
good intention miscarried, as has many another, and our 
people at large mistook the final E for an extra syllable, and 
pronounced the word Chora-le, sounding the last two sylla- 
bles the same asin Charlie. By a different process from 
that which commands popularity for them in Germany, the 
Choralsin St. Paul have gained favour almost infinite in 
England; and in consequence, it has become a fashion for 
our composers to include hymn-tunes in their large 
compositions, but they compose new music to words that 
often have been set before, and, the tunes not being old and 
dissociable from the words, and not being susceptible of 
peculiar interest from difference of contrapuntal treatment 
from what they have elsewhere received, these musicians 
still call their original pieces Chora-Jes, and seriously perplex 
the judgment of those who are not behind the curtain of 
their design. Of such is the Chorale of Dr. Bridge. It is 
not Lutheran, it is not old, it is not boundlessly familiar to 
any class of people, it is not even set to metrical words, and 
it is not a great many other things; but it is a good new 
hymn tune, which needs but an appropriate poem in 
metre to render it capable of great popularity. We are in 
no humour to find fault in a thing which really pleases us; 
but candour compels the admission that one or two accented 
passing notes, in this piece, serve to confuse the harmony; 
for instance, the G % against the second inversion of the 
chord of the 7th of F $ (page 38, bar 3), which would sound, 
were it not doubled in two parts, like a dominant major gth; 
and this is incompatible with the key of B minor which pre- 
vails at the time, and a misty effect is the consequence, 
that would not be the case were the said G % sounded after 
instead of against the harmony. The hymn is in eight 
real parts, each of which is sufficiently melodious, and its 
effects will be particularly rich. The more to individualise 
this effect, there is an accompaniment for the organ, which 
links, by brief interludes, the several strains of the tune. 
Further, to guard against difficulty from the complexity of 
the part-writing, there is an arrangement of this piece in an 
Appendix, wherein the voice-parts are cleverly reduced from 
eight to four, and thus it is suited to all conditions of choirs. 
In No. 8, the Narrator continues the story ; and then, as if 
to render the part as gratifying to the singer as it is essential 
to the plan of the work, she has an Air, ‘‘ The eyes of the 
Lord,” which is the most attractive of all the solo pieces. 
It is charmingly melodious and decidedly vocal, its smoothly 
flowing character is effectively varied by an episode, in 
which some novel modulations form the main feature— 
that from the key of D minor to D 2 major, for example; 
and it will repay a singer’s attention. Next, we have the 
dialogue between Isaac and Abraham set as recitative, 
which leads to a Duet, ‘“‘O Lord our God,” for the two male 
voices. The resumed narrative is presently interrupted by 
a chorus, *‘ He is brought as a lamb,” which is cast in the 
form of a canon for 4 in 2, the two female voices being 
strictly answered by the two males, until a very few bars 
before the end, when a free coda gives completeness to the 
close. We return to the narrative, in the course of which, 
the Angel, ushered in and accompanied by harps, speaks in 
his own person. No. 13 is a Chorus, ‘ Unto the godly,” 
which is distinguished by the recurrence of a melody from 
that at the beginning of the work, together with the repeti- 
tion of the former words, ‘‘ Blessed is the man;”’ but its 
treatment is here interestingly varied, it being now allotted 
to the tenor voices, while the rest of the chorus accompany 
it in detached phrases. Another Recitative for the Narrator 
introduces an Air for Abraham, “ God is the Lord,” which 
begins somewhat wildly, wandering from the key of A PD into 
F, and then settles down into a pleasant cantabile of a 
devout character. Isaac’s Recitative, ‘‘I said in the cutting 
off of my days,” is impassioned, more so than anything else 
in the oratorio; and the Air with Quartett, which it intro- 
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duces, contains some pretty vocal effects and ingenious 
zsthetic suggestions from the intermixture of the one voice 
with the other four, which express a different sentiment 
from his, in different words. No. 18 brings the story to an 
end with the angelic promise, which is signalized, like the 
previous solo for the same personage, by the characteristic 
harpaccompaniment. ‘Thy mercy, O Lord,” is the opening 
of the finai Chorus; it begins with broad harmony in which 
the higher female and male voices, distributed in four parts, 
are answered by the altos and basses similarly divided. This 
is introductory to a fugue, ‘* Thy righteousness standeth,” 
wherein the subject is more copiously developed than in the 
previous specimen of this class of writing, though its style 
is more free than contrapuntal, and the brilliant modula- 
tions towards the end supersede the fugal character for the 
sake of a showy termination. 

Mount Moriah does honour to its author, and will win 
him the esteem of musicians. If it be sometimes slack in 
interest, this is an inevitable consequence of the undramatic 
nature of the book. Exciting situations are wanted to 
prompt corresponding ideas, and we trust that the inclina- 
tion of Dr. Bridge may bend in that direction, when he 
thinks more of the general public than of the Oxford Music 
School. 


Three Settings of the Kyrie Eleison. The Music composed 
by the Rev. H. R. Holme, B.A 

THE author of these responses has been satisfied to 
attempt little and succeed in it, which should be a complete 
satisfaction to one who has good musical feeling and con- 
siderable knowledge, but probably small experience in 
writing. There is an air of novelty about each of the three 
settings, and the effect will be charming if they are deli- 
cately sung. 


Offertory Sentences. Set to music by Alfred R. Gaul. 


WITH great pleasure we welcome in this a highly meri- 
torious, interesting, and effective series of pieces. The 
title-page announces them to have been sung at the Church 
of St. Augustine, Edgbaston, and if, in contradiction to the 
Rubrick, the Offertory Sentences are to be sung, other 
churches will do well to follow the Birmingham example, 
and make frequent use of this expressive and artistic music. 
A decidedly modern colour distinguishes the whole series, 
which fits them better for parochial than cathedral use, 
and exacts nice delicacy rather than rough power for their 
performance. With deference, we protest against a pro- 


the 


and tenor, in No. 8, ‘*Do ye not know;’’ and we do so 
because this kind of fault—for fault we must esteem it— 
is coming into frequent commission; and our remark is 
meant as much for a warning to others, as for a complaint 
in the present case. On the other hand, we heartily com- 
mend the true beauty of the succession of 5ths between 
the outside parts, in No. 7, ‘‘ If we have sown,’’ where 
the bass is C, F, B, and there is a chord of 7ths upon each 
note; it is not new to state that the succession of 5ths, 
whether by similar or contrary motion, when they belong 
to these harmonies, and the roots proceed as in this 
instance, is not only allowable, but admirable; and we 
applaud the present addition to previously existing cases of 
their effective employment. We have not hitherto met 
with Mr. Gaul as a composer, but what he here places 
before us proves that it ought not to remain unknown, 
and we hope that the success of what he here gives to the 
world may encourage him to further efforts. 


gression from gth to 2nd, Be - between soprano 


” 


“TI will alway give thanks.’ Anthem for Festivals. 
Composed by Robert Jackson. 

THERE is spirit and variety in this anthem, and it is for 
the most part correctly written. A choral movement begins 
it, to which the marked accent gives great animation. A 
detached movement in the middle, ‘‘ My soul shall boast,” 
seems as if the music had been first conceived and the 
words afterwards added, for in the very first phrase the text 
is contracted, which is given complete when the words 
are repeated. Well, it matters little by what process a 
composer works, so that his music is interesting; and this 
must be granted of the piece before us—albeit, it would be 











better for the amendment of the false relation between th: 
D for the treble and the D flat for the tenor, page 7, Score 
bar 3. After this verse or quartett, the full choir ig 4 
called into request for the conclusion, and a capital effey 
is made by the occasional independence of the Voice-parts 
from that for the organ. The author is a disciple of the 
Royal Academy of Music, and he does credit to the training 
he has received. 


“How lovely are Thy habitations” (84th Psalm), Ap, 
them composed by Charles Salaman. 


THE music before us was probably set to the Psalm jy 
Hebrew, and the English version adapted to it afterwards- 
at least so, and only so, can we account for the use ¢ 
words that differ from the text of our Bible and of oy, 
Prayer Book too, and are not better in any respect than either 
of the accepted translations. It seems intended to be sup 
by female rather than boys’ voices, which we gather from 
the use of the terms “soprano” and “contralto,” and 
from the freedom and frequency with which the high A is 
assigned to the former of these. The manner in which 
this and other high notes are attacked is not the one thing 
in the work that best shows the author’s skill in voc 
writing. The frequent closing of phrases on the middle, 
instead of the beginning of a bar, is the one other point in 
the composition against which we must offer a protest. 
On the other hand, a charmingly melodious flow djs. 
tinguishes the piece, and this is enriched by a graceful 
choice of harmony. The anthem begins with a tenor 
solo. The same music, arranged as a duet for soprano and 
contralto, is repeated as a kind of second verse, to the 
words beginning, ‘‘ Yea, the sparrow finds a dwelling.” 
Then follows a quartett, ‘‘ How happy are they,” for which 
a tenor and bass are required in addition to the two ladies, 
and this sets out with the opening idea that hasa new pro- 
longation. At the close of the quartett, the choral voices 
first enter, ‘‘ For one day in Thy courts,”’ and hence to the 
end the matter is entirely new. The smoothness of the solo 
portions is here replaced by vigour and animation, and the 
anthem closes most spiritedly. As a whole, the music appears 
to be more appropriate for chamber than for church use, and 
in that situation we think its effect will be most attractive. 
An adaptation of the work is announced, for an eight-part 
choir, with an obbligato organ accompaniment, by Dr. C.G. 
Verrinder, than whom no one is better qualified to make 
such an arrangement. 


“ Praised be the Lord.” An Anthem for Four Voices. 
Composed by William Hope. 

THIS composition merits the warmest eulogy, which 
we offer with infinite pleasure. It is clear in design, pure 
in harmony, constantly melodious, and unflagging in 
interest. A choral movement begins the anthem, in which 
the measure is varied from three to four in a bar. It has 
an organ prelude of several bars, which precludes the im- 
provisation that players are prone to prefix to the anthems 
of the old masters, and secures that the whole shall be 
one-thoughted, the introduction leading to the vocal 
entry, and greatly enhancing its effect. Then there is@ 
solo—a song, in fact, that might be sung separately from 
the rest—which effectively contrasts the foregoing. Lastly, 
there is a movement for all the voices in hushed harmony, 
‘‘O Lord, save Thy people,” which is the most charming 
portion of this charming work. It beautifully expresses 
a spirit of gentle supplication, and should inspire the 
listener with the meekest feeling of piety. We confidently 
recommend the anthem for church use, in the belief that 
its careful performance will improve the nicety and refine- 
ment of a choir, and will edify a congregation. 


“* My God, my God, look upon me.” Anthem composed 
by August Moosmair. 

Tuis is a clever, if not irresistibly attractive work, 
showing the hand of a partially studied, but not an imag 
native musician. The opening movement is for chorus, an 
is obviously intended to be pathetic. A song fora tre 
follows, “*O my God, I cry in the day time,” which is the 
most successful portion of the whole. A few interludial 
bars, ‘‘ But Thou continuest,” lead from this to the 
chorus, ‘‘O Thou worship of Israel,” which is in 
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form, but in the style of one who is not sufficient master 
of counterpoint to grapple with this difficult form effectively. 
If, as we surmise, the anthem has been written for love, 

same love will impel the composer to write very much 
more, and this practice may give him the freedom of thought 
which we feel to be wanting in his present essay. 


Amelia; Allegretto Grazioso a la Valse, pour Piano, par 
Wilhelm Schulthes. 

Ir the lady who gives the title to this little sketch be not 
an ideal personage created by the composer, she has every 
right to be gratified by Herr Schulthes’s musical offering. 
The absence of pretence throughout the piece is one of its 

atest recommendations ; for all whose duty or pleasure 
itis to linger over modern compositions must know that 
too many writers, having but small faith in their melodious 

wers, are apt, even in trifles with the mildest possible 
titles, to entangle themselves in a perfect labyrinth of keys 
for the mere purpose of showing how they can get out of 
them, and to exhibit their contrapuntal and harmonic 
knowledge in passages where such display becomes 
positively absurd. The subject of the graceful piece before 
us is extremely attractive, and a good contrast is gained by 
the second theme, in the subdominant, which is first 
played with an accompaniment above the melody, and 
afterwards an octave higher with an arpeggio bass. For 
the cultivation of a refined touch this Waltz —for the com- 
poser is not ashamed so to call it—will be found highly 
useful. 


May-day. Tarantelle for the Pianoforte. Composed by 
Charles Joseph Frost. 

Tuose who know Mr. Frost’s compositions need scarcely 
be told that the piece before us evidences the skill of a 
trained musician throughout; but the themes, although 
lively, do not appear spontaneous enough to make us be- 
lieve that the talent of the composer has been especially 
directed to this class of music. Vivacious triplets in a 
minor key, with a modulation into the tonic major, will 
always make a tolerably good Tarantella; but the power 
of inventing subjects which, like those in the ballet music 
of Auber and Rossini, seem to flow naturally, instead of 
being built up, is given but to few. We do not like the 
passing D on the chord of E minor leading to the harmony 
of C major, in the principal theme, nor the chromatic G 
sharp immediately preceding the close in E minor, in the 
14th bar; but with these exceptions, the Tarantella is 
smooth enough, both in the melody and harmony. There 
are some characteristic bits where the key changes to C 
major, and there is much spirit in the close of the piece, 
which we may here mention ends in the tonic major. 
Pianists with agile fingers will find in Mr. Frost’s Tarantella 
both good practice and good music. 


There is an hour, a pensive hour. 
Poetry by Mrs. Hemans. 
Fair is the Swan. Four-part Song. 
Composed by Charles Salaman. 


Mr. Sataman is one of the few composers who seem to 
wmite rather for the art than the market, and we are always 
teady, therefore, to accord him a hearty welcome. The 
multiplication of his vocal compositions seems, however, 
to prove that he is gradually gaining the ear of the public, 
for we can neither hope nor believe that he will continue a 
patient martyr in the cause. No. 1 of the two Part-songs 
under notice is dedicated to Henry Leslie, a compliment 
which we trust may be responded to by such a rendering 
ofthe composition before a public audience as we know can 
always be depended upon by the excellent choir under his 
direction. The subject is extremely melodious, and has 
the additional merit of admirably expressing the words 
throughout. The voices flow mostly together in simple 

it appropriate harmony, and the parts are so carefully 
wnitten as to give but little trouble to the vocalists. As we 


Four-part Song. 


and contains many excellent points. The composition is 
scored for alto, tenor and two basses, and has been already 
sung by the ‘‘Orpheus Glee Union.” We do not very 
much like the constant repetition of the name Isabel, at the 
conclusion of each verse, especially as the voices so often 
answer each other: there is indeed some unexplainable 
confusion in the third and fourth bars of page 9, for the 
tenor says, ‘‘ But fonder is my I of Isabel;” this should be 
remedied, for the song is too good to be trifled with. 


Spring. 
Calthrop. 
Autumn. 


Four-part Song. Words by Francis James 
Four-part Song. Words by F. P. A. 
Composed by P. H. Diemer. 


PoETs appear never to tire of writing about the seasons, 
and composers never to be weary of setting their verses; 
but whether anything novel can be said upon them, either 
in poetry or music, appears somewhat doubtful. All that 
we can hope for, therefore, is that old ideas may be 
arranged in sufficiently new forms to pass with the general 
public for modern works ; and, viewed in this light, we see 
no reason why the Part-songs before us should not take a 
place amongst the mass of Spring and Autumn music to 
be found in the répertoire of every Choral Society in the 
kingdom. No. 1 has a bright and genial melody, well 
suited to the words, and the voice-parts are written 
throughout with the skill of an accomplished musician. 
The conventional character of the verses can scarcely be 
expected to favour inspiration in the composer; but the 
music is at least refined and graceful. ‘‘ Autumn” has 
somewhat more character. The theme, in E minor, com- 
mencing unharmonised, well expresses the verses, which 
lend themselves better to a musical setting than those in 
the song just noticed. A very good effect is gained by 
changing the melody into the tonic major, on the words 
‘The scarlet berries brightly gleam ;”’ and there are some 
excellent points of imitation. We also like the sequence 
of seven-sixes, which are given first to the Soprano, Alto 
and Tenor, and afterwards to the Alto, Tenor and Bass. 
Without much claim to originality, this song may be con- 
fidently recommended as an exceedingly effective composi- 
tion, and one thoroughly within the grasp of amateur 
part-singers. 





C. JEFFERYS. 


Gems of Sacred Art. Nos. 4,5 and6. Transcribed for 
the Pianoforte by Louis Dupuis. 


THE exquisite illustrations in colours on the front page 
of these pieces should alone secure for them an extensive 
sale. It is not often that we have to speak in praise of 
what may be called “ Picture Music,” but these beautiful 
views of Cathedral interiors, independently of their value as 
faithful records of the places they represent, form most ap- 
propriate introductions to the ‘‘Gems” so ably transcribed 
by M. Dupuis. No. 4, Munich Cathedral, contains subjects 
from Spohr’s “‘ Last Judgment;” No. 5, Freiburg Cathedral, 
selections from Travers’s ‘‘Ascribe unto the Lord;” and 
No. 6, Rheims Cathedral, R. A. Smith’s Anthem, ‘*‘ How 
beautiful upon the mountains.” All these form effective 
pieces for young players, and may be recommended as 
good exercises for the practice of the legato style. 


L’Ombre. 
Leybach. 


ALTHOUGH it is easy enough to string a number of airs 
together without any attempt at form or method, it is a 
task of some difficulty to write an effective operatic Fantasia. 
The arranger of the piece before us has already established 
so good a name for this class of composition that he rarely 
disappoints us; but in this Fantasia, from Flotow’s tuneful 


Fantaisie Brillante, pour Piano, par J. 





Presume the tenors and basses are to singthe A’sas dotted | 
quavers followed by semiquavers, in the first bar of page 2, | 

Passage should be immediately altered, as we think the 
enect would be bad if executed as it is printed. ‘ Fair is | 
Swan” is more ambitious in the contrapuntal writing, 


Opera, he has been more than usually successful. The 
themes are well chosen and well treated, and to amateurs 
who want a pleasing ‘‘ drawing-room piece,” this brilliant 
little composition will be most welcome. 
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ORIGINAL CORRESPONDENCE. |. Please to observe (x) that the harmony is a | BRI 
in three parts, (2) that the progression objected to is betwee We do 
extreme parts, and (3) that we have an undeniable false this Sun 
MUSICAL SETTINGS OF THE TE DEUM. _ |Telation into the bargain. v0 
TO THE EDITOR OF THE MUSICAL TIMES. i am, Sir, &e., ADELA 
: : CLEVELAND Wigay of Mend 
Sir,—You frequently commend musical writers for the} Dover, Oct. 2nd, 1874. ; The orct 
strict adaptation of music to words, and also for reflecting ar Oe ; resided 
the sense of some passages on the text of others by a [The bee asks if his quoted progression “ can offen Spiller 
repetition of the same music; permit me to draw the|@"y one?” To this, there can be but one undoubting ang ps Aah 
attention of your readers to certain points which are almost | U"W4vering answer; it would be a task hard enough fo, ie bein 
invariably disregarded by those who compose music for Psyche or for Graciosa to find a succession of notes moe } music of 
the “ Te Deum.” excessively ugly. The courtesy of the querist compels the Mr, Coo! 
That song consists of three parts. The first praises God | U4MOSt respect for his proposition, but it may not commani one 
as revealed in the Holy Trinity, and is really a Creed. It pisagaiatotar = in the same. As he states, there are the two Seine 
consists of thirteen verses. The second part, which begins | sevenths p 4c, and the very offensive false relation between aoth alt 
at v. 14, ‘“‘ Thou art the King of Glory,” &c., is a “‘ hymn to | the C of the first chord and the C4 of the second, either of Reavea,| 
Christ as God,” commemorating His Incarnation, Sacrifice, | which alone would be sufficiently disagreeable to carefy! pe He 
and Ascension. It consists of five verses. The third part | ears, but the two together are as near as possible to in. instrume! 
commences at v. 19, declaring our belief in Christ’s Second | tolerable. Possibly the progression is to be found in music | (flute) 
Advent, and is a prayer for help and salvation. The last | of the best masters ; but this only proves that they wrote eae 
verse is personal, and is generally believed to have been not that they could have defended it. With such musicians, Mr. Nich 
added to what was the original form of the “ Te Deum.” | the beauties that surround an occasional lapse, so dazzle the pecially a 
For further and fuller information let me refer the reader to | ear as to render it insensitive to faults which would be most filled. 
Blunt’s Annotated Prayer Book, page 12. conspicuous in the productions of little minds, where the noes 
Whilst I write of this, may I also point out some very | fault is the only striking incident in a phrase. The study baie 
common errors in expression and pronunciation connected | of the great masters is the best road to artistry, but we Mise Cri 


with the musical rendering of the “ Te Deum.” Very | must study them with a discretion as to what to adopt and Wood; 
frequently it is sung to a double chant, which is a most | what to avoid. Notone of us is immaculate, not even the | 8s? 


absurd proceeding, for verses 11, 12 and 13, which refer greatest ; and the occasional slips of those we most revere peg 
to the Persons of the Holy Trinity, manifestly require | should not encourage us in careless writing, but render us been give 
an equal treatment. And usually a minor chant is intro-| more and more scrupulously self-critical, we, who have nm BRIGHT 
duced at v. 16, continuing to the end of v. 23, whena return | hope to attain to the merit we admire in others, and know special se 
is made to the major. These changes are utterly destruc- | that therefore even their errors would be many times more pated 1 
tive of the true meaning of the hymn. It is inconsistent glaring in music of our own.—Ep. M. T.] Bye a 
to pronounce the “ch” soft in Cherubim, and hard in such eeverrrty presence | 
words as Chaldza, Carmel, Canaan, &c., for the ‘‘ch” string ant 
in each case stands for the same Hebrew letter, which is DR. STAINER’S EVENING SERVICE. pam of 
always hard. Angels are said to ‘cry aloud,” hence, the : 7 few secon: 
“cc Holy, Holy, Holy ” should be SF; and not pp- Sabaoth TO THE EDITOR OF THE MUSICAL TIMES. who was t 
has the accent on the penultima, not, as itiscommonly|} pDrar Sir,—I trust you will pardon my troubling you, phone 


pronounced, on the antepenultima. From Spenser's time | put (if not too insignificant), I should like to have this the excep 
downwards this word has been continually confounded with question answered : Cogsnura 
; : ; " E ‘ aia } ; Ww 
acter but with which it has hy} ly Tasha a: In your review of Dr. Stainer’s “ Short Festival Setting } again,” a 
Sabbath means “ Rest”; Sabaoth (really Tsebaoth) means | of the Magnificat and Nunc dimittis,” you mention apro- } ciiset—ap, 
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as the meaning of the words requires. In the Eastern AM, 


church, I have been told that it is customary for worshippers} [The first of the two chords is the seventh of Cf, the ) one 
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Is it too much to hope that those who compose music | chords is a seventh of B, the seventh again being the bass thee’ - 
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for the “‘ Te Deum”’ and for the various other parts of the| note. It would have been more correct to describe the Ff sonual ce 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 


this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 


ApELAIDE.—The Philharmonic Society recently gave a performance 
of Mendelssohn's Elijah in the Town Hall, before a crowded audience. 
The orchestra and choir amounted to nearly 100. Mr. W. R. Pybus 

resided at the piano, and Mr. E. S. Hall at the harmonium. Mr. E. 
Piller conducted, and Mr. J. Hallled the band. The Oratorio was 
very creditably rendered, the choruses “ Yet doth the Lord,” “ Baal, we 
ery to thee,” * Thanks be to God,” and “ Behold, God the Lord passed 
by,” being particularly worthy of mention. Mr. Rogers sang the 
music of the Prophet very fairly, and Mr. Gowenlock was the tenor. 
Mr. Coombs, Mrs. Harris, Mrs. Smart, and Miss Nimmo also took 
prominent parts, and the unaccompanied trio “ Lift thine eyes” was 
very well sung by the Misses Tilney, Gillies and Henson. 


Braprorp.—A ballad concert was given in St. George’s Hall on the 
rgth ult. Great disappointment was felt at the absence of Mr. Sims 
Keeves, but Mr. Edward Lloyd came to the rescue, and did double 
duty. Mr. Santley also contributed extra songs. The other vocal 
artists were Madame Thaddeus Wells and Miss Helen D’Alton. The 
instrumentalists were Miss Bertha Brousil (violin), Mr. H. Nicholson 
(flute), and Mr. Sidney Naylor (piano). Miss Brousil’s violin per- 
formances were marked with great delicacy and precision, and a 
charming rendering of an Elegie, by Ernst, secured her an encore. 
Mr. Nicholson’s flute performances were also loudly applauded, es- 
pecially a solo, ‘* Rule Britannia,” with variations. ‘The hall was well 
filled. 


Botton.—The members of the Philharmonic Society rendered Mr. 
W.H. Birch’s Operetta, The Merrie Men of Sherwood Forest, in the 
Temperance Hall, during the last month. The principal vocalists were 
Miss Crichton, Mr. N. Dumville, Mr. Henry Taylor,and Mr. Thornton 
Wood; Mr. Taylor also officiating as conductor. The first part of the 
programme consisted of two pieces by the instrumentalists, and 
songs and duets by the principal vocalists. On the whole, the Operetta 
was well sung, the choruses especially, showing that great care had 
been given to the rehearsals. 

BRIGHTON.—Throughout the week, commencing 27th September, 
special services were held in St. Michael's Church, in commemora- 
tion of its twelfth anniversary; and Sunday, the 4th ult., being 
“within the octave” of Michaelmas day, the services were of 
an exceedingly ornate character. The most prominent feature was the 
presence of a band, conducted, it is believed, by Herr Stern, both 
string and wind instruments being called into requisition. The 
ordinary “‘ matins ” was sung at half-past 10 o'clock, to the accompani- 
ment of the organ alone. At 11.30, the bell having been tolled for a 
few seconds, the officiating clergy, including the Rev. Charles Walker, 
who was the “celebrant” on this occasion, entered the chancel, robed 
in magnificent vestments of scarlet and gold. The musical portion of 
the service which followed, consisted of Schubert’s Mass in G, with 
the exception of Mozart's “ Ave verum,” which was sung after the 
Consecration prayer. ‘The treble and bass solos in the Mass were 
well rendered ; and at the words of the Creed, ‘‘ The third day He rose 
again,” a flourish of drums and trumpets added considerably to the 
eiiect—appropriate enough in a Catholic church, but striking one as 
rather singular in a Protestant one. Nearly the whole of the congre- 
gation remained during the service, although but few communicated. 
The church was crowded to excess in the evening. At seven o'clock a 
procession of choristers, and three acolytes bearing banners, marched 
round the church singing a hymn. The anthem was a selection from 
Mendelssohn's Hymn of Praise, with band accompaniment. Handel’s 

Hallelujah Chorus” brought the service to a clos’. The Incumbent 
(Rev. C. Beanlands) preached both morning and evening. Collections 
were made in aid of the fund for enlarging the church; that of the 
morning amounted to £28. Mr. King, Mus.Bac., Oxon (organist and 
choirmaster of the church) presided at the organ———AtT Mr. Kuhe’s 
annual concert, on the 2nd ult., at which Madame Adelina 
Patti was the principal attraction, Mr. R. Lancelot, a baritone, 
of Hull, appeared in the list of vocalists, under the name of 
Signor Lancelotti. His voice is exceedingly good, possessing all 
te requirements for oratorio or opera, with a range of unusual dimen- 
sions, His singing made a most favourable impression. 


_ Bristor.—At the Harvest Thanksgiving Service on Thursday even- 
ing the 1st ult. the new organ, built by Messrs. Allen and Co. of 
Bristol, was opened at St. Andrew’s Church, Montpelier. The case is 
of Pitch pine, varnished, with the front and west side of plain metal 
¢ J pipes. It has two manuals (CC to G, 56 notes), and con- 
eee organ, open diapason, stopped diapson, dulciana, flute 
armonique, principal, fifteenth, and prepared for trumpet. Swell 
i a Gamba, lieblich gedact, gemshorn, piccolo and oboe. Pedals 
( to F, 30 notes radiating and concave), bourdon. Couplers, swell 
‘0 great, great to pedals, swell to pedals, two composition pedals. The 
p< passes has a pure and mellow tone, and combines much sweetness 
able power. The church was handsomely decorated 
a Owers and fruit by a few lady members of the congregation. 
~yensong commenced at 7.30 p.m. withthe processional hymn “ Re- 
Joice, ye pure in heart.” The service was full choral (Tallis). The special 
Nune ai To4 and 150, were sung to Slatter’s Chant in E, Magnificat and 
fold Py a to Garrett s Service in F. Anthem, ‘“‘ O Lord, how mani- 
special H y works,” Barnby. Hymn “ The strain upraise,” and the 
PB pee hymn Were sung to music composed especially for the 
ae Ged the organist. The recessional hymn was ‘“ Now thank we 
recital -” After the service the organist (Mr. Harwood) gave a short 
ssohn’s Pr Mw organ, consisting of “ Andante” (Guilmant), Mendel- 
‘ies wt and Fugue in G, “ Marche Romaine” (Gounod), Cujus 
Chorus," from the tr; pyre br heel and os samp meager 8 
iy essiah; displaying the qualities and power of the 
instrument to the best Givantage, i " ° 






BrussEts.—A new English Church, named by the late Bishop 
Wilberforce the Church ot the Resurrection, was opened on the 15th 
ult. with full choral service. The sermon was preached by the In- 
cumbent, the Rev. C. E. Jenkins, the chaplains from all the great 
towns in Belgium assisting at the ceremony. The church is a hand- 
some Gothic structure, with open roof, chancel, nave, aisles and organ 
chamber. The organ, by Bevington and Sons, London, is the gift of 
Miss Jenkins. A richly carved stone pulpit, the brass lectern, and 
the stained glass memorial windows, are gifts from other members of 
the congregation. 


CaNTERBURY.—On Tuesday the 6th ult. two ladies, acting as a de- 
putation from the committee which has brought this scheme to a suc- 
cessful issue, waited upon the Cathedral Organist, and presented him, 
on behalf of the subscribers, with a very elegant silver card case and 
tablets, with fifty-five guineas in a handsome Russia leather purse 
(the special gift of the two ladies engaged in the presentation) The 
card case (which was from the establishment of Mr. Mason) had the 
following inscription :—“ Presented with a purse of 55 guineas to Mr. 
W.H. Longhurst, by a few friends, as a tribute to his untiring energy 
in elevating the musical taste in the city and neighbourhood of Can- 
terbury, 1874.” Mr, Longhurst acknowledged to the deputation in 
grateful terms his thanks and appreciation of the kind present. In the 
evening the first practice for the winter of the members of his choir 
was held, when some fifty-five ladies and gentlemen assembled in the 
Choristers’ School-room, 


Care Town, Care or Goop Hope.—Services were held in St. 
George’s Cathedral on Sunday, the 6th September, on the arrival of 
the Most Rev. West Jones, D.D., the new Metropolitan of South 
Africa, The services commenced morning and evening with the 
Processional Hymn, ‘“ The Church's one foundation.” The morning 
Psalms were sung to Nos. 49 and 52 (Monk's Collection, Anglican 
Chants). For the Te Deum and Benedictus, Tuckerman in F was 
selected, the verse parts being admirably rendered, and the 
full parts briskly taken up. The anthem, ‘Jesu, Word of God 
Incarnate” (Gounod), was exceedingly well sung by the choir, and 
afforded gratification alike to the precentor and organist, and to the 
lovers of church music among the congregation. The Introit was 
Hymn No. 345. The Kyrie was taken from Best's Chant Service in F, 
and the Creed from Dykes’s Service in the same key, to whose music 
the rest of the Communion office was sung, the Sanctus and Gloria 
creating the most marked effect. After the morning service, the 
Bishop, a keen and critical connoisseur, warmly congratulated Mr. 
Thomas, the organist, on the manner in which the service had been 
conducted, and expressed his great pleasure at the singing. It is 
worthy of notice that the Cathedral choir is composed entirely of 
amateurs, there not being even foundation scholarships for the boys. 
At evensong the Psalms were chanted te Nos. 46and 42, the Magnificat 
and Nunc dimittis taken to Ebdon in C, and the Anthem from Men- 
delssohn’s St. Paul, ‘How lovely are the messengers,” preceded 
by the recitative, ‘‘And Paul spake,” and the duet, ‘‘ Now we are 
ambassadors.” The recitative was exquisitely sung by Master 
Brown. The duet was entrusted to Messrs. Bolus and Hughes, who 
sang it with true artistic feeling. In the chorus the parts were all 
well sustained. 


Carpirr.—On the 15th ult. Mr. Brinley Richards, under the au- 
spices of the Cardiff Naturalists’ Society, delivered a lecture on Welsh 
and other ancient national music, in the Assembly-room of the Town- 
hall, to one of the most crowded audiences ever congregated in this 
room. Mr. Lukis, the Vice-President of the Society, took the chair, 
and in introducing Mr. Richards and Miss Davies and Miss Evans, 
who accompanied him to give vocal illustrations to his lecture, ad- 
verted to the circumstance that the Society was about to commence 
its winter season, and owing to their indefatigable secretary, Dr. 
Taylor, arrangements had been made by which a series of lectures 
would be delivered during the session. Mr. Richards, in the course of 
his interesting lecture, gave ample proof of his power to grasp the 
subject he had undertaken to elucidate, and he was listened to through- 
out with marked attention. The illustrations were extremely well 
rendered by the Misses Davies and Evans, who were frequently loudly 
applauded and, also, on several occasions encored. Mr. Brinley 
Richards accompanied the vocalists on the piano, and played several 
pieces of instrumental music, illustrating the character of the music 
of different countries. Mr. Richards also gave a description of ancient 
musical instruments, and this portion of his lecture was illustrated 
by diagrams. A cordial vote of thanks to him and to Miss Davies and 
Miss Evans was given at the close, the lecture being in every respect 
a complete success. 


Currton.—On Thursday morning the 8th ult., Mr. Kuhe, of 
Brighton, gave a grand pianoforte recital, at the Victoria Rooms, under 
the management of Mr. James C. Daniel, Miss Helen D’Alton_ being 
the vocalist. The recital was so marked a success, that Mr Daniel 
has invited Mr. Kuhe to visit Clifton again during the season. On 
the evening of the same day Mr. Daniel opened his regular season of 
Clifton Winter Entertainments with a performance of Mendelssohn's 
Athalie, the principal artists being Miss Julia Wigan, Miss Dalmaine, 
and Miss Helen D’Alton. The illustrative verses were read by Mr. 
Reginald Plumptre (in the place of his father, Mr. C. J. Plumptre, 
who was prevented from attending through illness); Grand organ, 
Mr. Owen Williams, anda full chorus, under the direction of Mr. J. 
W. Lawson. The performance gave great satisfaction to a large 
audience. 


Currton Hamppen, Oxon.—The annual festival of the church of 
this village, which is dedicated to St. Michael and All Angels, was cele- 
brated in a very hearty manner on Michaelmas day last, the Bishop 
of Oxford being the preacher. The church was beautifully decorated, 
and the services, choral throughout, were excellently rendered by the 
choir of the church. The organist for the day, as on previous oc- 
casions, was Mr. Allen, the builder of the organ, and organist of Holy 





Nativity Ghurch, Knowle, Bristol. 
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Dusiin.—Mr. Mapleson’s Operatic Company has created an ex- NEWCASTLE.—The new i 
traordinary success, Madlle. Titiens in all her impersonations— | the Harvest Tasehinbvins teeaies = pregtl ae pn be opened st encored 
especially in her great part of Semiramide—exciting the most en-| strument is built by Mr. F. C. Nicholson, of this ‘on pery - The in. a comp 
thusiastic marks of admiration. On the night of her benefit, the crowd | of tone is exceedingly fine. Mr. Wm. Wiison, or anist ri ‘he duality Sov1 
insisted upon drawing her carriage to the hotel, amidst much cheering. | Church, presided at the organ; and the choir of t anty vce d lat 
Madlle. Risarelli, Madlle. Louise Singelli, Madame Trebelli-Bettini, | volunteers, trained by Mrs. Bromley sang the voen, sen basa > 1 
Signori Rinaldini and Agnesi, and Mr. Bentham have also thoroughly | were read by the Vicar, the lessons by the Revs Br Ad jrayers pg 
established themselves as favourites with the Irish public, and their | B. Christopherson; and the sermon was preached by the ry “ seven 
return will no doubt be anxiously looked for. Whitley, Vicar of Bedlington and Canon of Durham. sia 8-foot 1 
Dunuam Massey, CHESHIRE,—The annual special Harvest Thanks- aoe F ditiona 
giving Serviceswere held at St. Mark’s Church on the 4th ult., the ee SS ae Thursday evening the 15th ult., Mr. Sm rate pa 
church being most tastefully adorned with corn, fruit, flowers, &c. a shies parish church, gave his annual concert toa fashionable now su 
The morning sermon was preached by the Rev. J. Allcock, and that SOO AEREC UNS audience, in the Assembly Room, which was filled and we 
in the afternoon by the Rev. G. London, Vicar of St. George’s, Al- Miran Flag 7) were Miss Edith Wynne, Madame Osborme paratus 
trincham. There was full choral evening service. The Psalms for)". ided a he W. H. Cummings, and Mr. Patey. Mr. Charles Ewing case of 
ee ad ae chanted to Purcell in G, Woodward in C, and Russell in | PFeS!¢° at the piano. The concert was a great success, the cht 
; the Cantate to J. L. Harris, in E flat; the Deus to Dr. Elvey, in N es : P ‘ F there v 
B flat. The poke was Sir G. J. Elvey’s, “I was glad when they Bess ocr pid Sacred Harmonic Society, which is rapidly Shield 
SORA see NCEE hiandaarere i sic Fre rey 4 i power and importance, has issued a circular an. h 
y ere, “*O, worship the King,” to Hanover, | nouncing six performances during th 87 ij, Jalan sag 
“ Come, ye thankful people, come,” and, “ We plough the fields and] Messiah, Acis and Galatea “a aay has: Elijah, Fridolin, TuR 
scatter.” Tallis’s responses, with the Ely confession, were sung with | Egypt are the worke:promised at PO he om the Daplth 6n6 Ie the 
good effect. The singing of Dr. Elvey’s anthem by the members of | manner in which sie d ted t “es byregeteg and judging from the choral 
this unpaid village choir was all that could be desired, and reflected | season were lolanae prone pak gee os the Pesepesey a the last the ani 
the highest credit on the choirmaster and organist, Mr. C. T. Bowland, | fully earned its title to the blic nee thas the Society tas render 
who ably presided ar theannen. sep lek ory public confidence. The first concert takes joined 
UMFRIES.—T wo concerts were given on the 1st and 3rd _ult., in the termin 
Mechanics’ Hall, the artists Salus Madame Thaddeus Wells, Miss | , PAIStey.—On Thursday the 22nd ult., Mr. J. Roy Fraser gave his the org 
Joyce Maas, Mr. Orlando Christian, and Mr. Henry Nicholson. third annual subscription orchestral and choral concert in the Drill expens 
Madame Wells was highly effective in “Lo, here the gentle lark,” Hall. The solo vocalists were Madame Ida Gillies-Corri, Mrs, Ww 
~~ rp te a Miss Maas delighted her audience Hcy are Mure, Mr. H. i ra Mr. James Fleming. The oun 
y her rendering of the “ Lady of the Lea,” “Three Fishers,” &c., | first part o e programme consisted of Barnett’s Ancient Mari i 
ue. Oo. ageiien ws highly appreciated in ‘ Farewell,” and “ The ie nee ro en The soloists gave great on on 
agabond.” r. Henry Nicholson in his fantasias on the flute ion, and the chorus and orchestra were both efficient. d 
elicited great applause. Theconcerts were well attended.——A SERVICE CING’ : sa po 
of sacred song was given in St. Mary’s Church on Sunday evening the Pie wonpnemoi Sak ge dg ome a Tacedae a Haydn 
4th ult. The Rev. J. Mackie occupied the pulpit, and the choir, under | 2oth ult., when special choral pile pssst ee hme 5 | afternoon, the he 
the direction of Mr. William Kerr, was assisted by Madame Wells, | manner considering the time given for wes pea ee rallis' i (Barnt 
Miss Joyce Maas, Mr. O. Christian, and Mr. H. Nicholson. Psalms | (arranged by Barnby) were wad The poorer seg anced tere the 
were sung by the choir and congregation, and the professional artists | by singing the hymn, ‘Come ye heakieh voce tue a Ao 
gave solos from the Prodigal Son and the Messiah. During the | St. George's, by Sir G J Elvey Mus D % hi “Psalt . Win 
collection the choir and friends sang R. A. Smith's anthem, “ The | (antiphonally) to chants, by Tellis and Tonus Pererrians “Saran vice v 
earth is the Lord’s.” Mr. Nicholson presided at the organ-harmonium, | nificat and Nunc dimittis to chants by Crethaein ie th Mee: teats 
eneyspssor Sob Shapeday evening the 8th ult., the Choral Society coed wpa was, i plough the fields,” sung to Geeaee rig 
gave a performance of Mendelssohn's St. Paul. The choruses were | melody, and the hymn before sermon, “ Praise, O prais . 
executed with a power and unity which have never been so con-| King,” was sung totune S. Boniface (Knecht.)” The serema dal tg 
spicuous as this year. The basses were particularly fine, and it is only | preached by the Rev. S. A. Shone, LL.D., of Holy Trinity Church Thom 
due to the chorus of the Dean Clough Society (now incorporated in| Ryde, Isle of Wight. The Rev. J. A. Davis, M.A., Rector of Kilcole- gy 
the Halifax Choral Society) to report the gratification of the com- | ™man, intoned the prayers. Miss Davis ably presided at the har- — 
mittee, and of Mr. Burton the conductor. Miss Dransfield, for many | monium, and the choir was augmented by the members of St. Bren- a 
years the valued soloist of the Society, sang the soprano solos in the | don’s Church choir, Mrs. Watson, Mr. Arnold (organist) and others, a 
first part, and Miss Tomlinson in the second part. Miss Emily | After the sermon the hymns, ‘“ Onward, Christian soldiers,” “The pe 
Empsall gave all the contralto music, and created a most favourable | Strain upraise,” &c., were heartily joined in by choir and con- ie 
a agar : sa peed - Lord is —— Messrs. Carter and | gregation. wu 
riggs (also local vocalists) were the itnesses in the duet. The eee a i, : 
tenor music was taken by Mr. Grayson, of Lichfield Cathedral, and PR pany n'y onan ie! seni hed ois of the special periume Orc 
Mr. Thornton Wood sang the bass solos. In the band we must] Nay] th tig oA Sui erase during the season by Dr to th 
specially note the flute (Mr. Burrows) and violoncello obbligato to ee aints' Church, will regret that tie a Chape 
“Be thou faithful” (by Mr. Priestly) cital of Tuesday afternoon the 13th ult., was the last of the agreeable maste 
asap ies series, The selection on that day comprised Mendelssohn's Sonata in organ 
LeIcesTeER.—On Thursday evening the 15th ult., a concert in aid of | C minor; the ‘Agnus Dei” in Mozart's 1st Mass; an Offertoire by H. B 
the fund for the erection ofa vestry and parish-room for St. John’s was | Wely; Handel’s Concerto in B flat; an arrangement of the song, —M 
given in the Assembly Rooms, and was numerously attended. Solos | “ Arm, arm, ye brave” in Fudas Maccabeus ; an Adagio, by Merkel; and —*M 
were given by Miss Lyne, who also took part with Mrs. Hodges, Mr. | Sebastian Bach’s grand Prelude and Fugue in D ’ major. As on c 
Ellis, Mr. Gamble, and Rev. C. Baker in several trios, quartetts, &c. | former occasions, the performance appeared to give the highest satis- | coer 
Mr. _ Ellis played Mendelssohn’s “Capriccioso,” and Benedict's | faction to the assembly. The character of the series of recitals may Mary’ 
‘“‘Erin,” and the Rev. R. Quarry performed one of Bach’s fugues. | be judged from a brief statement of the pieces that have been played, pointe 
Messrs. W. H. Nicholson and G. L. Vaughan played a duet for two | viz., five of Handel’s Organ Concertos, four of Mendelssohn's Organ to St. 
oS ieee coment ove — psi ee © apts. 2 Mr. pe pope os — — and Fugues, his Fugue in Cxo 
‘ enerally was highly successful. minor, and his Toccata in the same key; besides pieces by Smart, ’ 
LiveRPOoL.—The seventh subscription concert of the Philharmonic | Wesley, Calkin, Wely, and other eminent writers for the instrument. ag 
Society took place on the 6th ult.: principal artists, Madame Marie | The admission on each occasion has been free, the collections that have Dui 
Roze, Mr. Beritham, and Signor Perkin. The instrumental works | been taken being devoted to the liquidation of the debt on the noble baal 
—- highly aarernaeing and admirably played. The Symphony was | instrument at which Dr. Naylor so ably presides. 
pohr’s No. 3 in C minor (Op. 78), and the Overtures, Cherubini’s L *FIELD.— 2 i ‘ Mr. 
Abencérages, Sir Julius Benedict's Minnesinger, and Schubert's ae mie vena i ay five re ‘il Sexe the hee of of his 
munde. The choruses were a “Song of Destiny” (Schicksalslied), | Miss Edith Wynne, Mins Hancock, Mr: Santley, aad Mr. Zech (oe “Late 
Johannes Brahms and “O the pleasure of the plains” (Acis and | companist) were the artists. The large and fashionable audience fully Arma 


poor: toe rege eves ge a he ao oer spurecanes the high class character of the programme, the various p——— 

oe ?. ‘ f Sarg artists, Madile. | jtems of which were rendered in a manner fully equal to the reputation 
Titiens and Signor Agnesi. The Sinfonia was Mozart's “Jupiter.” The : : ’ Sar P 

: Zi . A . of the artist zed. Miss Wy s 

Overtures, Sullivan 's Ouvertura di Ballo, Schubert's Rosamunde (re- Semaine came ian snganted an aaneraenll sient 

Sil tacds cuararees ic. Bie cheemns: Ba ngpoly > of | voice, and gave immense satisfaction, and Miss Hancock was exceed- Put 

Naa ee age eee yo from | ingly well received.——ON the 5th ult., the second Promenade Concert, 

L’Africaine (Meyerbeer), Bishop's, “ Now by day’s retiring lamp,” and ; ‘ q fe + the 

: A ae, pbs Sacie ‘ , under the direction of M . Suck A the 

H. Hugo Pierson’s naval ode, “Ye Mariners of England” (encored).| Albert Hall. The band poe tame ghey an ong et 





A special word of admiration must be given to Signor Agnesi’s singin , : ic, which was fe- 
of “ Vieni, la mia vendetta” (Donizetti) and to Madlle. Titiens for bee yb a — yr ea Fangs any eo ‘ Mr R rig: Reiegh pei 
exquisite rendering of Weber's “ Glocklein im Thale” (Euryanthe), | certina solo, which ~ waidabeediy ne pan ot che coolant well as TE 
which was vehemently encored. Mr. McGrath in his solo on the cornet-a-piston, gave great satisfaction. 

Lurcan.—At a Soirée, under the auspices of the Church of Ireland | Miss S. Cole, and Mr. W. Coates were the vocalists, and Mr. Suckl edges, 
Young Men’s Christian Association, held in the Town Hall, on Mon- | was the accompanist. Mr. Cart Rosa’s Opera company, fromthe § ( 
day evening the sth ult., the Rev. Theophilus Campbell in the chair, | to the roth ult., at the Theatre Royal, proved an immense source of N 


the proceedings were pleasantly interspersed by the singing of select attraction to the music-loving inhabitants of the town. The chorus 
hymns and anthems by the choir of Lurgan church, ina manner which | 2nd band were good, and the singing of the principals of so excellent & O 
indicated the highest vocal perfection, and reflected much credit upon | Character, as to well deserve the crowded audiences which nightly 
the training of Mr. Gosden. greeted their exertions. Miss Blanche Cole was received with the C1 


MAIDENHEAD.—At a meeting in the National Schools, on the roth qrantent sainenions. 
ult., the choir of St. Luke's Church presented Mr. J. L. Silver, organist |__ SOUTHAMPTON.—Mr. Philip Klitz, of Portsmouth, gave his enter 1d. 
and choirmaster, on his resignation, with a very elegant Album (in tainment, entitled Music and Musicians, at the Polytechnic Institu- 
which is to be placed a portrait of each member) in appreciation of his | tion, in connection with the Hartley Institute, on Wednesday the ast 
professional ability and kindness of manner to them on all occasions. ult., to over 1500 persons. Both overture and solos were W 
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encored, and the whole entertainment may fairly be said to have been 
a complete success. 

SouTH SHIELDS.—The organ built for St. Mary’s Church in 1864’ 
and lately considerably enlarged by the builder, Herr Schulze, was 
re-opened on the st ult. The additions to the organ are an entirely 
new swell of 11 stops, from CC to F, in place of a tenor C swell, of 
seven stops; a soft 8-foot stop in the choir organ, and a 16-foot and 
8-foot reed in the pedal organ. The sound boards of the swell and ad- 
ditional pedal organ are of novel construction, every pipe having a sepa- 
rate pallet. Besides these additions to the original organ, the wind is 
now supplied by extra feeders, of great dimensions, placed in the porch, 
and worked by Joy’s patent hydraulic engine. The original blowing ap- 
paratus, consisting of a whee! and crank movement, still remains, in 
case of accident to the hydraulic apparatus. Mr. Rea, the organist of 
the church, played a selection of sacred music; and in the evening 
there was full choral service, in which the choir of St. Mary’s, South 
Shields, and St. Andrew's, Newcastle, took part. The sermon was 
preached by the Rev. Charles Green, Vicar of St. Mark’s, Sunderland. 


TurRNHAM GREEN.—A Harvest Festival was held at Christ Church» 
on the evening of Thursday the 15th ult. The service was fully 
choral. Ebdon’s Magnificat and Deus in C, Tallis’ responses, and 
the anthem, ‘O, how amiable,” by Barnby, were very satisfactorily 
rendered by the choir, which was larger than usual. The congregation 
joined heartily in the hymns, and also in Jackson’s Te Deum at the 
termination of the service. Mr. Musgrave presided most efficiently at 
theorgan. The collections will be divided equally between the church 
expense fund and the poor. 


WatersipE, LonDoNDERRY.—On Tuesday evening, the 29th Sep- 
tember, divine service was held in All Saints’ Church, Clooney, to 
celebrate the ingathering of the harvest of the present year. The 
church was decorated with cereals, fruits, and flowers. After the 
second Collect, the organist, Mr. T. Palmer, gave an organ recital, 
when he played the following selections : Adagio (from a Symphony), 
Haydn; Grand Offertoire in G, Wely; Andante, T. Palmer. The 
choir sang the anthem, ‘‘O Lord, how manifold are Thy works” 
(Barnby). The offertory, which amounted to {11 8s. 3d. was devoted 
to the choir fund. 


Winpsor.—On Saint Michael’s Day, a Harvest Thanksgiving Ser- 
vice was held in St. Thomas’s Church, Colnbrook. The church was 
beautifully decorated with corn, flowers and fruit. The service was 
choral throughout. The anthem was Barnby’s, ‘‘ O Lord, how mani- 
fold.” The sermon was preached by the Rev. Mr. Randall, Rector of 
Newbury and Rural Dean. The offertory, amounting to upwards of 
seven pounds, was given to a fund for providing a new organ for St. 
Thomas’s Church. On the following evening a Soirée was given in 
the Boys’ School-room, presided over by the Vicar and a number of 
ladies. A selection of vocal and instrumental music was performed 
by Mrs. Grimstead, Miss Lucas, Miss Woodman, Mr. Walsh (of Ux- 
bridge), Mr. Rogers (of Reading), with Mr. R. Ratcliff and the Coln- 
brook Glee Club. The proceeds, upwards of six pounds, were also 
added to the fund for the new organ. 


Orcan AppoInTMENTS.—Mr. G. H. Gregory, Mus. Bac., Oxon., 
to the Parish Church, Tamworth.——Mr. E. Minshall, to Oaklands 
Chapel, Shepherd’s Bush.——Mr. G. F. Tendall, organist and choir- 
master to St. Peter’s Church, Edinburgh.——Mr. Osborne W. Pinck, 
organist and choirmaster to St. Mary’s, Bridgnorth ——Mr. Thomas 
H. Bunbury, organist and choirmaster to St. Anne’s, Wandsworth. 
—Mr. Reece Thomas Heins, to All Saints’ Parish Church, Hereford. 
—"Mr. Frank Bates, organist and choirmaster to St. Baldred’s Epis- 
copal Church, North Berwick. Mr. Roger Manthorp (organist and 
choirmaster of St. Mary’s Church, Colchester) choirmaster to St. 
Mary's, Frating, near Colchester.——Mr. J. L. Silver, A.C.O., re-ap- 
pointed to St. Luke’s Church, Maidenhead.——Mr. R. Virgoe Miles, 
to St. Bartholomew's, Islington. 

Cuorr AppornTMENTS.—Mr. F. R. Lovekin, principal Alto to St. 
Peter’s, Dulwich.—— Mr. J. Harris, Alto, to Christ Church, Brondes- 
ae iitesden Lane.——Mr. G. K. Bird, Tenor, to St. Peter's, East 

wich. 








Mr. Alfred James Gosden writes to us to say that the announcement 
of his appointment in our September number should have stood thus: 
jae Srponint of Westport Parish Church, to Lurgan Church, Co. 

rmagh, 








DURING THE LAST MONTH. 





Published by NOVELLO, EWER & CO. 
ANDEL.—Chandos Te Deum. In vocal score. | 


Edited, and the pianoforte accompaniment arranged by Joseph | 
Barnby, paper cover, rs. 6d.; cloth, 3s. | 
THE HYMNARY.—Words only, Royal 24mo., | 

Nonpareil antique, double columns. New Edition. Cloth, red 
edges, 6d.; limp cloth, 4d.; paper covers, 3d. 
NOVELLOo's OCTAVO ANTHEMS.— Vol. 5, 
bound in cloth, 7s. 
ULTON, M.—Arise, shine, for Thy Light is come. 
vo. 3d. 
STAINER, DR.—O Zion, that bringest good tid- 
ings. Anthem for Christmas. Vocal score, folio, 1s., ditto Svo., 
14d. Vocal parts, 6d. 





YOUNG, JOHN M. W.—I will extol my God. A) 


Festival Anthem. Post 8vo., without accompaniment, 3d. 








DURING THE LAST MONTH (Continued). 
OPHAM, V. W.—Christmas Carol. All my heart 


this night rejoices. For four voices, with Tenor solo, 8vo., 6d. 


ARVIS, STEPHEN.—Kyrie eleison, Doxology, 


Sanctus, and Twelve double Chants, 8vo., rs. 


NDERSON, R.—Songs of Zion. 
Penny each. 
No. 8.—Tribute.—“ Hail to the Lord’s Anointed.” 
9.—Felicity.—‘‘ No shadows yonder.” 
10 and 11.—Jairus’ Daughter.—“ Hail to the little maiden.” 
12.—Evening Hymn.—“ Father, at Thy feet we kneel.” 
13.—A Pilgrim’s Song.—‘‘ A few more years shall roll.” 
14 and 15.—Sweet Home.—“ The dearest spot on earth to me.” 
16.—Invitation.—" List, my soul, it is the Saviour.” 
17 and 18,—Funeral Hymn.—* Wherefore weep ye?” 
ENDELSSOHN.—Complete Edition of Mendel- 


ssohn’s Songs. Transposed Edition. Paper boards, 6s., cloth, 


LEXANDER, ALFRED.—The Reaper and the 
Flowers. Song, ts. 6d. 
ILES, H., Mus.D.—The Wind. No. 2 of Three 
Songs for a Contralto voice, 1s. gd. 
PINDLER, FRITZ.—The Gay Hussar. Words 


written by Alfred E. T. Watson; the music adapted from 
Spindler’s “ Husarenritt”, by Louis Diehl. 2s. 


B® ADLEY, JOSEPH, F.C.0O.—At Eventide. 
Four-part Song. 8vo., 6d. 
EARSON, W. W.—Soul of living Music. 
Song. Soprano solo and chorus, 8vo., 3d. 
N OVELLO'S OPERA CHORUSES.—No. 67. QO 
pe Isis and Osiris (Chorus of Priests, Die Zauberflite), rd. 
CHUMANN, R.—The Pilgrimage of the Rose. 
Chorus parts, 8vo., 8d. each part. 
FLLiorr, ALFRED J., R.A.M.—Victoria Cross 
March. Piano solo, ts. 6d. 
ACFARREN, WALTER.—Two Bourrées, 
1s. 6d. each. No.1,in C minor, No. 2, in C. 
OOPER, GEORGE.—Organ Arrangements. 
Volume 3, cloth, 21s. 
EARNALEY, IRVINE.— Introduction, Varia- 
tions, and Fugue on the favourite Hymn Tune, Jerusalem the 
Golden, 3s. 
OOSMAIR, AUGUST.—Fantasia in E flat for 
the Organ, 1s. 6d. 
ILAS, E.—Original Compositions for the Organ. 
No. 6, Pastorale, 1s. 
London: Novello, Ewer and Co., 1, Berners Street, and 25, Poultry. 


Price One 


8s. 


Part 











REDUCED PRICES. Oblong Edition. 
AYDN’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by VINCENT 


NOVELLO. 
LATIN WORDS ONLY. 


No. 1, in B flat Pe w- § Ot Na gmc. pt: — 
» 2,in pee «. 3 0; ,, 10,in C minor... 20 
as > ae a 6t @ Baek i. <a oie 5a 
» 4,in B flat 3 0!| ,, 12,in E flat (org. obb.) 2 6 
an ee SOP 3" seme cs haa sone, Sa 
» ©, in B flat 3 6) ,, 14,(Kyrie&Gloriaonly) 2 0 
es eee poe os GE te- See er aw AS 

8, in B fla 1 6) ,, 16,in B flat $9 


Or complete in 2 vols., bound in cloth, 14s. each. 
London: Novello, Ewer and Co. 
REDUCED PRICES. Oblong Edition, 
i OZART’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by VINCENT 
NovVELLO. 





LATIN WORDS ONLY. 


No. 1, in C 2 o No. 11,inC... t 6 
» 2 12¢ 2 @| » Smo ae out. 
~ Pm 2 0| ,, 13,in E flat (Kyrie and 
» 4inF 6 Gloria) ine a 
» 5,inC 3 6)» 26386. a 20 
a * | ee 1 6! ,, 15, Requiem Mass 30 
» 7, in B flat 2 0: ,, 16,in E flat (Credo, 
io WG ess I Oo} Sanctus and Agnus) 2 0 
te Op EG aks © iat) 0 ees SE egy ie Ga a ee ee 

10, in B flat ee 1 6! ,, 18, Short Requiem 20 


Or complete in 2 vols., bound in cloth. 14s. each, 
London: Novello, Ewer and Co. 


M4Y DAY TARENTELLE, for Pianoforte, by 


Cuar.es JosEPH Frost. 4s. London: Novello, Ewer and Co 
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4. Words only, 16mo., cloth, 1s. 


Simpkin, Marshail and Co. 
and Co. 


THE ANGLICAN HYMN-BOOK. 
NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3- Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 


5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
Oxford and London: James Parker 

























Epwin GeorGe Monk. 


the position of the Reciting note. 


Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth 


lettered. 
ANGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and 


This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 


London: Novello, Ewer and Co., 1, Berners-street, W. 










fg CREATOR SPIRITUS. Set to Music by 
Epwin GrorGce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street. W. 










HE ANGLICAN CHORAL SERVICE BOOK, 





Sixth Edition. 





Large edition, cloth, 4s. London: 


"THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
ovello, Ewer and Co. 











Ewer and Co., and Parker and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., od.; separate parts, 3d.; words only, 24mo., 14d. Novello, 









to the present date. 


Preparing for the Press. 
JOULE'’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 










Tenth Edition. 


Tonic Sol-fa Notation. Score 1s. 6d. 


Reciting-notes. 


JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 


The Chants are selected with due reference to the position of the 











the Stationers. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in ali other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
-B.—A small Edition is in preparation. 











Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 











hird Edition. 


T 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B.St.J.B.Joure. Price3d. Novello, Ewer and Co. 










Director of the Choir, York Minster. 


Now ready, 8vo., price Threepence. 5 i 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 


London: Novello, Ewer and Co., 1, Berners-street, W. 










Just Published. Price One Shilling. 
EN OFFERTORY SENTENCES. The Music 


composed by JAMES FitzGERALp, Organist of St. George's Parish 
Church, Kidderminster. London: Novello, Ewer and Co. 














St. Paul’s College, Stony Stratford. 


Now Ready, Folio size, price §s. net. 
COMMUNION SERVICE in D, with Benedictus, 
Agnus Dei, and Tantum Ergo, by Henry G. Rew. 
TWO OFFERTORY SENTENCES, “ Blessed is the Man;” “He 
that hath pity,” price 6d. net, by Henry G. Rew. 
Messrs. Weekes and Co., 16, Hanover-street, or of the Composer, 


ELMORE, Rev. THOMAS.—The CANTICLEs 
ACCENTED, 18mo., 34.—Hymns of the Eastern Church four 
voices, each 1s., PEACE, 1T 1s I; THE DAY IS PAST AND OvgER: Tas 
DAY OF RESURRECTION.—S. Mark's CHanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants 
rice rs. (useful for places where only the Canticles are chanted), Also 
wo “Tz Deums” for Choir and People, in the alternate verges. 
adapted from Latin arrangements by Alfieri and Baini; vocal Score ang 

Organ Accompaniment, price 3s. Also the People’s Plain 

separate, price 14d. Four-part Cadences for the Holy Communion af 

The Carol for Christmas Morning, vocal score, 18mo. edition, 24, 

melody, 18mo., 1d. ’ 

HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 109, 
London: Novello, Ewer and Co. ¥ 
ADDITIONS TO THE 
REY. 7. HELMORE’S PLAIN SONG WoRKS, 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 28.64, 

Appendix . to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted ag 
before in their right order of the six days to which they are 
eee Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 84, 

Accompanying Harmonies to the Canticles Noted. Magnificat VIL, 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 





For Choirs and 


and. 

Cadences for the order of the Administration of the Lord's Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp YounG. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“ Good points, and tuneful passages."—-Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”"—English Churchman, 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words."—Bristol Times. London: Novello, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 

e DEUS MISEREATUR. For voices in unison and Organ, 
8vo., 6d. London: Novello, Ewer and Co, 

Price One Shilling. 

HORAL OFFICE for the HOLY COMMUNION, 

by CHarves Ler Wittias, Organist of S. Columba’s College. 

“ An excellent setting; its harmonies are at times rich and full."= 

Standard, 

“Within the grasp of an ordinary Church Choir, at the same time 
containing many fine and striking passages.”—Dublin Evening Mail. 
London: Novello, Ewer and Co., 1, Berners-street, W. 

M. W. YOUNG’S NEW EASY FESTIVAL 
* SERVICE in F. Te Deum, 6d.: ditto, Festival size, 144.; 
Jubilate, 4d. Novello, Ewer and Co. Wherehis Festival Services 
and Anthems may be had. 














Now ready, Octavo, price Fourpence. 5 
FESTIVAL COMMUNION SERVICE in the 
key of C, by THomMAs TALLIS TRIMNELL, Organist of Christ 
Church, Clifton. London: Novello, Ewer and Co., 1, Berners-street. 





Second Edition, Octavo Copy, now ready. 

GFrou R’S 24TH PSALM (from the original MSS.) 
Revised by Dr. S.S. Westey. Folio copies, price 4s. net; 8vo., 

od. each. London: Novello, Ewer and Co. Sheflield: W. T. Free- 

mantle (Organist and ce, ob Andrew's Sharrow), 21, High-street. 


ce R’S FESTIVAL ANTHEM. “ How lovely 
are Thy dwellings fair. 84th Psalm, Mrvton’s Version. Folio, 
38.; octavo 8d. London: Novello, Ewer and Co., 1, Berners-street,W. 








HE LORD IS MY SHEPHERD (Ps. xxiii.), an 
Anthem by the Rev. Joun B. Dykes, M.A., Mus.D. Price 58. 
London: Novello, Ewer and Co. 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H.Grru. 2d. each. London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 


Anthem, inscribed (by permission) to Sir John Goss, composed by 











ROBERT JACKSON. Octavo, 6d. London: Novello, Ewer and Co, 
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NEW 


EDITION, REVISED. 


Price 2s. 6d., bound in cloth, 


Pointed and adapted to the 


Ancient Ecclesiastical Chant; with the Canticles, Proper 
Psalms, and Creed of S. Athanasius, by 


TH PSALTER. 


W. T. BEST. 


All the chants are arranged in short score, immediately above 


the words, and may be 


sung in the usual four-part harmony, exactly 


as written. Should unison-singing be preferred, the harmonisation is 
then available as an organ accompaniment. The ‘“ Venite” is printed 
before the Psalms for each day o the month throughout the book, in 
order to remove all doubt as to the manner of pointing the words 
to the varying length of the chants, as well as to secure appropriate 
keys for the succeeding psalms in the morning office. The ‘Gloria 


Patri” also appears in 1 


ts place at the end of every Psalm, pointed as 


the rhythm of the chant may require. 


May be had separately. , 


T= CANTICLES and HYMNS of the CHURCH, 
with the Creed of St. Athanasius, 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


V 





AGNIFICAT and NUNC DIMITTIS (in C). 


Composed for and performed at the Festival of the London 


Church Choir Association in St. Paul’s Cathedral, 1874, by James SHaw. 


Octavo, 8d. London: 


Novello, Ewer and Co., 1, Berners-street, W. 





\ COMPLETE SERVICE for the Office of the 


i\ Holy Eucharist, 
DLACKBEE, containing 
Benedictus, Agnus De 
Octavo, 1s. London: 


set to Music in the key of D, by R. Ferrx 
Kyries, Laus tibi, Deo gratias, Credo, Sanctus, 
i, O Salutaris, Gloria in Excelsis, and Amens. 
Novello, Ewer and Co., 1, Berners-street, W. 





YYRIGINAL C 


OMPOSITIONS for the ORGAN, 


by J. H. Warts, Organist of Holy Trinity Church, Selhurst. 
No. rcontains Allegretto in F, and Andante in G. Price 2s. nett. 
No. 2 (just published) contains Andante in C, and Allegretto in B 


flat. Price 2s. nett. 


Six Quadruple Chants for the Te Deum (just published), price 3d. 
T. Driscoll, 87, Farringdon-street, London. 





FOR THE 


USE OF SUNDAY SCHOOLS. 


GON PETER: a Service of Sacred Song, being 


a Collection of Scripture Passages and Hymns, illustrating the 


principal scenes in the 


life of the Holy Apostle St. Peter. The Tunes 


selected from The Hymnary. Compiled by J. H. BRAMMALL. Price 
Sixpence. London: Novello, Ewer and Co., 1, Berners-street, W. 





Shortly will be published. 
A NEW SETTING of the BENEDICITE, in 


4 Chant Form, by 


Joun Hopkins, Organist of Rochester Cathe- 


dral. London: Novello, Ewer and Co., 1, Berners-stteet, W. 





HE “NATIONAL NURSERY RHYMES” 
QUADRILLES on Melodies from the ‘“ National Nursery 


Rhymes,” by J. W. Eviiotr. 
Sold at Half-price. 


Duet, §s.; Solo, 4s. 


Illustrated Title, by ERNEST GRISET. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
HE Celebrated BENEDICITE, OMNIA OPERA 
may be had by enclosing 63d. in stamps to Messrs. F. and W. 
Sabin, 25, Bull-street, Birmingham. 








TE DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon CoLtBorngE, Mus. Bac., Cantab. 
Octavo, price 4d. 
R. C. G. VERRINDER’S SIX KYRIES. 
London: Novello, Ewer and Co., 1, Bernérs-street, W. 
Lee WERE SHEPHERDS (S. Luke ii.; Ps. 
cvi.) An Anthem for Christmastide, suitable for Parochial Choirs, 


by W. Creser, Mus. Bac., Oxon. Octavo, 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


RR EIGICE IN THE LORD. An Anthem (Words 
taken from the Epistle for the Fourth Sunday in Advent, Philip- 
pians iv. 4—7), for four-part Chorus and Quartett, by CHARLES E. 
MILLER. Octavo, 6d. London: Novello, Ewer and Co. 
ABBATH RECREATIONS.—Seven Sacred Songs 


by CuarLes JosePH Frost, 3s. each. Novello, Ewer and Co. 


HE NIGHT IS DEPARTING. Chorus from 
MENDELSsoun’s “ Lobgesang.” Arranged for the Organ from 
the Full Score, by ALBERT E. BisHop. Price 2s. 





Is. 

















One Penny each. 
No. 1.—Adoration.—“ Holy, Holy, Holy! Lord God Almighty.” 
2.—Pastoral.—‘‘ The Lord is my Shepherd.” 
3.—Refuge.—“ Eternal Father, strong to save.” 
4.—Anderson’s Doxology.—‘ Oh, Lord our God.” 
5.—Holy Communion.—" Weary Pilgrims, homeward wending.” 
6.—Epiphany.—“ Brightest and best of the sons of the morning.” 
7.—Advent.— Lo, the night is fast retreating.” 
8 —Tribute.—“ Hail to the Lord’s Anointed.” 
9.—Felicity.—"' No shadows yonder.” 
zo and 1x (Double Number).—Jairus’ Daughter.— Hail to the 
little Maiden.” 
12.—Evening Hymn.—“ Father, at Thy feet we kneel.” 
13.—A Pilgrim’s Song.—“ A few more years shall roll.” 
14 and 15 (Double Number).—Sweet Home.—“ The dearest spot on 
earth to me.” 
16.—Invitation.—‘ List, my soul: it is the Saviour.” 
17 and 18 (Double Number).—Funeral Hymn.—‘ Wherefore weep 
ve J 


Parts I., IIL., ITI., IV., containing Four Numbers each, in coloured 
wrappers, with Titles, price Sixpence each. 

The whole of the Music in this Collection is Copyright. Several of 
the Words of the Tunes are also Copyright, some of them being here 
printed for the first time. 

By the same Author, “ The Sailor's Evening Hymn. 
2s., post free. 


” 


Sacred Song, 
London: Novello, Ewer and Co. 


Price One Shilling. (Uniform with Edition No.6 ot ‘The Hymnary.”) 
se NORTH COATES SUPPLEMENTAL 
TUNE BOOK. Forty-nine Second Tunes to popular Hymns 
in “The Hymnary,” “Hymns Ancient and Modern,” and “ Church 
Hymns ;” with an Appendix of Organ Accompaniments to the Mono- 
toned Apostles’ Creed and following Preces, and two Kvries. By the 
Editor of “ The Village Organist.” London: Novello, Ewer and Co. 








NEW ANTHEM FOR CHRISTMAS. 
EHOLD, I BRING YOU GOOD TIDINGS. 


Treble Solo and 
London: Novel 


Chorus, composed by J. BARNBy. Octavo, 3d. 
lo, Ewer and Co., 1, Berners-street, W. 


In the Press. 
HE LONDON TUNE BOOK. A Manual of 
Tunes, containing Settings to Hymns of nearly every variety of 
Metre. London: Novello, Ewer and Co., 1, Berners-street, W. 





TASTE, AND SEE HOW GRACIOUS THE 
LORD IS. An Introit or Short Anthem, by the Rev. T. Rocers, 
M.A, Precentor of Durham. Octavo, Twopence. 


London: Novel 


lo, Ewer and Co., 1, Berners-street, W. 


New Edition, revised. 





BIRD'S COLLECTION of One Hundred Single 
and Double CHANTS, as used at Her Majesty's Chapel Royal, 


Westminster Abbey, 


St. Paul’s Cathedral, Lincoln's Inn, Oxford, 


Cambridge, &c. For Four Voices. Edited by GeorcE Birp. Price 
6d. paper cover; ts. in cloth. London: Novello, Ewer and Co. 





THE WESTMINSTER ABBEY CHANT BOOK, 


cloth. 


edited by James Turte. Price 1s. in paper cover; rs. 6d. in 
London : ‘Novello, Ewer and Co. 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series i aoe, Volentaries of moderate length, written expressly 
y Si 


for this Wor! 
seorge J. Elvey, the 


s lelies Benedict, Sir Wm. Sterndale Bennett, Sir 


ev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 


- T. Chipp, the Rev, Dr. J. B. Dykes, Dr. H. J. Gauntlet, Dr. A. S. 


Olloway, Dr. E 


» G. 
. J. Stainer, 


Dr. C. 


Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
G. Verrinder, Dr. S. S. Wesley, C. Goodban, 


ac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 


Sul » G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 


» Alberto Randegger, 


Cusins, E, 
Nava, F. E, Gladstone, 
Frion, and J. Tilleard. 


*," These 


J. F. Barnett, Wm. Hutchins Callcott, 


ohn Hullah, E. H. Turpin, Franz 
C. W. Lavington, J. E. Richardson, R. Forsey 


don: Novello, Ewer and Co., 1, Berners-street, W. 


Organ Pupils, eon earics are admirably adapted to Amateurs and 


and for Musical Presents. 








EW NATIONAL SONG, “The Spirit of the 
British Nation,” apropos of the toast, ‘“‘ The Army and Navy.” 
Post free on receipt of 12 penny stamps. 
Cramer and Co., 201, Regent-street, London, W. 





HE CHANGED IDOL, New Song, by G. New- 

COMBE, Compass F to G, price 3s. Published by E. C. Boosey, 

Little Argyll-street, Regent-street, London. Ps : 
In One Volume, price 4s. 6d. 


THREE-PART HARMONY. For 


Goes IN 
Edited by 


the use of Elementary Choirs and Public Schools. 
Cuarves Mactean, Mus. Doc., Organist of Eton. 

“The arranger of these Songs has shown every desire to meet the 
requirements of Amateur Vocalists. In the first place, ‘the arrange- 
ment for a Bass part, with two upper parts interchangeable for male 
or female voices, offers more pliancy than the usual disposition in four 
parts,’ and, in the second place, ‘the two upper parts can be sung in 
duet, without the Bass vocal parts.’ ‘The pieces can be sung in trio 
or in quintet, and by solo voices or by full chorus.’ *** So carefully 
considered an arrangement as this will be a boon to many elementary 
classes; and the fact of the twenty-two songs contained in the collec- 
tion being all of a popular character will make them additionally 
attractive to beginners.”"—Musical Times, Feb. 1, 1874. 

London: Novello, Ewer and Co. 


J ust Published, Price Twopence, 


A NEW PART SONG BY G. A. MACFARREN, 


GENTLE ZEPHYR. 


London: Wilkie, Wood and Co., 22, Hanway Street, W. 
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2. Andante 
3. Preludes 
4. Andante 


5. Fantasia 


6. Pastorale 


Fs 


No.1. Allegro moderato 





ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


SILAS. 


HHH HHO 
eanocooo™ 


Grand Funeral March, written on the occasion of the death of Alex- 
ander I, by F. Schubert, arranged for the Organ, by E. Silas, rs. 
London: Novello, Ewer and Co. 1, Berners-street, W. 





COMPOSITIONS FOR THE PIANOFORTE, 


WALTER MACFARREN. 


BOURREE No.1, IN C MINOR ... 


BOURREE No.2, INC 


MAZURKA No.1, IN B FLAT MINOR 


MAZURKA No. 2, IN F 
LES ETINCELLES, 


SCHERZO 


SPINNING SONG 

SECOND GAVOTTE . 

LA JOYEUSE, Valse Brillante 

CRADLE SONG 

FANTASIA on G. A. Macfa 
Soldier’s Legacy ” 

a on G. A. Macfarren’s Opera da C 

ea a : ‘ 


FANTASIA on G. A. Macfi 


Conquer” 


FANTASIA on J.B 


arren’s Opera, “She Stoops to 
arnby’s ‘‘ Sweet and Low” ... 5 See 
SADOWA. Fantasia on Austrian and Prussian Marches ... 





FIRST SONATA, for Pianoforte and Violin... 


SONATA IN E MINOR, for Pianoforte and Violoncello... 
London: Novello, Ewer and Co. 
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NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Transposed 





Just Published. Octavo Score, price 3s. 


MOUNT MORIAH, 


(THE TRIAL OF ABRAHAM'S FAITH), 


An ORATORIO BY 


J. FREDERICK BRIDGE, Mus. Doc., Oxon., 


Organist of Manchester Cathedral. 


This Work occupies little more than an hour in performance, and is 


only moderately difficult. 


London: Novello, Ewer and Co., and all Musicsellers. 





NTRODUCTION, VARIATIONS, and FUGUE 


on the favourite Hymn Tune, “Jerusalem the Golden,” for the 
Organ, by Irvine Dgarnaey, Organist and Choirmaster, Parish 


Church, Ashton-under-Lyne. 


Ewer and Co. 


Price 3s. net. 


London: Novello, 





D®: FOWLE'’S REVISION of Composers’ Manu" 
scripts and selection of Instruments for the Clergy and other® 
has given the highest satisfaction in England and the Colonies’ 
Estimates given for Plates, Paper, and Printing. 
bf FOWLE’S CHRISTMAS CANTATA (Fifth 
Edition,} 7d. CHRISTMAS ANTHEM, “Arise, shine” (12th 
Edition,) 7d. and 2$d.; “Behold, I bring you,” 13d. Address (this 


month), 1, Eastgate, Winchester. 


Two Christmas 


arols, 2d. 





NTHEMS SPECIAL and GENERAL for all the 


great Festivals, Saints’ Days, and Holy Seasons. 


by modern Composers. Nearly 400 pages, bound in cloth, 7s. 6d. 


New Music 


“Dr. Fowle has supplied our Parish Churches with Anthem Music 
good in itself, and always adapted to their needs."—Daily Telegraph. 

“ Admirably compiled, and will rank amongst the standard works 
dedicated to the usage of the Church.”—Sunday Times. 

“ The volume is nearly perfection itself."—Public Opinion. 





R. FOWLE’S PENNY TE DEUM for all Choirs. 


6 pages. 


Two stamps, post free. 


“A fine Te Deum.”"—Public Opinion. 


Address Dr. Fowle, 1, Eastgate, Winchester. 











SS 
TO CHORAL SOCIETIES, &c. 


ARTIAL MUSIC: “ Deutschland and freedom 
evermore.” For voices only. (Piano accompaniment ad lib.) 

The music composed for the Leeds Musical Festival by Witty 
SPARK. Octavo, price 1s. Twelve copies and upwards at half Price 
oo Author, Springfield Villa, Leeds. London: Novello, Ewer 
and Co. 








From the Musical Standard. 

“Dr. Spark produced at the Leeds Musical Festival a striking part. 
song, entitled ‘Martial Music’ (Novello, Ewer and Co.). The Setting 
somewhat long and elaborate in form, displays many ingenious and 
clever features. A weird phrase in unison, in the key of F minor, com. 
mences the piece to the words ‘A fresh north-east sweeps o’er the 
Rhine,’ and throughout the song the harmony is broken again and 
again to introduce this. Another effective point is a bold passage of 
thirds between the treble and alto, and the tenor and bass in Contrary 
motion; the rugged strength of this is very remarkable. A placid 
andantino episode in the major contrasts well with the portions which 
precede and follow it. The clever use of that grand Lutheran chorale 
‘Ein’ feste Burg’ is also noticeable; massively harmonized it forms a 
fine conclusion to one of the best part-songs for a large choir we have 
seen for a long time.” 

“ The piece is well made and effective. The general idea is worked 
out with skill, and excellent use is made of the chorale ‘Ein’ feste 
Burg.’ Dr. Spark, who conducted his own work, appeared to advantage 
in ‘ Martial Music,’ and deserved the hearty applause he met with,"— 
Leeds Mercury. 

“Versatile and interesting as are the generality of Dr. Spark's com. 
positions, there are few possessing these qualities in a greater degree 
than the vocal piece, ‘ Martial Music: Deutschland and freedom ever. 
more.’ Set to a translation of the poem by Ferdinand Freiligrath, 
Dr. Spark has caught not only the poetical, but the patriotic spirit of 
the words, and has produced a small choral picture that cannot fail to 
awaken admiration. The introduction of the old German hymn-tune, 
‘Ein’ feste Burg,’ is not the least happy of the thoughts expressed in 
music.”"—Morning Post. 


SINGING IN SCHOOLS AND CHOIRS, 
Now Ready, in post 8vo., price 1s. 6d. cloth. 
ANUAL of the ELEMENTS of VOCAL 
MUSIC for SCHOOL USE. _ By F. Leste Jones, Music 
Master to the City of London Middle-Class Schools, 
London: Longmans and Co. 

Of whom may be had, by the same Author, price 1s., SONGS, &c,, 
for SCHOOL USE, arranged for Two Trebles, with Pianoforte 


Accompaniment. 
COMPOSITIONS BY 


SIR,JOHN GOSS. 


THANKSGIVING TE DEUM. Composed on the occasion of 
Her Majesty’s Thanksgiving at St. Paul's Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
48., octavo, gd., vocal parts, 6d. each. 

BENEDICTUS n D. To follow the above Te Deum, octavo, 6d. 

TE DEUM ry F. Folio, ts. 6d., octavo, 4d. 

CHANT TE DEUM anp BENEDICTUS, in C. For four voices, 
octavo, 4d. 

CANTATE DOMINO anp DEUS MISEREATUR, rn C. For 
voices in unison, octavo, 6d. ; 

THE GLORY OF THE LORD. Full Anthem for four voices. 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, Is. : 

O SAVIOUR OF THE WORLD. Full Anthem for four voices. 
vocal score, I1s., ditto octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HEAVEN. Full Anthem for four 
voices, vocal score, 2s., ditto octavo, 6d. Festival size for voices only, 
4d., vocal parts, 1s. (Suitable for St. Michael and All Angels, New 
Year, and ge tuagesima.) me 

THE LORD IS MY STRENGTH. Thanksgiving Anthem for 
the recovery of H.R.H. the Prince of Wales, vocal score, 35. ditto, 
octavo, 6d., vocal parts, Is. 4d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


SERVICE for the TE DEUM LAUDAMUS in 


the key of A, composed by FREDERICK I1FFE, Mus. Bac., Oxon. 
Price 43d. 


WO ORIGINAL CHANT SERVICES for the 
Te Deum. (No. 1in G, No. 2 in A), divided also into its doctri- 
nal parts, by F. IL1rFe, Mus. Bac. Price 2d. each. ; 
This Te Deum (in G) was used at the Annual Choral Festival of 
Parochial Choirs in Chichester Cathedral, May, 1874. 


PRIZE TUNE, in E flat, “ Jesu, Refuge of my 
soul,” for four voices, by F. Ix1rre, price One Penny. | 
This Tune gained the Prize offered by the College of Organists. 


“THE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by FREDERICK IL1FFE, Mus. Bac. Price 8d. the set, 
complete in cover: Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8 p, 13d. ; Te Deum to Tone 74, 
ad.; Benedictus to Tone 7G, 14d.; Magnificat to Tone 5a, 14d.; Nune 
dimittis to Tone 6a, 14d. 
By the same Composer. 

\NTEARER, MY GOD, TO THEE.—Anthem for 
4 Four voices. Dedicated to Dr. Corfe. Price 8d. ell 

Novello, Ewer and Co., London; and W. R. Bowden, Holywel 
street, Oxford 
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) Recitative, which tells of the supposed death of Miltiades, and is 
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JUST PUBLISHED. 
SECOND EDITION. 


MARATHON: 


A DRAMATIC CANTATA. 


WORDS BY JOHN BRION. 


COMPOSED FOR SOPRANO, TENOR AND BASS SOLO 
VOICES, CHORUS AND ORCHESTRA, BY 


R. FORSEY BRION, 


ASSOCIATE ROYAL ACADEMY OF MUSIC. 
Price 3s. 
Orchestral Parts, MS., can be had on hire, 


London: Wilkie, Wood and Co., 22, Hanway Street, W. 
Novello, Ewer and Co., 1, Berners Street, W. 


From The Musical Times, February, 1874. 


We have here a composition whose difficulties will not exclude it 
from any choral society even of the most modest pretensions, while 
they are sufficient to give a zest to its study, and make those engaged 
in its performance feel that they have something to accomplish. Its 
merit will stimulate and gratify the interest of an audience, being 
on appreciable and fully satisfactory. The choral portions are 
highly effective, each part in them being so melodious as to be attrac- 
tive to the singer ; and the solo pieces are not only good on the ground 
ofcontrast and relief, but will bear extraction for private performance 
apart from the rest of the work. The severe problem indeed is here 
solved, of combining practical facility with musical interest; and, as 
what is easiest of execution is surest of efficient interpretation, an 
excellent, broad, sonorous and spirited effect may be relied upon from 
the performance of this Cantata. 

A short, characteristic prelude seems to paint the anxiety of the 

le of Athens as to the fate of those noble heroes who have gone 
to id the country againt the countless host of invading Persians, 
which anxiety is dispelled by the joyous words of the outrunner of his 
fellows in arms, who falls dead in giving them utterance—“ The 
victory is ours! The people break out in shouts of victory, but are 
checked by a priest, who admonishes them to offer thanks to heaven, 
whereupon ensues a movement of placid religious character. A fugal 
movement succeeds to this, wherein the boastful advance of the foe is 
ibed, and its contrapuntal character displays well the power of 
the voices. The first number closes brilliantly with an amplification 
ofthe opening choral movement, “ Victory! victory!” No.2 isa bass 


akg by No. 3, a song for Egina, the betrothed of the Athenian 
leader, lamenting the loss of her beloved. This is a simple and highly 
tpressive Air. In No. 4, the bass announces the approach of the 
Wetorious army ; and No. 5 is a kind of choral pol: bidding wel- 
come to the heroes, a piece whose strongly marked accent and son- 
orous vocal distribution secure for it an impressive effect. Then we 
a Recitative, in which the enraptured Egina recognises her 
over's form among the victors, which leads, of course, to a Duet, con- 
sisting of the delighted exclamations of the happy reunited pair. A 
most difficult situation is this for musical rendering; many admirable 
composers have fallen short in the attempt to paint in notes the 
testacy of faithful hearts that meet in joy after a separation in des- 
Pairing anguish, and the fact of Beethoven's perfect success in the 
Wondrous piece in G, in Fidelio, but adds to the difficulty of after 
Mmiters; to set comparison aside, it is high praise to say that the 
mstance before us is far from unsuccessful, and is certain of good 
tect. The final number is chiefly choral, being interspersed with 
strains for the three solo voices. It is full of spirit, its generally 
t character being varied by touches of tenderness, and it wiil 
the hearers with a most favourable last recollection of the work. 
ir. Brion is a oung musician of whom nothing so extensive nor 
© important as this Cantata has yet appeared. Let him take en- 
Souragement from his successful accomplishment of an arduous task, 
aim again and again at the same high mark with the growing 
tertainty of a still more practised hand. 


From The Choir. 


he work contains much spirited and effective music. The first 
the at ent of marked interest is the short fugue “‘ Boastful and proud ;” 
: i Farewell my heart's fond love” is very elegant; “ Crowned 
hs ok, 18 a vigorous chorus well sustained; the duet “ Joyful day” 
teesin it Stace and breadth in it; the finale has well contrasted pass- 
it “Martsd sentences, good dramatic points, and plenty of go in 
wantin a will be found useful and effective by Choral Societies 
the 8 short secular works, and we congratulate the composer on 
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ROBERT COCKS and CO.”"S NEW 


and “A Rose in Heaven” (Abt). 
(Stephen Glover), ‘Let the hills resound” (Brinley Richards), “ Ye 
Little Birds that sit and sing” (Madrigal) (Brinley Richards), “ God 


some thousands of works issued by the London Publishers. 
and post free on application to Messrs. Robert Cocks and Co. 








s. d. 
MARY’S EVENTIDE. F. Apr... ial «e 2 3 ie 
LET THE HILLS RESOUND. Brintey RicHarps... 3 0 
WHERE I WOULD BE. Miss Linpsay ... ea - 30 
SWEET MOLLY MORELAND. J. L. Mottoy on 3 0 
IN SHADOW LAND. Crro Pinsut1 ae ose «w- 3 0 
VICTORIA. National Song. Henry Smart. InG&B each 3 o 
NIGHTINGALE. ANNE FRICKER ... ad ais we 3 0 
WHEN THE SHIP COMES HOME. M. Linpsay. In F 
and G... ase oe oe pee -- each 4 0 
THE LAND OF LOVE. C. Pinsutt... ni ose 3 0 
A ROSE IN HEAVEN. Franz Ast. In FandG each 4 0 
FAIR CLYTIE. J. L. Mottoy Res <c eve 3 0 
All post free at half price in stamps. 
Te CHORAL SOCIETIES and PENNY READ- 
INGS. ROBERT COCKS and Co.’s PART-SONGS, 2 stamps 
each, ‘‘God Save the Queen,” “ Far Away,” ‘‘ Happy be thy dreams,” 


And “God Bless our Sailor Prince” 


s the Prince of Wales” (Brinley Richards). 4 stamps each. 
HE GUIDE to the most POPULAR MUSIC 


only of the day (Vocal and Instrumental), carefully selected from 
Gratis 


E HAVE DONE IT UNTO ME. Sacred Song. 
Poetry by Rea; Music by Miss M. Linpsay (Mrs. J. W. Bliss). 
ss Lindsay has a genius for writing Sacred Songs. Her Music 


has in it a thoroughly solemn character, without ever becoming dull 
or slow. 
by post for 18 stamps. 


M3SS LINDSAY’S (Mrs. J. W. Briss) SACRED 
SONGS 


It will surely be a favourite."—Vide The Scotsman. 3s., free 


: “Bury thy sorrow,” 3s.; “In this I hope,” 3s.; 


“ Rest,” 4s. ; “‘ Alone,” 3s.; ‘“‘ Come unto Me,” 4s.; “ Resignation,” 4s. ; 


have done it unto Me,” 3s. ; “ Tired,” 4s.; “‘ Too Late,” 4s.; ‘‘ Low 
hy feet,” 3s.; ‘Oh, when wilt Thou come unto Me,” 3s. Each 
free at half price. 

London: Robert Cocks and Co., New Burlington-street. 





ove eee 14d. 
Arranged to Chants by Dr. Starner, J. TuRLE, and H. S.Irons 2d. 


FOR ADVENT. 


THE BENEDICITE, 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS, 


(Octavo size). 


. BARNBY ... ~~ o a ete Pa - 
V.T.BEST .. ae oii ae ese te 3d. 
OHN FOSTER es tan " 14d. 
OYTE, W. S. ge nae lus jue ead 2d. 
MONTEM SMITH (two settings) “a aed mre = 
. TURLE (two settings) ate Ps poe 19d. 
EV. C. A. WICKES (two settings) ... d 


London: Novello, Ewer and Co., 1, Berners Street, W. 








Somposition of so clever a work. 





FOR ADVENT. 


THE BENEDICTUS, 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS, 


(Octavo size). 





J. BARNBY, in E . 6d. 
DR. DYKES, inF ... a 2d. 
DR. GARRETT, in D pee 3d. 
SIR JOHN GOSS, in A (unison) 4d. 
Do. do. in D (4 voices} 3d. 
Do. do. in D (chant) 6d. 
E. HERBERT ane ee 3d. 
E. J. HOPKINS, in F aaa 6d. 
A. H. LITTLETON (chant) ... 3d. 
C. H. H. PARRY, in D ate “a 3d. 
BOYTON SMITH, in E flat (chant) 3d. 
DR. JOHN SMITH, in B flat ead aaa sie 6d. 
DR. j! STAINER, in E flat ... ad eon ae 4d. 
Do. do. inA aa va pri 4d. 
Do. do. to 3rd Gregorian tone é 14d. 
Do. do. to 6th Tone B eve pas “ oe I4d. 
DR. C.STEGGALL,inG ... na a ae oon 
E. H. THORNE (chant) poe sé bea ia -- 94. 
J. TURLE (chant) ... Gia for — ea 3d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE 


CHRISTMAS ORATORIO. 


IN VOCAL SCORE 


(With a separate Accompaniment for the Organ or 
Pianoforte), 


BY 
JOHN SEBASTIAN BACH: 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. J. TROUTBECK, M.A. 


Price, in Paper Cover 
Scarlet Cloth 
Chorus Parts, 8vo., 





” 
1s. 6d. each. 


London : Novello, Ewer and Co. 


OHN SEBASTIAN’ BACH’S CHRISTMAS 
ORATORIO. Parts I. and II. (embracing the Birth of Christ), 
translated and adapted by Heren F. H. Jounsron (translator of the 
“ Grosse Passions- Musik”) for the Bach Society, by whom it was first 
performed in England, 1861, under the direction of Sir W. Sterndale 
Bennett, and aftewards by the Students of the Royal Academy of 
Music, 1870, under the direction of Mr. John Hullah. Edited and 
revised from the Full Score by ARTHUR O'Leary. Printed from 
Engraved Plates. Price, in paper covers, 2s. nett; in cloth boards, 4s. 
nett; chorus parts, Is. od. each. Band parts can be hired. 
Lamborn Cock, 63, New Bond-street. 


WAKE THEE, O ZION! and SLUMBER, 
BELOVED. The two Contralto Songs in J. S. Bach’s “ Christ- 
mas Oratorio.” Folio Editions. Post-free for 18 stamps each 
Lamborn Cock, 63, New Bond-street. 


ITTLE CHRISTMAS. A Drawing-Room Can- 
tata (with Dialogue) for Female Voices. From the French of 
F. Poise. Adapted to English words by W. CHALMERS MASTERS. 
Price 2s. nett. Choruses separately, 6d. each. Admirably adapted for 
Schools and Private Performances. 
Lamborn Cock, 63, New Bond-street. 














Third Edition, price 3d. 


HRISTMAS ANTHEM, 

is born.” By THomMAs Situ, Organising Choirmaster to the 

Church Music Society for the Archdeaconry of Sudbury. “ Easy and 

effective.” London: Novello, Ewer and Co., 1, Berners-street; post 
free from the Composer, Angel Hill, Bury St. Edmund’s. 





Second Edition. 
HRISTMAS ANTHEM, “There were Shep- 
herds” (in which Handel's Priston Symphony is set to words), 
by WaLTER H. SANGSTER. 
SIMPLE TE DEUMS, Nos. 1 and 2, printed on cards, consisting 
of Quadruple Chants, by WALTER H. SANGsTER. Price 4 
ANDANTE in G, forthe Organ. Price 2s. 
COMMUNION SERVICE for Men's voices only, by W. H. 


SANGSTER, Mus.Bac., Oxon. Price 2s. 
London : Novello, Ewer and | Co., 1, Berners- street, W. 
Att MY HEART THIS NIGHT REJOICES. 
A CHRISTMAS CAROL. The Words from Lyra Germanica, 
Second Series (by permission of Messrs. Longmans and Co.) Music 
eomaponee by VyvvaAn WALLIs PoPpHAM. Octavo, price 6d. 
London: Novello, Ewer and Co., 1, Berners street, Ww. 








CH RISTMAS 
ANTHEMS. Especially suited to Small re, 


L. HATTON’S FAVOURITE STMAS 


In the days of Herod the King ove 3d. 
Hosanna to the Son of David 2d. 
Blessed is he that cometh in the name of the Lord 3d. 
Let us now go even unto Bethlehem a 2d. 
All the ends of the world ‘ ad. 


Notice.—Early in November wlll be published i in T he Choira new | 
CHRISTMAS ANTHEM by J. L. Hatton. 
Metzler and Co., 37 Great Marlborough- street, London. 





OUNOD’S BETHLEHEM. Octavo size, for 


Choirs, Threepence. Arranged as a Song, 3s. Half-price. 
Metzler and Co., 37, Great Mariborough-street, London. 


ETZLER AND CO.’S PENNY PART-SONGS, 

Comprising Popular and National Melodies, newly arranged 

for Four Voices. s.A.T.3. By E. F. RimBautt. Lists sent on appli- 
cation. Metzler and Co., 37, Great Marlborough-street, London. 


New Part-Song for 


Price 4d. 
ndon: Novello, Ewer and Co. 














IE AWAY! HIE AWAY! 


S.A.T.B., by G. NEWCOMBE. 
Lo 











CHRISTMAS CAROLS 


NEW AND OLD. 


THE WORDS EDITED BY THE 


REV. H.R. BRAMLEY, 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc, 





M.A., 


FIRST SERIES, paper cover 1s. 64, 
ra a cloth gilt 2s. 64, 
SECOND SERIES, paper cover Is. 64, 
Pi nf cloth gilt + 28. 64, 
FIRST AND SECOND SERIES COMPLETE, cloth ait 4s. od 


THE WORDS ONLY, FIRST & SECOND SERIES each 144 
ILLUSTRATED EDITION, handsomely bound in cloth, gilt,7s. 64, 


Also published in Forty-two Penny Numbers, 
as under: 


FIRST SERIES. 





“For unto us a Child! 


1. God rest you, merry gentlemen Traditional Air, 

2. The Manger Throne C. Steggall. 

3. A Virgin unspotted Hoe Air, 

4. Come, ye lofty ie i S.). rine 

ev 

5. Come, tune your heart a | Ousales, Baad 

6. The First Nowell omg Air. 

7- Jesu, hail.. . Stainer. 

8. Good Christian men, rejoice Old German. 

g. Sleep, holy Babe ... Rev. J. B. Dykes, 
10. Good King Wenceslas aoe {Helnione’ Cit 
11. When I view the Mother holding ... Joseph Barnby. 
12, The seven joysof Mary ... Traditional Air, 
13. On the Birthday of the Lord Rev. J. B. Dykes 
14. What Child is this? ae Old English. 

15. Glorious, beauteous, golden bright Maria Tiddeman. 

16. Waken, Christian Children be {ee 
| 176 A Child this day is born... ae ... _ Traditional Air, 
| 18. Carol for Christmas Eve ... see ae { hea F. AG, 
| 19. When Christ was born Arthur i Brown, 
|20. Christmas Morning Hymn Joseph Barnby, 

SECOND SERIES. 

21. Carol for Christmas Eve ... Traditional. 

22. Jesus in the Manger Henry Smart: 

23. The Holly and the Ivy Old French. 

24. The Moonshone bright ... Traditional. 

25. The Virgin and the Child ... C. Steggall. 

26. ThelIncarnation ... $5 Traditional. 

27. Christmas Day J. Stainer. 

28. The Cherry Tree Carol ove Traditional. 

29. God’sdear Son ... Traditional. 

30. Christmas Hymn os ... Sir John Goss. 

31. The Babe of “Bethlehem at! Sages SO 

32. In Bethlehem, that noble place sued Ouse i 

33- A Cradle Song of the Blessed "=e ... Joseph Barn 
34. Christmas Song py J. B. Dykes. 
35. Jacob's Ladder ... Traditional. 

36. The Story of the Shepherd oseph Barnby, 
37 The Wassail Song Traditional 
38. In terra pax Rev. J.B £5, 
39. Dives and Lazarus. Traditiona 

40. From faraway .. Rev. J. yen 
41. Carol for Christmas Day . Arthur S. Su 

42. The Child Jesus in the Garden J. Stainer. 


London: Novello, Ewer and Co., 1, Berners-street, W,, 
and 35, Poultry, E.C. 


New York: J. L. Peters, 599, Broadway. 





| TO CHORAL SOCIETIES. 
HRISTMAS CANTATS 


“England was merry England, when 
Old Christmas brought his sports again. 

Words by Sir WALTER SCOTT; Music by AR 

Cuorus—Heap on more wood. 

Trro—On Christmas Eve the bells were rung. 

Sonc—The Damsel donned her kirtle sheen. 

DvuetT—All hailed with uncontrolled delight. 

Recit.—Then came the merry Maskers in. 

Soto anp Cuorus.—England — merry England. 


Octavo, price 2s. 
Alphonse Bertini, Seymour and Co. +) 40, Seiaduieeil Oxford- st W. 


THUR FOX. 











































THE MUSICAL TIMES.—Novemper 1, 1874. 


THE ONLY COMPLETE EDITION OF 


MENDELSSOHN’S WORKS. 








; SS 


LS 





. [MENDELSSOHN’S PIANOFORTE WORKS. 


Four Volumes, elegantly bound in cloth, gilt edges. Folio, with Portrait. Each 12s. 


=@1 MENDELSSOHN’S PIANOFORTE WORKS. 


28. 64 Four Volumes, bound in cloth, gilt edges. Octavo, Vols. 1, 2, 3, 8s. each ; or in paper 
4s. of cover, 6s. each. Vol. 4 (Lieder ohne Worte), 6s.; in paper cover, 4s. 

1H 
™“IMENDELSSOHN’S LIEDER OHNE WORTE. 
bers, Elegantly bound in cloth, gilt edges. Folio, with Portrait, price 12s. 
Fe MENDELSSOHN’S LIEDER OHNE WORTE. 
bs Elegantly bound in cloth, gilt edges. Octavo, price 6s.; or in paper cover, 4s. 
ilvey. 
2 A. G. 
Ra *.* No other Editions contain the 7th and 8th Books. 





“| MENDELSSOHN’S LIEDER OHNE WORTE. 


‘he Books 1 to 6, 5s. each. 
fs: | MENDELSSOHN’S LIEDER OHNE WORTE. 7th Book, ss. 


‘i’ | MENDELSSOHN’S LIEDER OHNE; WORTE. 8th Book, 6s. 
MENDELSSOHN’S PERPETUAL MOTION. Price 4s. 
"1 MENDELSSOHN’S NEW CAPRICCIO IN E MINOR. Price 5s. 


j 
» | MENDELSSOHN’S ALBUM-BLATT (LIED OHNE WORTE). Price 4s. 
al. 
Goss. 
a. ¢ | MENDELSSOHN’S SONGS. Edited and in part Translated by NaTALia 
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